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Onsoz

Dijital teknolojilerin glindelik yasami belirleyici 6l¢lide yapilandirdigi bir dénemde yaslyoruz. Bu
baglamda insanin kendilik algisinin kokli bir donitisiim gegirdigini distinliyorum. Yiiz, artik yalnizca bir
ifade alani degil; temsil, iletim ve etkilesim islevlerini birlikte tasiyan bir araylz haline gelmis
durumda. Beden, verinin dolasimini mimkin kilan bir tastyiciya indirgenirken; duygular, algoritmik
kaliplar icinde yeniden bicimleniyor. “internet Karakterleri S6zIiigii”, bu déniisimiin bigcimsel ve
kavramsal yapisini anlamaya yonelik bir okuma girisimi olarak ortaya ¢ikti. Amacim, sanal varolusun
Urettigi yeni persona tiplerini, estetik ¢6ziimleme ile kuramsal sorgulama arasinda konumlanan
gorsel-metinsel bir yapi icinde ele almakti.

Bu calisma, klasik portre gelenegini bilingli bicimde askiya aliyor. Burada yer alan figlrleri bireysel
ozneler olarak degil, dijital kiltlrlin Grettigi davranis bicimlerinin temsilleri olarak ele aliyorum. Her
karakter bir kimligi anlatmak yerine, tekrarlanabilir bir tutumu, yaygin bir edim bicimini goérintr
kiliyor. Yorumcu Adam, Toksik lyimser, Yapay Zeké Misyoneri, Sakin Toksik gibi figirler; gérinurlik
ekonomisinin sekillendirdigi 6znel formlar olarak okunmali. Kimisi stirekli konusarak, kimisi sessizlik
Uzerinden, kimisi ise paylastigi icerikle 6zdesleserek varlik kazaniyor. Bu tipolojiler, modern bireyin
gorindrlik ile varhk arasinda sikistigi esik alani isaret ediyor.

“Iinternet Karakterleri S6zIigii” ile ayni zamanda hakikat kavraminin dijital cagda gegirdigi doniisimi
sorgulamak istiyorum. Gliniimizde hakikat, sabit ve digsal bir referans olmaktan ¢ok; dolagima giren,
bicimlenen ve tliketilen bir icerik tlriine donlismiis durumda. Bu nedenle sanati, belgesel bir
dogruluk iddiasi tasiyan bir alan olarak degil; sezgisel ve elestirel bir dislinme bicimi olarak
konumluyorum. Gergegin yerini alan imgeler zamanla kendi gergekliklerini Gretiyor. Bu sozIik, tam da
hakikatin estetik bir similasyona dénistigu bu kirllma noktasini gortiniir kilma arzusuyla sekillendi.
Bu serideki her portreyi bireysel bir elestiri olarak degil, sistemsel bir teshis olarak ele aliyorum. Her
figlir, belirli bir kavramin bedensel ve gorsel karsiligidir: toksik iyimserlik, duygusal gaslighting, dijital
maneviyat, algoritmik itaat gibi olgular bu karakterler araciligiyla somutlasir. Bu figirler yalnizca sanal
kiltdrd temsil etmekle kalmaz; kiiltirin kendi kendini yeniden Uretme ve tiiketme bigimlerini de
aciga cikarir. Bu yoniyle calisma, post-truth cagin antropolojisine dair bir tipoloji denemesi olarak
okunabilir. Burada ilgimi ¢eken sey, dijital homo ludensin (oyun oynayan ama oyunun kurallarini
unutan insanin) davranis kaliplaridir.

“Internet Karakterleri S6zliigii”nii sanat ile kuram arasinda yiiriiyen bir arastirma hatti olarak
kurguladim. Bigimsel kararlari, kavramsal igerigin gorsel esdegerleri olarak dislindiim. Her figliriin
plastik yapisi, tasidigi disinsel yikle dogrudan iliskilidir: Zoom Zombisinin donuklugu, Yorum
Komutaninin militarize edilmis diizeni, Yapay Zekd Misyonerinin steril inang dili, Zevk Rahibinin simiile
edilmis huzuru. Bu imgeler, dijital ¢cagin yeni ikonografisini olusturan gostergeler olarak okunabilir.

Metnin dilini bilingli olarak ne bitliniyle elestirel ne de tamamen nétr tuttum. Clnki yasadigimiz ¢ag
da bu iki u¢ arasinda salinan bir yapi sergiliyor. Dijital kiltlr; yari-ironik, yari-ciddi; yari-oyunsal, yari-
gercek bir karakter tasiyor. Bu nedenle bu sozlikte, bu aradahg yontemsel bir tercih olarak
benimsedim. Her karakter tanimi, modern insanin kendine tuttugu bir ayna islevi goriiyor: hem
yansitiyor hem de carpitiyor. Clinkli glinimiizde portre, artik bir yiziin temsili olmaktan ¢ok, islevsel
bir araylizdir. Bu ¢alisma benim icin ayni zamanda dijital ¢agin etik anatomisini kayda gecirme
girisimi. Hakikatin yerini algoritmik siralamalarin aldigl, duygunun performansa donistigu,
disiincenin etkilesim olgltleriyle degerlendirildigi bir baglamda sanatin sorumlulugunun degistigini
distindyorum. Sanat artik yalnizca estetik olani gostermekle sinirli degil; insanin neye dénistigini
gorindr kilmakla ylikimli. Bu portreleri, bu dénlsiimin mikro olgekteki izleri ve ¢agin elestirel
belgeleri olarak ele aliyorum.



“Internet Karakterleri $6zIigi”, ayni zamanda bir ¢ag hafizasi denemesidir. Bu figiirler, bugiiniin
dijital ikonlari ve ¢agdas mitolojisinin karakterleridir: takipgiyle inang¢ arasindaki farki vyitiren,
begeniyle anlami esitleyen, paylasim Uzerinden varlik kuran yeni 6zne bigimleri. Zaman iginde bu
imgelerin, gelecegin kiiltirel arsivlerinde arkeolojik belgeler olarak yer alacagini dislinliyorum. Clinki
bugiiniin gorsel dili, yarinin tarihsel katmanlarinda sembolik izler birakacaktir. Bu s6zIigu hazirlarken
amacim bireyi suglamak degil; icinde yasadigimiz cagin lrettigi yapilari anlamak ve gorinir kilmakti.
Her tarihsel donem kendi karikattrlerini Gretir. Bu ¢alisma, dijital ¢agin ironik portrelerini kayda
gecirme cabasi olarak okunmalidir.

Bu calismanin distinsel ve Uretimsel slireci, uzun soluklu ve yogun bir emek gerektirmistir. Bu siire¢
boyunca anlayislari, sabirlari ve destekleriyle her zaman yanimda olan esime; varliklariyla ¢alisma
disiplinime anlam katan kizlarima ve her asamada destegini hissettig§im anneme ictenlikle tesekkr
ederim. Kitabin editéryal slirecini buylk bir titizlikle yiriten, metnin dilsel bitlnligine, kavramsal
tutarhligina ve akademik diizeyine 6nemli katkilar sunan Dog¢. Dr. Erding Yilmaz’a ayrica tesekkir
ederim. Bunun yani sira, calismanin farkli asamalarinda distinsel, elestirel ve pratik katkilariyla siirece
deger katan tim kisi ve kurumlara stkranlarimi sunarim.

Ayhan Ozer
Gaziantep, 2025



Preface

We live in a period in which digital technologies decisively construct everyday life. In this context, |
argue that human self-perception is undergoing a profound transformation. The face is no longer
merely a site of expression; it has become an interface that simultaneously carries functions of
representation, transmission, and interaction. The body is reduced to a carrier that enables the
circulation of data, while emotions are reshaped within algorithmic patterns. A Dictionary of Internet
Characters emerged as an attempt to read and understand the formal and conceptual structure of
this transformation. My aim was to address the new persona types produced by virtual existence
within a visual-textual framework situated between aesthetic analysis and theoretical inquiry.

This project deliberately suspends the classical tradition of portraiture. The figures presented here
are not treated as individual subjects, but as representations of behavioral forms generated by digital
culture. Each character makes visible not an identity, but a repeatable attitude—a widespread mode
of action. Figures such as the Reply Guy, the Toxic Optimist, the Al Missionary, and the Chill Toxic
should be read as subjective forms shaped by the economy of visibility. Some gain presence through
constant speech, others through silence, and still others through identification with the content they
share. These typologies point to a threshold at which the modern individual is caught between
visibility and being.

With A Dictionary of Internet Characters, | also seek to interrogate the transformation of the concept
of truth in the digital age. Today, truth has shifted from a fixed, external reference to a form of
content that circulates, is formatted, and consumed. For this reason, | position art not as a field that
claims documentary accuracy, but as an intuitive and critical mode of thinking. Images that replace
reality gradually produce their own realities. This dictionary took shape from a desire to make visible
precisely this rupture—the point at which truth turns into an aesthetic simulation.

| approach each portrait in this series not as an individual critique, but as a systemic diagnosis. Each
figure constitutes a bodily and visual embodiment of a particular concept: toxic optimism, emotional
gaslighting, digital spirituality, algorithmic obedience. These figures do not merely represent virtual
culture; they also reveal the ways in which culture reproduces and consumes itself. In this sense, the
work can be read as a typological inquiry into the anthropology of the post-truth era. What interests
me here are the behavioral patterns of the digital homo ludens—the individual who plays, yet has
forgotten the rules of the game.

| conceived A Dictionary of Internet Characters as a line of research moving between art and theory.
Formal decisions were considered as visual equivalents of conceptual content. The plastic structure
of each figure directly corresponds to its intellectual load: the numbness of the Zoom Zombie, the
militarized order of the Comment Commander, the sterile language of belief of the Al Missionary, the
simulated serenity of the Pleasure Priest. These images may be read as signs that constitute a new
iconography of the digital age.

The language of the text is deliberately neither entirely critical nor fully neutral, because the era we
inhabit oscillates between these two poles. Digital culture is half-ironic, half-serious; half-playful,
half-real. Accordingly, | adopted this in-betweenness as a methodological choice. Each character
definition functions as a mirror that modern humanity holds up to itself: it both reflects and distorts.
Today, portraiture no longer represents a face; it operates as a functional interface.

For me, this project is also an attempt to record the ethical anatomy of the digital age. In a context
where truth is replaced by algorithmic rankings, emotion turns into performance, and thought is
evaluated through metrics of engagement, | believe the responsibility of art has shifted. Art is no



longer limited to presenting what is beautiful; it is tasked with making visible what humanity is
becoming. | approach these portraits as micro-scale traces of this transformation and as critical
documents of our time.

A Dictionary of Internet Characters is, at the same time, an experiment in collective memory. These
figures are the digital icons and characters of contemporary mythology: new subject forms that have
lost the distinction between follower and belief, that equate meaning with likes, and that construct
existence through sharing. Over time, | believe these images will take their place in future cultural
archives as archaeological artifacts. The visual language of today will leave symbolic traces within the
historical layers of tomorrow. In preparing this dictionary, my intention was not to accuse individuals,
but to understand and render visible the structures produced by the age we inhabit. Every historical
period generates its own caricatures. This work should be read as an effort to record the ironic
portraits of the digital era.

The intellectual and production process of this book required sustained and intensive effort.
Throughout this period, | would like to express my sincere gratitude to my spouse for her
understanding, patience, and constant support; to my daughters, whose presence gave meaning to
my working discipline; and to my mother, whose support | felt at every stage of this work.l would
also like to thank Assoc. Prof. Dr. Erdin¢ Yilmaz, who served as the editor of this book, for his
meticulous editorial work and for his significant contributions to the linguistic coherence, conceptual
consistency, and academic rigor of the text. | further extend my appreciation to all individuals and
institutions whose intellectual, critical, and practical contributions added value to this work at
various stages.

Ayhan Ozer
Gaziantep, 2025



Sunus

Her ¢ag, kendi sozliiklerini Uretir. Bu sozlikler yalnizca kelimeleri kayda gegirmekle kalmaz; bir
dénemin neyi 6nemli saydigini, neyi goriinir kildigini ve insanin kendini nasil anlamlandirdigini da ele
verir. Antik¢ag’da erdemin, Ortagag’da inancin, modern dénemde bireyin sozliiklerin merkezinde yer
almasi tesadif degildir. Yine de sozliklerin her zaman kavramlara dair kesin ve sabit anlamlar
sundugu varsayimi, belki de fazlasiyla rahatlatici bir kabuldiir. Ozellikle dijital cagda, anlamin nerede
baslayip nerede bittiginden emin olmak giderek zorlasir. insanlar artik yalnizca ne disiindiikleriyle
degil, nasil davrandiklariyla; kim olduklariyla degil, nasil goriindikleriyle tarif edilir. Bu belirsizlik
ortaminda sozllk, kesin tanimlar sunan bir otorite olmaktan ¢ok, anlamin nasil Uretildigini, dolasima
girdigini ve davranislara nasil yansidigini izleyen yorumsal bir ara¢ olarak da diistindlebilir. Belki de
bugilin ihtiyag duyulan sey, kelimelerin ne anlama geldigini sdylemekten ziyade, anlamin hangi
pratikler icinde sekillendigini fark etmektir.

internet Karakterleri S6zIGgl, bu baglamda okunmalidir. Bu kitap, dijital cagin giindelik reflekslerini
adlandirma girisimi degildir yalnizca; ayni zamanda ¢agin dislinsel altyapisini desifre eden bir tipoloji
¢ahismasidir. Buradaki “karakter” kavrami, psikolojik ya da bireysel bir kisilik tanimi olarak ele alinmaz.
Aksine karakterler, tekrar eden davranis kaliplarinin, dijital kaltir tarafindan sekillendirilmis
tutumlarin kavramsal karsiliklaridir. Bu sozliik, bireyleri siniflandirmaz; sistemin drettigi rolleri
goriandar kilar.

Dijital kultlr, insani slirekli konusmaya, paylasmaya ve tepki vermeye zorlar. Sessizlik bile bir
stratejiye donlsir. Gorundrlik, varolusun olgitu haline gelirken; duslnce, etkilesim oranlariyla
degerlendirilir. Bu kosullarda dil, aciklama islevini blyilk 6lclde vyitirir; onun yerini hiz, tekrar ve
duygusal yogunluk alir. S6zlik ise tam bu noktada elestirel bir arag¢ olarak yeniden anlam kazanir.
Cunki s6zliik, durdurur, yavaslatir ve bakmayi dgretir. internet Karakterleri S6zIiigii, bu yavaslatma
islevini Ustlenir. Bu kitapta yer alan karakterler — ister “iyimser”, ister “korkmus”, ister “manipdlatif”,
ister “sessiz” olsun — tekil ahlaki yargilarla ele alinmaz. Higbiri “iyi” ya da “k6ti” olarak sunulmaz.
Clnkd mesele bireysel niyetler degil, yapisal kosullardir. Dijital ¢ag, insani yalnizca dénistliirmez; ayni
zamanda belirli davranislari 6dillendirir, bazilarini gériinmez kilar, bazilarini ise tesvik eder. Bu
sozllk, tam da bu tesvik mekanizmalarinin insan Gzerindeki etkisini ¢éziimler.

Sozlik formu, burada bilingli bir ydontemdir. GlinlimUz dlinyasinda bilgi, agiklamalarla degil; etiketlerle
dolasima girer. insanlar kendilerini uzun anlatilarla degil, kisa tanimlarla konumlandirir. Bu kitap,
¢agin bu etiketleme refleksini ironik ama analitik bir bicimde tersine gevirir. Her madde basligl, hem
bir teshis hem de bir diisiinme davetidir. Okurdan beklenen, tanimi kabul etmek degil; tanimin isaret
ettigi davranis bicimini kendi giindelik deneyimiyle iliskilendirmesidir. Prof. Dr. Ayhan Ozer’in
¢alismasi, bu yoniyle yalnizca sanatsal ya da edebi bir {iretim olarak degil; kiltiirel bir okuma olarak
ele alinmalhidir. Metinlerdeki dil, ne butiintyle akademik ne de popiilerdir. Bu ara konum, dijital ¢cagin
kendisine 6zgldur. Clinkl ¢agimiz, kesin kategorilerle degil; gecis alanlariyla isler. Bu sozliik, o gegis
alanlarini haritalandirir. internet Karakterleri Sézliigii bir yargilama kitabi degildir. Suglayici bir dil
kullanmaz, ¢6zim oOnerileri sunmaz. Onun yaptigl sey, ¢agin davranis repertuarini kayit altina
almaktir. Bu kayit, ileride bugiine bakildiginda, dijital kiltirin insani nasil bicimlendirdigine dair
onemli bir belge islevi gorecektir. Clinki her ¢ag, kendini en ¢cok karikatirlerinde ele verir. Bu sozlik,
dijital cagin karikaturlerini degil; karakterlerini kayda gecirir.

Dog. Dr. Erding Yilmaz
Gaziantep, 2025



Presentation

Every era produces its own dictionaries. These dictionaries do more than record words; they reveal
what a period considers important, what it chooses to make visible, and how human beings come to
understand themselves. It is no coincidence that virtue stood at the center of ancient thought, faith
in the Middle Ages, and the individual in the modern era. Yet the widespread belief that dictionaries
always offer fixed and definitive meanings may itself be a comforting assumption. Especially in the
digital age, it has become increasingly difficult to determine where meaning begins and where it
ends. People are defined not only by what they think, but by how they behave; not by what they are,
but by how they appear. In such an atmosphere of uncertainty, the dictionary can be seen less as an
authoritative source of final definitions and more as an interpretive tool—one that traces how
meaning is produced, circulated, and embodied in patterns of behavior. Perhaps what is needed
today is not so much an explanation of what words mean, but an attention to the practices through
which meaning takes shape.

A Dictionary of Internet Characters should be read within this context. This book is not merely an
attempt to name everyday digital reflexes; it is a typological study that seeks to decode the
intellectual infrastructure of our time. Here, the notion of “character” is not treated as a
psychological or individual personality trait. Rather, characters function as conceptual counterparts
to repetitive behavioral patterns—attitudes shaped and standardized by digital culture. This
dictionary does not classify individuals; it makes the roles produced by the system itself visible.

Digital culture compels individuals to speak, share, and react incessantly. Even silence becomes a
strategy. As visibility turns into a measure of existence, thought is evaluated through metrics of
interaction. Under these conditions, language largely loses its explanatory function; it is replaced by
speed, repetition, and emotional intensity. The dictionary thus regains significance as a critical tool
precisely at this point. A dictionary pauses, slows down, and teaches how to look. A Dictionary of
Internet Characters assumes this slowing function. The characters presented in this book—whether
labeled “optimistic,” “fearful,” “manipulative,” or “silent”—are not approached through singular
moral judgments. None is presented as inherently “good” or “bad.” The issue at stake is not
individual intention, but structural conditions. The digital age does not merely transform human
beings; it also rewards certain behaviors, renders others invisible, and actively encourages some. This
dictionary analyzes the effects of these incentive mechanisms on human conduct.

The dictionary format is a deliberate methodological choice. In the contemporary world, information
circulates not through explanations but through labels. Individuals position themselves not through
extended narratives, but through brief definitions. This book deliberately reverses that reflex in an
ironic yet analytical manner. Each entry functions simultaneously as a diagnosis and an invitation to
reflection. The reader is not expected to accept the definition, but to relate the behavior it points to
with their own everyday experience. Prof. Dr. Ayhan Ozer’s work, in this sense, should be understood
not merely as an artistic or literary production, but as a cultural reading. The language of the text is
neither fully academic nor overtly popular. This intermediate position is characteristic of the digital
age itself, which operates not through fixed categories but through transitional zones. This dictionary
maps those zones.

A Dictionary of Internet Characters is not a book of judgment. It does not adopt an accusatory tone,
nor does it offer solutions. What it does instead is record the behavioral repertoire of its time. In the
future, this record will serve as an important document for understanding how digital culture has
shaped the human subject. Every era reveals itself most clearly through its caricatures. This
dictionary does not document the caricatures of the digital age, but its characters.

Assoc. Dr. Erding Yilmaz
Gaziantep, 2025



Etik Beyan

Bu calismada yer alan tim kavramsal igerik, karakter tipolojileri, adlandirmalar, tanimlar, analizler ve
kuramsal cerceve tarafimdan uretilmistir. internet Karakterleri Sézliigii kapsaminda ele alinan
karakterlerin tamami, uzun yillara yayilan kisisel gdzlemlerime, sosyal medya ekosistemleri lizerine
ylrattigum nitel arastirmalara ve dijital kiltiiriin davranis érintilerine iliskin sistematik analizlerime
dayanmaktadir. Karakterlerin isimlendirilmesi, mevcut sosyal medya figlrleriyle eslestirilmesi, yeni
karakter adlarinin Uretilmesi; bu figlirlerin soylemsel 6zellikleri, kullandiklari nesneler, beden dilleri,
jest repertuarlari, sloganlari ve temsil stratejileri tarafimdan belirlenmistir.

Bu baglamda, sozliikte yer alan her bir karakter, gézlemlenen tekil bireyleri temsil etmemekte; dijital
cagin tesvik ettigi tekrar eden davranis kaliplarini gorinir kilmak amaciyla gelistirilmis tipolojik
kurgular olarak ele alinmaktadir. Calismanin dislinsel omurgasi, metodolojik yaklasimi ve etik
yonelimi tamamen bana aittir.

Karakterlere ait gorsel temsillerin Uretiminde ise dijital tasarim yazilimlari ve yapay zeka tabanli
gorsel Uretim araclarindan yararlanilmistir. Bu araglar, yaratici 6zne olarak degil, tarafimdan énceden
tanimlanmis kavramsal ve estetik kararlarin uygulanmasini, detaylandirilmasini ve gorsellestiriimesini
saglayan teknik araglar olarak kullanilmistir. Gorsellerin kompozisyonu, ikonografisi, sembolik
nesneleri, estetik dili ve temsil ettigi anlam katmanlari, yapay zeka sistemleri tarafindan otonom
bicimde Uretilmemis; aksine, tarafimdan belirlenen yonlendirmeler dogrultusunda gelistirilmistir.

Metinlerin ingilizceye cevrilmesi ve dilsel diizenlenmesi siirecinde yapay zekd uygulamalarindan
yararlanilmis; ancak bu ceviriler, kavramsal dogruluk, akademik tutarllik ve terminolojik hassasiyet
acisindan Dog. Dr. Erding Yilmaz tarafindan redakte edilmis ve son héaline getirilmistir. Bu editoryal
katki, metnin bilimsel ifade diizeyini gliclendirmeye yonelik olup, icerik Giretimi veya kuramsal sahiplik
anlaminda bir ortak yazarlik teskil etmemektedir.

Bu calisma kapsaminda yapay zeka araglarinin kullanimi, seffaflik, akademik diristlik ve insan
merkezli Gretim ilkeleri dogrultusunda gergeklestirilmistir. Yapay zeka, distinsel lretimin kaynagi ya
da karar verici bir 6zne olarak konumlandiriimamis; insan iradesi, etik sorumluluk ve sanatsal niyet
her asamada belirleyici olmustur. Dolayisiyla bu ¢alisma, hem sanatsal hem akademik diizlemde, fikri
milkiyetin ve yaratici sorumlulugun insana ait oldugu bir tGretim modeli dnermektedir.

Bu etik beyan, calismanin Uretim slirecine dair tim katki ve ara¢ kullanimini agik bicimde ortaya
koymayi; olasi yanhs anlamalarin, milkiyet belirsizliklerinin ve etik ihlallerin 6nline geg¢meyi
amaglamaktadir.

Ayhan Ozer
Gaziantep, 2025



Ethics Statement

All conceptual content presented in this work—including character typologies, naming strategies,
definitions, analyses, and the overall theoretical framework—has been produced by me. A Dictionary
of Internet Characters is based entirely on my long-term observations, qualitative research, and
systematic analysis of behavioral patterns within social media ecosystems and digital culture. |
personally identified, analyzed, and typologized these characters; matched them with existing social
media figures where relevant; coined new character names where necessary; and defined their
discursive features, visual symbols, slogans, bodily gestures, postures, and representational
strategies.

Accordingly, the characters presented in this dictionary do not represent empirical individuals. They
function as typological constructs designed to make visible repetitive, systemically incentivized
behavioral patterns produced by the digital age. The intellectual foundation, methodological design,
and ethical orientation of the study are entirely my own.

The visual representations of the characters were developed using digital design software and Al-
assisted image generation tools. These tools were employed strictly as technical instruments, not as
creative or autonomous agents. All compositional decisions—including iconography, symbolic
objects, visual language, aesthetic direction, and semantic layering—were determined by me prior to
and throughout the image production process. Artificial intelligence systems did not generate
content independently; they were used to technically elaborate and visualize pre-defined conceptual
and aesthetic decisions.

During the editing and English translation process, Al-based language tools were utilized to assist
with organization and preliminary translation. All English texts were subsequently reviewed, edited,
and finalized by Assoc. Prof. Dr. Erding Yilmaz, ensuring conceptual accuracy, academic coherence,
and terminological precision. This editorial contribution strengthens linguistic clarity and scholarly
expression but does not constitute co-authorship or shared intellectual ownership of the content.

The use of artificial intelligence throughout this project adheres to principles of transparency,
academic integrity, and human-centered authorship. Al tools were not positioned as sources of
ideas, conceptual frameworks, or ethical judgment. Human intention, critical reasoning, and artistic
responsibility remained decisive at every stage of production. Consequently, this work proposes a
model of artistic and academic practice in which intellectual authorship and ethical accountability
remain fundamentally human.

This ethics statement is intended to clearly document all contributions, tools, and processes involved
in the creation of this work, thereby preventing misunderstandings regarding authorship, intellectual
property, and ethical responsibility.

Ayhan Ozer
Gaziantep, 2025



Giris

insanlik tarihi boyunca her ¢ag, kendi deger hiyerarsisini ve ontolojik kaygilarini yansitan 6zgiin
sozllikler Uretmistir. Antikcagda erdem (arete), Ortacag’da inang¢ (fides), modern donemde ise
rasyonel birey (cogito) kavramlari toplumsal diizenin merkezindeydi. Ancak dijital teknolojilerin
glindelik yasamin dokusunu vyeniden kurguladigi gliniimizde, klasik sozlik anlayisi yetersiz
kalmaktadir. Dijital cagda sozliklerin odagl soyut kavramlardan akiskan davranis bicimlerine
kaymistir; ¢lnkl insan artik ne duslindiugliyle degil, nasil davrandigiyla ve hangi performansi
sergiledigiyle tanimlanmaktadir.

Bu baglamda "internet Karakterleri SozIGgi" gibi calismalar, kelime anlamlarini agiklamaktan ziyade,
dijital kaltdrin normallestirdigi davranis repertuarini desifre eden birer tipoloji girisimidir. Ayrica,
dijital cagda karakter tipolojilerinin hangi sosyo-kiltirel ihtiyaclardan dogdugu ve uluslararasi
kuramsal ¢cergevede nasil bir zemine oturdugu analiz etemeye calismaktadirlar.

Dijital cagda 6zne, Byung-Chul Han’in ifadesiyle bir "performans 0Oznesine" donismustir. Bu
doénisim, gorinirlik ekonomisi ve hakikatin simtlasyona evrilmesi ekseninde gergeklesir. Byung-
Chul Han (2015), modern toplumun bir "seffaflik toplumu" oldugunu savunur. Han’a goére seffaflik,
her seyin veriye donusturulip ifsa edildigi, gizliligin bir sug, belirsizligin ise bir stiphe olarak algilandigi
neoliberal bir ideolojidir. Dijital panoptikonun sakinleri, klasik panoptikondaki mahk{mlarin aksine,
kendilerini gonilli olarak sergilerler; bu durum 6znenin kendini somirmesi (self-exploitation) lizerine
kurulu bir "basari toplumu" Uretir. Gortntrlik varolusun yegane 6l¢ltli haline gelirken, internet
karakterleri de bu goriinirlik sahnesinde algoritmik o6dullerle (begeni, erisim) pekistirilen rolleri
oynamaktadir.

Erving Goffman’in (1956) dramatiirjik yaklasimi, sosyal etkilesimi bir sahne oyunu olarak gorir.
Bireyler "6n sahnede" (front stage) izleyiciye istenen imaji sunarken, "arka sahnede" bu rolden
siyrilirlar. Dijital mecralar, bu ayrimi ortadan kaldirarak hayatin tamamini sonsuz bir "6n sahne"
haline getirmistir. Jia Tolentino’nun (2019) belirttigi gibi, benlik artik "stirekli glincellenen ve paraya
cevrilebilir bir varlik" (endlessly monetizable asset) olarak kurgulanmaktadir. Karakter sozliikleri, tam
da bu kurgulanmis performanslarin yarattigi yeni insan tiplerini kayit altina alma ihtiyacindan dogar.

Dijital cagda internet karakterlerinin varlik buldugu bir diger alan, hakikat ve duygunun icerik tiriine
dontsmesidir. Jean Baudrillard’in (1981) similasyon kurami, dijital ¢ag figirlerinin neden "yalan
soyleyen" degil, "hakikati bicimlendiren" figlrler oldugunu agiklar. Baudrillard’a gore simdlakr, artik
bir temsil degil, orijinali olmayan bir kopyadir; gercekligin yerini alan imajlar zamanla kendi "hiper-
gercekliklerini" Uretir (hyperreality). internet karakterleri, hakikati estetik bir similasyon olarak
yeniden Uretirler; burada mesele dogruluk degil, inandiricilik ve etkilesim glictdir.

Eva lllouz (2007), duygularin ekonomik rasyonaliteyle harmanlandigi streci "Duygusal Kapitalizm"
olarak tanimlar. Bu dizende aci, artik mahrem bir yara degil, dijital pazarda dolasima sokulan bir
sermaye tlrudir. Tosi ve Warmke (2020) ise bu durumu "Ahlaki Sovmenlik" (Moral Grandstanding)
kavramiyla destekler; yani kamusal tartismalar, baskalarinin goéziinde "ahlaki agidan saygin"
goriinmek icin birer araca dontsmistir. Sozlikte yer alan ahlakgl, empatik veya travma anlaticisi gibi
karakterler, bu duygusal sermaye birikiminin somut érnekleridir. Hizin ve algoritmanin hilkmettigi bir
¢agda, sozlik formu bilingli bir yontem olarak 6ne cikar. Raymond Williams (1976), Keywords
¢alismasinda kelimelerin tarihsel dénisimiiniin toplumsal degisimi nasil yansittigini gostermistir.
Dijital cagda ise bu yontem, davraniglari "etiketleme" refleksini analitik bir silaha donustirir.

Benjamin Noys’un (2014) elestirdigi "ivmecilik" (accelerationism) hizina karsi, s6zIUk bir "yavaslatma

pratigi"dir. S6zlik, her bir madde basinda okuru durdurur ve ona bir ayna tutar. Bu tanimlar birer
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yargilama araci degil, Michel Foucault'nun (1969) "arsiv" kavrami baglaminda, buglnin zihinsel
haritasini gelecege birakan "séylenmis olanin" (enoncés) arkeolojik kayitlaridir.

Hito Steyerl (2017), dijital ¢agda sanatin islevinin yalnizca estetik tretmek degil, algoritmalar ve
gozetim mekanizmalari gibi goérinmez glgcleri "gortnir" kilmak oldugunu savunur. Karakter
portreleri, insanin neye donistligini estetik bir dille belgeleme sorumlulugunu tasir. Bu figlirler birer
karikatlr degil, sistemin Urettigi rolleri ifsa eden sistemsel belgelerdir. Gelecegin kiiltirel arsivlerinde
bu karakterler, 21. ylzyilin etik anatomisini yansitan "arkeolojik belgeler" olarak okunacaktir.

Dijital cagin davranis tipolojileri, modern bireyin gérindrlik ile varhk arasinda sikistigi esik alani isaret
etmektedir. Sherry Turkle’in "Birlikte Yalniz" (Alone Together) olarak tanimladigi bu yeni sosyallikte,
karakter sozliikleri; iletisimin otomatizasyonuna, ahlakin performanslasmasina ve benligin
metalasmasina karsi bir biling alani agar. Sonug olarak, bu sozliik ¢alismalari bireyi suclayan moralist
bir yaklasim yerine, teknolojik sistemin insan Uzerindeki etkisini anlamaya ve "insan kalabilme"
imkanlarini sorgulamaya yonelik hayati bir ihtiyaci karsilamaktadir.

Dijital Cagda Elestirel Sozluikgliliik ve Tipolojik Teshis

"Internet Karakterleri S6zIUgu", dijital kiltirin Urettigi karmasik davranis  ériintilerini
anlamlandirmak amaciyla nitel bir arastirma tasarimi lizerine kurgulanmistir. Bu ¢alisma, geleneksel
bir sézliik¢lliik pratiginin 6tesinde; Max Weber’in "ideal Tipler" metodolojisini, Robert Kozinets’in
"Netnografi" yaklasimini ve Kress ile van Leeuwen’in "Cok Modlu (Multimodal) Soéylem Analizi"ni
birlestiren disiplinlerarasi bir cerceve sunar.

Bu calismanin metodolojik merkezinde, Max Weber’in (1904/1949) sosyal gercekligi sistematize
etmek icin gelistirdigi ideal Tip (Ideal Type) kavrami yer alir. ideal tipler, gercekligin birebir kopyalari
degil; belirli bir toplumsal olgunun en belirgin 6zelliklerinin "tek tarafli olarak vurgulanmasi" (one-
sided accentuation) ile olusturulmus zihinsel kurgulardir.

Sozlikte yer alan "Ahlak Hackeri" veya "Dijital Yansima" gibi karakterler, ampirik tekil bireylerin
biyografisi degil; dijital sistemin tesvik ettigi davranis kaliplarinin hevristik (bulussal) araclarndir.
Tipoloji yontemi, iki veya daha fazla boyutun (fundamenta divisionis) kesisimiyle anlam Uretir; bu
calismada bu boyutlar "gorinirlik derecesi" ve "etik konumlanis" olarak belirlenmistir. Bu yapllar,
dogru veya yanhs olmalariyla degil, cagin karmasasini anlamlandirmadaki "yararhliklar" (utility) ile
degerlendirilir.

Tipolojilerin insasinda kullanilan ham veriler, Robert Kozinets (2010) tarafindan kavramsallastirilan
Netnografi yontemiyle elde edilmistir. Netnografi, etnografik tekniklerin ¢evrimici topluluklara ve
dijital etkilesimlere uyarlanmasidir. Arastirma siirecinde, sosyal medya ekosistemleri (X, LinkedIn,
Instagram vb.) lzerinde "katilimci gozlem" ve "dijital iz stirme" teknikleri kullanilarak; tekrarlanan
tutumlar, populer retorik kaliplari ve algoritmik odullendirme mekanizmalari incelenmistir.
Karakterlerin profilleri, bu dijital habitatlardaki dogal etkilesimlerin analiz edilmesiyle "yogun
betimleme" (thick description) yontemiyle kristallestirilmistir.

S6zIGgliin gorsel-metinsel yapisi, Gunther Kress ve Theo van Leeuwen’in (2001, 2006) Cok Modlu
Soéylem Analizi (Multimodal Discourse Analysis) yaklasimina dayanmaktadir. Bu yénteme gore anlam,
yalnizca dil (metin) yoluyla degil; imaj, renk, mizanpaj ve tipografi gibi farkli gosterge sistemlerinin
etkilesimiyle kurulur. Sézllikteki her karakter, bir "gorsel gramer" analiziyle kurgulanmstir. Figlrlerin
plastik yapisi (cizgiler, renkler, duruslar), temsil ettikleri kavramsal yilikiin (6rnegin; "Zoom
Zombisi"nin donuklugu veya "Yorum Komutani"nin militarize dlizeni) gorsel esdegeri olarak
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tasarlanmistir. Bu multimodal yaklasim, dijital cagin "bakma" ve "okuma" edimlerini birlestiren yeni
epistemolojik yapisina uygun bir ¢cdziimleme sunar.

Calisma, metodolojik form olarak Raymond Williams'in (1976) Anahtar Kelimeler (Keywords)
yaklasimini benimser. Williams icin anahtar kelimeler, toplumsal degisimin ve deger ¢atismalarinin
kaydedildigi tarihsel belgelerdir. Bu c¢alismada ise "karakterler", dijital ¢agin davranissal anahtar
kelimeleri olarak islev gorir. Ayrica, Michel Foucault'nun (1969) Bilgi Arkeolojisi yontemine uygun
olarak, bu tipolojiler bugiiniin "séylenmis olanlarinin" (enoncés) kurallarini belirleyen bir "arsiv"
olarak kurgulanmistir. So6zlik formu, bilginin hizli tiiketimine karsi bilingli bir "yavaslatma pratigi"
sunarak, her bir karakter maddesi tGzerinden okura teshis ve 6z-yansitma (self-reflection) alani acar.

Max Weber’in ideal tiplestirmesiyle baslayan siire¢, netnografik gézlemle beslenmis ve ¢ok modlu
estetik ¢oziimleme ile nihai formuna ulasmistir. Bu metodolojik sentez, internet karakterlerini
bireysel 6zneler olarak degil, dijital panoptikonun yapisal ¢iktilari olarak analiz etmeyi mimkin kilar.

Gorselin islevi ve Temsilden Arayiize Gegis

"Internet Karakterleri Sézliigii"nde yer alan portreler, metne eslik eden dekoratif illistrasyonlar
olmanin otesinde; dijital cagin ontolojik, etik ve estetik kirilmalarini cisimlestiren bagimsiz birer analiz
nesnesidir. Bu gorsellerin islevi ve icerigi, klasik portre gelenegini askiya alarak "ylizi bir arayize",
"bedeni ise bir veri tasiyicisina" dénistiiren yeni bir ikonografi insa etmektir.

Sozlikteki her portre, Boris Groys'un (2008) "dijital imaj" lzerine gelistirdigi kuramsal cerceveyle
uyumlu bir islev gorir. Groys'a gore dijital imaj, gorinmez bir veri dosyasinin (invisible data) goérindr
kopyasidir ve bu yéniiyle bir "Bizans ikonasi" gibi isler. Sézliikte yiiz, i¢sel bir derinligin yansimasi
degil; temsil, iletim ve etkilesim islevlerini ayni anda tasiyan bir araylz héline gelmistir. Gorselin
buradaki temel islevi, bireyin biricikligini gostermek degil, sistemin normallestirdigi "tekrarlanabilir
davranis kaliplarini" (pattern) somutlastirmaktir.

Erving Goffman'in (1956) dramatiirjik yaklasimina paralel olarak, bu goérseller "6n sahnede" (front
stage) sergilenen kurgulanmis performanslari dondurur. Gorsel, 6znenin kendini nasil gordGgini
degil, algoritma tarafindan nasil "gorilmek istedigini" belgeler. Gorsellerin igerigi, "bicimsel kararlarin
kavramsal icerigin gorsel esdegeri olmasi" prensibiyle kurgulanmistir. Gunther Kress ve Theo van
Leeuwen’in (2006) "Gorsel Gramer" metodolojisiyle bakildiginda, bu figlirlerin plastik yapilar (cizgi,
renk, durus) dogrudan birer etik teshistir. "Zoom Zombisi" ve "Yorum Otomati" gibi figlirlerdeki
ifadesizlik ve donuk bakislar, dijital emegin insan bedenindeki yabancilastirici etkisini simgeler.
Burada icerik, insanin bir "veri organizmasina" evrildigi post-insan (post-human) durumudur .

"Yorum Komutani"nin keskin hatlari ve "Yapay Zekd Misyoneri"nin steril, dinsel bir husu tasiyan
gorsel dili; teknolojinin yeni bir otorite ve inan¢ kaynagi olarak nasil ikonize edildigini gosterir. "Zevk
Rahibi", "Mutlis" veya "Botokslu Erdemli" figilirlerindeki yumusak gegcisler ve pastel tonlar, Byung-
Chul Han’in (2015) "Parizsizlik Toplumu" analizini gorsellestirir. Han’a gore plrizsiz olan sey direng
gostermez; bu gorsellerdeki estetik kusursuzluk, icerideki diisiinsel ve etik boslugu maskeler.

Gorsellerin igerigi, Jia Tolentino’nun (2019) "Trick Mirror" kavraminda oldugu gibi, 6znenin kendini
algoritmik onay icin nasil stirekli optimize ettigini ifsa eder. Her portre okura bir ayna tutar; ancak bu
ayna hem yansitir hem de carpitir. Ornegin "Sehvet Avcisi" veya "Ayna Yontucusu" gibi karakterlerde
beden, bir varolus bicimi degil, stratejik bir pazarlama araci olarak kurgulanmistir. "Duygusal
Kapitalist" veya "Viral Yascl" portrelerinde aci, mahrem bir yara olmaktan ¢ikip; kadraji, 1sig1 ve filtresi
ayarlanmis bir "icerik tirine" donlsmistir. Gorsel, duygunun kendisini degil, duygunun
"performansini" merkeze alir .
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Hito Steyerl'in (2013) belirttigi gibi, dijital cagda gorintilerin ¢ozinlrlGgl ve dolasimi, onlarin
"gerceklik degerini" belirler . Sozlikteki gorseller, "yoksul imajlar" (poor images) caginda, dijital
ikonografiyi gelecege birakacak birer "karsi-arsiv" (counter-archive) islevi gorir . Bu figirler birer
karikatlr degildir; modern bireyin gorinrlik ile varlik, gercek ile similasyon (Baudrillard) arasinda
sikistigr o esik alanin gorsel kanitlaridir. Gelecekte bu portreler, 21. ylzyihn "etik anatomisini" ve
insanin teknoloji karsisindaki dontsiimiini belgeleyen arkeolojik buluntular olarak okunabilecektir.
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Introduction

Throughout human history, each era has produced its own lexicons reflecting its value hierarchies
and ontological anxieties. In antiquity, virtue (arete), in the Middle Ages faith (fides), and in the
modern era the rational individual (cogito) stood at the center of social order. However, in the
present moment—when digital technologies have reconfigured the very texture of everyday life—
the classical understanding of the dictionary has become insufficient. In the digital age, the focus of
lexicons has shifted from abstract concepts to fluid patterns of behavior, because individuals are no
longer defined by what they think, but by how they act and which performances they display.

Within this context, works such as A Dictionary of Internet Characters do not aim to explain word
meanings; rather, they function as typological endeavors that decipher the repertoire of behaviors
normalized by digital culture. Moreover, such projects attempt to analyze the socio-cultural needs
from which digital character typologies emerge and to situate them within an international
theoretical framework.

In the digital age, the subject has transformed into what Byung-Chul Han describes as a
“performance subject.” This transformation unfolds along the axes of the visibility economy and the
conversion of truth into simulation. Han (2015) argues that contemporary society has become a
“transparency society,” in which everything is transformed into data and exposed, privacy is
perceived as guilt, and ambiguity as suspicion. Unlike the prisoners of the classical panopticon, the
inhabitants of the digital panopticon voluntarily display themselves. This condition produces an
“achievement society” founded upon self-exploitation. As visibility becomes the sole measure of
existence, internet characters perform roles that are reinforced through algorithmic rewards such as
likes and reach.

Erving Goffman’s (1956) dramaturgical approach conceptualizes social interaction as a theatrical
performance. Individuals present a desired image on the “front stage,” while shedding these roles in
the “back stage.” Digital platforms dissolve this distinction, turning life itself into an endless front
stage. As Jia Tolentino (2019) notes, the self is now constructed as an “endlessly monetizable asset.”
Character dictionaries emerge precisely from the need to record these newly engineered
performances and the human types they produce.

Another domain in which internet characters take shape is the transformation of truth and emotion
into content categories. Jean Baudrillard’s (1981) theory of simulation explains why digital figures are
not “liars” but rather “shapers of truth.” According to Baudrillard, the simulacrum is no longer a
representation but a copy without an original; images that replace reality gradually generate their
own “hyperreality.” Internet characters reproduce truth as an aesthetic simulation, where the central
concern is no longer accuracy but credibility and engagement.

Eva Illouz (2007) conceptualizes this process as “emotional capitalism,” in which emotions are
intertwined with economic rationality. Within this system, pain is no longer a private wound but a
form of capital circulating within digital markets. Tosi and Warmke (2020) support this observation
through the concept of “moral grandstanding,” whereby public discourse becomes a means of
appearing morally respectable in the eyes of others. Characters such as the moralist, the empath, or
the trauma narrator exemplify this accumulation of emotional capital.

In an era governed by speed and algorithms, the dictionary form itself emerges as a deliberate
methodological choice. Raymond Williams (1976), in Keywords, demonstrated how the historical
transformation of words reflects social change. In the digital age, this method transforms the reflex
of behavioral “labeling” into an analytical instrument.
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Against the accelerationist logic critiqued by Benjamin Noys (2014), the dictionary functions as a
practice of deceleration. Each entry halts the reader and holds up a mirror. These definitions are not
tools of judgment but, in Michel Foucault’s (1969) sense of the archive, archaeological records of
what has been “said” (énoncés), preserving the mental map of the present for the future.

Hito Steyerl (2017) argues that in the digital age, the function of art is no longer limited to aesthetic
production but extends to rendering visible invisible forces such as algorithms and surveillance
mechanisms. Character portraits carry the responsibility of documenting what the human is
becoming through an aesthetic language. These figures are not caricatures but systemic documents
that expose roles produced by the system itself. In future cultural archives, they may be read as
archaeological artifacts reflecting the ethical anatomy of the twenty-first century.

Digital behavior typologies mark a threshold zone in which the modern individual is suspended
between visibility and being. In the form of sociality that Sherry Turkle defines as “Alone Together,”
character dictionaries open a field of awareness against the automation of communication, the
performativization of morality, and the commodification of the self. Ultimately, these lexicographic
projects respond to a vital need: not to morally accuse individuals, but to understand the effects of
technological systems on human life and to question the possibilities of “remaining human.”

Critical Lexicography and Typological Diagnosis in the Digital Age

A Dictionary of Internet Characters is constructed upon a qualitative research design aimed at making
sense of the complex behavioral patterns produced by digital culture. Going beyond traditional
lexicographic practice, the study presents an interdisciplinary framework that synthesizes Max
Weber’'s methodology of “ldeal Types,” Robert Kozinets’ approach of “Netnography,” and the
“Multimodal Discourse Analysis” developed by Kress and van Leeuwen.

At the methodological core of this work lies Max Weber’s (1904/1949) concept of the Ideal Type,
developed to systematize social reality. Ideal types are not exact replicas of reality but mental
constructs formed through the “one-sided accentuation” of the most salient features of a given
social phenomenon.

Characters such as the “Ethical Hacker” or “Digital Reflection” are not biographies of empirical
individuals but heuristic instruments representing behavioral patterns incentivized by digital systems.
The typological method generates meaning through the intersection of two or more dimensions
(fundamenta divisionis). In this study, these dimensions are defined as “degree of visibility” and
“ethical positioning.” These structures are evaluated not by their correctness, but by their utility in
making sense of contemporary complexity.

The empirical materials used in constructing the typologies were gathered through the method of
Netnography, conceptualized by Robert Kozinets (2010). Netnography adapts ethnographic
techniques to online communities and digital interactions. Throughout the research process,
participant observation and digital tracing were conducted across social media ecosystems (X,
LinkedIn, Instagram, etc.) to examine recurring attitudes, dominant rhetorical patterns, and
algorithmic reward mechanisms. Character profiles were crystallized through “thick description,”
derived from the analysis of natural interactions within these digital habitats.

The visual-textual structure of the dictionary is grounded in the Multimodal Discourse Analysis
developed by Gunther Kress and Theo van Leeuwen (2001, 2006). According to this approach,
meaning is produced not solely through language but through the interaction of multiple semiotic
systems such as image, color, layout, and typography. Each character in the dictionary is constructed
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through a “visual grammar” analysis. The plastic qualities of the figures—lines, colors, posture—are
designed as visual equivalents of the conceptual burdens they carry, such as the numbness of the
“Zoom Zombie” or the militarized order of the “Comment Commander.” This multimodal approach
corresponds to the epistemological structure of the digital age, which merges seeing and reading.

Methodologically, the study adopts Raymond Williams’ (1976) Keywords approach. For Williams,
keywords are historical documents that record social change and value conflicts. In this work,
characters function as behavioral keywords of the digital age. Furthermore, in line with Michel
Foucault’s (1969) Archaeology of Knowledge, these typologies are conceived as an archive defining
the rules of what can be said (énoncés) in the present. The dictionary form offers a conscious practice
of deceleration against the rapid consumption of information, opening a space for diagnosis and self-
reflection through each entry.

Beginning with Weber’s ideal-typical construction, enriched through netnographic observation, and
finalized through multimodal aesthetic analysis, this methodological synthesis enables the analysis of
internet characters not as individual subjects but as structural outputs of the digital panopticon.

The Function of the Image and the Shift from Representation to
Interface

The portraits presented in A Dictionary of Internet Characters transcend their role as decorative
illustrations accompanying the text; they operate as independent analytical objects that embody the
ontological, ethical, and aesthetic ruptures of the digital age. By suspending the classical portrait
tradition, these images construct a new iconography in which the face becomes an interface and the
body a carrier of data.

Each portrait aligns with Boris Groys’ (2008) theoretical framework on the digital image. For Groys,
the digital image functions as the visible copy of an invisible data file and operates similarly to a
Byzantine icon. In the dictionary, the face no longer reflects inner depth but functions simultaneously
as a medium of representation, transmission, and interaction. The primary function of the image is
not to display individual uniqueness but to materialize system-normalized, repeatable behavioral
patterns.

In parallel with Erving Goffman’s (1956) dramaturgical model, these visuals freeze the staged
performances of the front stage. They document not how subjects see themselves, but how they
wish to be seen by algorithms. Formal decisions are designed as visual equivalents of conceptual
content. Through the lens of Kress and van Leeuwen’s (2006) visual grammar, the plastic structures
of these figures—line, color, posture—constitute direct ethical diagnoses. The blank expressions and
frozen gazes of figures such as the “Zoom Zombie” or “Comment Automaton” symbolize the
alienating effects of digital labor on the human body, signaling a post-human condition in which the
individual evolves into a “data organism.”

The sharp contours of the “Comment Commander” and the sterile, quasi-religious visual language of
the “Al Missionary” illustrate how technology becomes a new source of authority and belief. The soft
transitions and pastel palettes of figures such as the “Pleasure Priest” or “Botoxed Virtuous” visually
echo Byung-Chul Han’s (2015) analysis of the “smooth society,” where resistance dissolves under
aesthetic perfection that conceals ethical and intellectual emptiness.

As in Jia Tolentino’s (2019) concept of the “trick mirror,” these images reveal how subjects
continuously optimize themselves for algorithmic approval. Each portrait functions as a mirror that
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both reflects and distorts. In characters such as the “Lust Hunter” or the “Body Architect,” the body is
configured not as a mode of existence but as a strategic marketing tool. In figures like the “Emotional
Capitalist” or “Viral Mourner,” pain ceases to be a private wound and becomes a carefully framed,
filtered, and aestheticized content form. The image foregrounds not emotion itself, but the
performance of emotion.

As Hito Steyerl (2013) observes, in the digital age the resolution and circulation of images determine
their reality value. The visuals in the dictionary function as a counter-archive within the era of “poor
images,” preserving a digital iconography for the future. These figures are not caricatures but visual
evidence of the threshold zone where modern individuals are suspended between visibility and
being, reality and simulation. In the future, these portraits may be read as archaeological findings
that document the ethical anatomy of the twenty-first century and humanity’s transformation in the
face of technology.
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Karakterler
The Characters
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Aci Gergek Tiiccar

Gergegin sizisini ambalajlayan, aciyr markalastiran dijital ¢ag figliridir. Trajediyi hikayelestirir, yarayi estetik bir
Uriine gevirir. Her “aci paylasimi”, goriinirlik ve takipgi artisiyla 6lglilir. Gergegin satilabilir versiyonunu
Uretmekte mahirdir.

Profil: Sosyal medyada “duygusal i¢c gorii uzmani” ya da “travma anlaticisi” maskesiyle goriiniir. Her trajediyi bir
icerik firsatina donustlrur. Kriz anlarinda ahlaki degil, duygusal kapital kurar; aglar, anlatir, “farkindahk”
etiketiyle dolasir. Paylastigl her aci algoritmik deger tasir. Gergegi bir mal gibi paketler; acinin bicimini estetikle,
icerigini reklam diliyle kaplar.

Belirti Alani: Twitter'da “aci ama dirist” floodlar Uretir, Instagram’da gozyasi filtresiyle yapilmis itiraf videolari
paylasir, podcastlerde “acidan gii¢ aldim” temali bolimler Uretir ve marka is birliklerinde “samimiyet” pozlari
verir.

Zihin Anatomisi: Empatiyi bir icerik liretim bigimine donusturir. Gergegi saptirmaz, ama onun dramatik dozunu
kontrol eder. Hakikati gortiniir kilarken kendi goérinirligini de besler. Acinin piyasa degerini bilir; duygusal
sermayesini kurgular. Bir yandan “iyilestirici” olarak algilanir, 6te yandan hakikatin dogalligini metalastirir.

Sugar Coater

A digital-age figure who packages the sting of reality and brands suffering. They narrativize tragedy and turn
wounds into aesthetic products. Every “sharing of pain” is measured through visibility and follower gain. Skilled
at producing the marketable version of truth.

Profile: Appears on social media under the mask of an “emotional insight expert” or “trauma storyteller.” Turns
every tragedy into a content opportunity. In moments of crisis, builds emotional rather than moral capital;
cries, narrates, and circulates under the label of “awareness.” Each shared pain carries algorithmic value.
Packages truth like a commodity; cloaks the form of pain in aesthetics and its substance in advertising
language.

Field of Symptoms: Produces “painful but honest” Twitter threads, shares confession videos on Instagram
enhanced with tear filters, creates podcast episodes themed around “growing stronger through pain,” and
poses with “authenticity” in brand collaborations.

Mental Anatomy: Transforms empathy into a mode of content production. Does not distort truth, but controls
its dramatic dosage. While making reality visible, simultaneously feeds personal visibility. Understands the
market value of pain and constructs emotional capital. Perceived as a “healer,” yet commodifies the natural
state of truth.
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Ahlak Hacker

Dijital diinyanin ahlaki yazihmina sizarak kurallari yeniden kodlayan etik korsandir. Yasay yikmaz; dnce anlar,
sonra kendi lehine yeniden yazar. Dogruyu baglama gore yeniden tanimlar. Vicdanla strateji arasinda yasayan,
gri alanlarda nefes alan bir karakterdir.

Profil: internetin gériiniir vicdani olarak belirir; ayni zamanda gikarlarina gére esneyen bir etik programcidir.
Her konuda ilkesi vardir, fakat bu ilkeler glincellenebilir yazilimlar gibidir. Adaleti savunur; ¢ogu zaman adaletin
yonind de belirler. Kimi giinler “etik farkindalik” icerikleri paylasir, kimi ginler sistemin bosluklarindan
yararlanir. Elestirisi, cogu zaman kendi imajina yapilan bir yatirima dontsar.

Belirti Alani: Sosyal medyada “elestirel ama dengeli” bir tonla konusur, kurumsal hatalar ifsa ederken etik
sermaye Uretir, aktivizmle pazarlama arasindaki cizgide dolasir ve “sorumluluk” ile “6zglirlik” temalarini birlikte
kullanir.

Zihin Anatomisi: Sistemin mantigini bilir; onu ¢dkertmeden manipiile eder. ideallerini stratejik bicimde uygular;
hedef bazen iyilik, bazen gorinirliktir. Etik, onun icin sabit degil, duruma goére optimize edilen bir
algoritmadir. Yalan soéylemez; hakikati segici bicimde paylasir. Vicdaniyla zekasi arasinda sirekli bir takas
yaratar.

The Ethical Hacker

An ethical pirate who infiltrates the moral software of the digital world and rewrites its rules. Does not destroy
the law; first understands it, then reprograms it to their advantage. Redefines what is right according to
context. Lives between conscience and strategy, breathing in gray zones.

Profile: Appears as the visible conscience of the internet while functioning as a flexible moral programmer
driven by self-interest. Holds principles on every issue, yet treats them as updateable software. Defends justice
and often determines its direction. Some days shares “ethical awareness” content, other days exploits systemic
loopholes. Critique frequently becomes an investment in personal image.

Field of Symptoms: Speaks in a “critical yet balanced” tone on social media, generates ethical capital while
exposing institutional failures, navigates the line between activism and marketing, and pairs the themes of
“responsibility” and “freedom.”

Mental Anatomy: Understands the logic of the system and manipulates it without collapsing it. Applies ideals
strategically; the goal is sometimes goodness, sometimes visibility. Ethics functions as an algorithm optimized
for circumstance rather than a fixed principle. Does not lie; distributes truth selectively. Maintains a constant
exchange between conscience and intelligence.
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Ahlakgi

Dijital diinyanin 6zdenetim memurudur. Ahlaki sahiplenir, stirekli konusur, paylasir, hatirlatir. Bu yiiksek sesli
“erdem” sdylemi, cogu zaman kisisel imaj muhendisliginin ana malzemesine donusur.

Profil: Sosyal medyada her giin “dogru olan”1 anlatan, kissalar paylasan, aforizmalarla konusan dijital figirdar.
Kendini toplumun etik bekgisi gibi sunar. “Ahlak” kelimesini bir kimlik karti gibi tasir. Farkli dusiinceleri ve
yasam bigimlerini sapma olarak kodlar; elestiriyi kisisel tehdit sayar. En gligli becerisi, ahlaki Gstlinlik hissini
stratejik bicimde kullanarak sayginlik ve otorite tGretmektir.

Belirti Alani: Linkedin’de “degerler” Ulzerine uzun paylasimlar yapar, YouTube’da “ahlaki ¢okis” baslikli
konusmalar dretir, Instagram’da kissa ve ders anlatan hikaye dizileri paylasir ve tartismalarda sirekli “erdem
sinyali” verir.

Zihin Anatomisi: Kendini ahlakin sesi olarak konumlandirir. Yargiladig her figiir, i¢sel geliskisinin yansimasidir.
Gucl bilgiyle ya da sevgiyle degil, “dogru olma” hissiyle kurar. Sistem disinda durdugunu dusinir; fakat
sistemin ahlaki dilini yeniden Uretir. inangtan c¢ok retorik performans sergiler; ahlak, etkili bir temsil aracina
dondsir.

Moral

The self-appointed officer of moral regulation in the digital world. Claims ownership of morality, speaks it
loudly, repeats it constantly, and displays it publicly. This amplified discourse of “virtue” often becomes the
primary material of personal image engineering.

Profile: A digital figure who daily instructs others on what is “right,” shares parables, and speaks in aphorisms.
Presents themselves as society’s ethical guardian. Carries the word “morality” like an identity badge. Codes
different thoughts and lifestyles as deviations and treats critique as a personal threat. Their strongest skill lies
in strategically using moral superiority to generate prestige and authority.

Field of Symptoms: Produces long posts about “values” on LinkedIn, delivers talks titled “moral collapse” on
YouTube, shares story series on Instagram built around lessons and parables, and consistently engages in virtue
signaling during debates.

Mental Anatomy: Positions themselves as the voice of morality. Every judged figure reflects an internal
contradiction. Builds power not through knowledge or care, but through the sensation of being right. Believes
they stand outside the system, yet continuously reproduces its moral language. What appears as belief
functions primarily as rhetorical performance; morality becomes an effective representational tool.
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Ahlaksiz

Kurallari reddetmeyi kimlik haline getiren dijital anarsisttir. Ahlaksizlik onda bir eksiklik degil, bir stratejidir.
Toplumsal normlara karsi durur, “6zgurlik” kisvesi altinda sinir ihlallerini estetiklestirir. Fakat bu baskaldiri,
sistemin disina ¢ikmak yerine sistemin ilgisini ceker o da bunu bir markaya dénustirir.

Profil: Ahlaksiz figliru internetin en tutkulu provokatorudir. Aykirihg, felsefi bir tercih gibi sunar ama her adimi
olgtludir: her “sok edici” paylagim, etkilesim grafigiyle planlanir. Aykiri goriiniir ama algoritmanin en verimli
kullanicilarindan biridir. “Cesur” konusur, “tabulari yikar”, “dogrudan soyler” fakat bu cesaretin arkasinda
dikkat ekonomisinin soguk hesabi vardir. Kendisini “0zgir birey” olarak tanimlar, fakat sistemin onay
mekanizmasina bagimlidir: her begeni, her yorum onun sahte 6zgiirligiini dogrular.

Belirti Alani: YouTube’da “toplumun ikiytzlilugu” baghkh ¢ikis videolari lretir, Twitter’da norm digi paylasimlar
ve tahrik edici aforizmalar paylasir, TikTok’ta “yasak”la flort eden gosterisli performanslar sergiler ve
podcastlerde “ahlak artik modasi gegmis” séylemlerini dolasima sokar.

Zihin Anatomisi: Kendini sistemin elestirmeni olarak goérir, ama sistemin goriiniirlik mekanizmalarindan
beslenir. Ahlaksizlik onda bir fikirden ¢ok, bir estetik tercihtir, neon isikh bir isyan bicimi. Yikiclligini gosteriyle
karistirir; muhalefetini tiklanabilir kilar. Hakikatle ilgilenmez, yalnizca sansasyonun nabzini tutar. Kendine gére
“dirast”tir, ama bu daristlik, etik bir durustan cok, sansursizligin pazarlanmasidir.

Immoral

A digital anarchist who turns the rejection of rules into an identity. Immorality is not a deficiency but a strategy
for them. Stands against social norms and aestheticizes boundary violations under the guise of “freedom.” Yet
this rebellion does not exit the system; instead, it attracts the system’s attention and is converted into a brand.

Profile: The immoral figure is the internet’s most passionate provocateur. Presents deviance as a philosophical
stance, yet every move is calculated: each “shocking” post is planned through engagement metrics. Appears
rebellious but remains among the algorithm’s most efficient users. Speaks “boldly,” “breaks taboos,” and “says
it directly,” yet behind this courage lies the cold calculus of the attention economy. Defines themselves as a
“free individual,” while remaining dependent on the system’s approval mechanisms; every like and every
comment validates their fabricated freedom.

Field of Symptoms: Produces outburst videos on YouTube titled “society’s hypocrisy,” shares non-normative
posts and provocative aphorisms on Twitter, stages flashy performances on TikTok flirting with the
“forbidden,” and circulates claims in podcasts that “morality is outdated.”

Mental Anatomy: Sees themselves as a critic of the system, yet feeds on the system’s mechanisms of visibility.
Immorality here functions less as an idea than as an aesthetic preference—a neon-lit form of rebellion.
Confuses destructiveness with spectacle; renders opposition clickable. Shows no interest in truth, focusing
solely on the pulse of sensation. Considers themselves “honest,” but this honesty operates not as an ethical
stance, rather as the marketability of being uncensored.
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Algoritma Tutkunu

Dijital cagin gériinmez sahnesinde kaosu metaya dénistiiren dikkat ekonomisi simyacisidir. Ofke, sansasyon,
yanhs bilgi ve gerilim onun hammaddesidir; duygulari veriyle kanstirir, icerik Uretir. Algoritmanin nabzini dlger,
duygusal refleksleri tetikleyerek gorinirlik kazanir. Gergeklik onun igin icerik malzemesidir ve dogruluk artik
onemini yitirmistir, 6lcl sadece erisimdir.

Profil: Kendini “bilimsel” ya da “objektif” olarak sunar; beyaz 6nlik, tablo, grafik, terimlerle konusur. Ancak bu
estetik, gliven Uretmek icin sahnelenmis bir performanstir. Sézde analitik diliyle kitleyi etkiler; veriyi secici
bicimde kullanir. Sakin goriiniir, ama bu sakinlik planli bir manipllasyon stratejisidir: kaosu bilimsel ciddiyetle
ambalajlar. Tum davranis bicimi algoritmanin ritmine ayarlanmistir; o, insan duygusunun degil, sistemsel
gorianarligin efendisidir.

Belirti Alani: YouTube’da “veriye dayali analiz” iddiasiyla yapilan duygusal manipilasyon videolari Uretir,
Twitter'da sahte akademik terimlerle bezenmis “trend” aciklamalari yapar, TikTok’ta “bilimsel deney”
estetigiyle sunulan yanls bilgileri dolasima sokar ve podcastlerde “néro” ile “algoritma” kelimeleriyle
glclendirilmis kisisel ¢cikar soylemleri kurar.

Zihin Anatomisi: Bu figlr, dijital bilimin karikattrtdir. Gergek uzmanhktan ¢ok, uzman gorinimda Uretir. “Beyaz
onliik” onun igin bir etik simge degil, gliven pazarlama aracidir. Sistemi elestiriyor gibi gériiniir ama sistemin
algoritmik nabzini kendi menfaatine gére yonlendirir. izleyicisini “bilgilendirir” gibi yaparak ydnlendirir; bilgi,
burada ikna mekanizmasinin yan Griini haline gelmistir.

The Algorithm Freak

An alchemist of the attention economy who turns chaos into merchandise on the invisible stage of the digital
age. Anger, sensation, misinformation, and tension are their raw materials; they mix emotions with data and
produce content. Measures the pulse of the algorithm and gains visibility by triggering emotional reflexes.
Reality functions merely as content material, and truth has lost its value—the only metric is reach.

Profile: Presents themselves as “scientific” or “objective,” speaking through white coats, tables, graphs, and
terminology. Yet this aesthetic is a staged performance designed to manufacture trust. Influences audiences
with pseudo-analytical language and uses data selectively. Appears calm, but this calmness is a planned
manipulation strategy: packaging chaos with scientific seriousness. Their entire behavioral mode is tuned to the
rhythm of the algorithm; they are masters not of human emotion, but of systemic visibility.

Field of Symptoms: Produces emotionally manipulative videos on YouTube under claims of “data-driven
analysis,” publishes “trend” explanations on Twitter adorned with fake academic terminology, circulates
misinformation on TikTok through a “scientific experiment” aesthetic, and constructs self-serving narratives in
podcasts reinforced with words like “neuro” and “algorithm.”

Mental Anatomy: This figure is a caricature of digital science. Produces the appearance of expertise rather than
genuine knowledge. The “white coat” functions not as an ethical symbol but as a tool for marketing trust.
Appears to critique the system while steering its algorithmic pulse for personal gain. Guides the audience while
pretending to inform them; knowledge here becomes a byproduct of persuasion.
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Arka Koltuk Suriiciisii

Direksiyona hi¢ oturmaz ama her virajda fikir verir. Risk almadan yonlendirme sanatinda ustadir; pasiflikten
otorite Uretir. Eyleme geg¢mez, ama siirekli yorum yapar. Konfor alani onun karargahidir; oradan diinyayi
diizeltmeye calisir.

Profil: Dijital diinyanin koltuk arkasi uzmanidir. Bir sey Gretmez, ama Uretenin nasil yapmasi gerektigini iyi bilir.
Elestiriyi eylemin yerine koyar; disiinceyle degil, tepkiyle galisir. Yorumlarda aktiftir, sahada gériinmezdir. Riski
baskasina devreder, kazanci ise “ben demistim” cimlesinde toplar. Glvenli mesafeden yapilan elestirinin
verdigi sahte cesaretle yasar.

Belirti Alani: Sosyal medya yorumlarinda sirekli strateji 6nerir. Her sanatglya, siyasetciye, uzmana “daha iyi
nasil yapilir’t anlatir. Forumlarda “kraldan c¢ok kralci” tavirlarla tartisma yonlendirir. Calismadigl alanlarda
rehberlik yapar, sorumluluk gerektiren her durumda sessizlesir.

Zihin Anatomisi: Korkakligini akilla gizler, ataleti bilgelikle sisler. Yargi onun glvenlik mekanizmasidir;
hareketsizligini hakh kilar. Sahip oldugu en giicli beceri, baskalarinin cesaretini teorik climlelere indirmektir.
Kendini “tarafsiz gbzlemci” sanir ama aslinda sorumluluktan arinmis bir figlirdir. Konforu kaybetmeden gig
sahibi olmanin yollarini arar.

The Backseat Driver

Never takes the wheel, yet comments on every turn. A master of directing without risk; generates authority out
of passivity. Does not act, but constantly comments. Comfort is their headquarters; from there, they attempt to
fix the world.

Profile: The backseat expert of the digital world. Produces nothing, yet knows exactly how others should do it.
Replaces action with criticism; operates through reaction rather than thought. Active in comment sections,
invisible in the field. Transfers risk to others, while collecting profit in the phrase “I told you so.” Lives off the
false courage produced by critique delivered from a safe distance.

Field of Symptoms: Constantly offers strategies in social media comment sections. Explains to every artist,
politician, or expert how things could be done better. Directs debates with “more royalist than the king”
attitudes in forums. Provides guidance in fields they never work in, and falls silent whenever responsibility is
required.

Mental Anatomy: Conceals cowardice with intellect and decorates inertia with the language of wisdom.
Judgment functions as a safety mechanism, justifying immobility. Their strongest skill is reducing others’
courage to theoretical sentences. Considers themselves a “neutral observer,” yet is in fact a figure stripped of
responsibility. Searches for ways to possess power without losing comfort.
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Asik

Dijital ¢agin duygusal performans sanatgisidir. Aski yasamak kadar sergilemekten de beslenir. Her duygusunu
icerik haline getirir, her ayriligi hikdyeye dondsturir. Sevmenin kendisi degil, gérinurligi énemlidir; ask burada
bir varolus biciminden ¢ok bir paylasim stratejisi olarak isler.

Profil: Her zaman birine &siktir; bazen bir kisiye, bazen bir fikre, bazen yalnizca duygunun estetigine.
Instagram’da uzun siirler, TikTok’ta duygusal montajlar, Twitter’da kalp kirigi aforizmalar paylasir. Ask onun igin
kamusal bir performanstir; izlenmek, dogrulanmak ve begenilmek ister. Gergek duygunun yerini duygu goésterisi
alir; her iliski yeni bir icerik donglisiine donisiir. Kimi zaman samimidir, kimi zaman askin yarattig
gorindrlikten beslenir.

Belirti Alani: Gunlik ask paylasimlari yapar, hikdyelerde 6zel anlari ve romantik imgeleri dolasima sokar.
Ayriliklarda uzun kapanis yazilari ve gegmise veda postlari uretir. Yeni iliskilerde yeniden dogus anlatilari kurar
ve duygusal siirekliligi paylasim ritmiyle dlger.

Zihin Anatomisi: Aski bir kimlik olarak tasir; sevmeden boslukta kalir. Duyguyu yogun yasar ama surekliligi
koruyamaz. Romantizmi hem bir kagis hem de bir dolasim aracidir. Kendisini duygusal butiinlige degil, anlik
yogunluklara teslim eder. Sevginin hakikatini, gorinurligin estetigiyle yer degistirir.

Lover

The emotional performance artist of the digital age. Feeds not only on experiencing love but also on displaying
it. Turns every emotion into content and every breakup into a story. What matters is not loving itself, but
visibility; love operates here less as a mode of existence than as a sharing strategy.

Profile: Always in love with someone—sometimes a person, sometimes an idea, sometimes merely the
aesthetics of emotion. Shares long poems on Instagram, emotional montages on TikTok, and heartbreak
aphorisms on Twitter. Love becomes a public performance; seeks to be watched, validated, and liked. Genuine
emotion is replaced by emotional display; every relationship turns into a new content cycle. At times sincere, at
times nourished by the visibility that love generates.

Field of Symptoms: Publishes daily love posts and circulates intimate moments through stories and romantic
imagery. Produces long closure texts during breakups and farewell posts to the past. Constructs rebirth
narratives in new relationships and measures emotional continuity through the rhythm of sharing.

Mental Anatomy: Carries love as an identity and feels suspended without it. Experiences emotion intensely but
fails to sustain continuity. Uses romanticism both as escape and as a circulation mechanism. Submits not to
emotional wholeness, but to momentary intensities. Replaces the truth of love with the aesthetics of visibility.
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Asiri Dusunur

Modern dinyanin zihinsel dénglisiine sikismis analitik mahkGmdur. Her seyi dusindr, her olasihg tartar, her
riski hesaplar ama eylem hep ertelenir. Zihni ¢alistikga bedeni donar; karar, bitmeyen bir taslak olarak kalir.
Onun Gretimi fikir fazlaligi, eylemsizligi ise milkemmeliyet bahanesidir.

Profil: Plan yapar, analiz eder, sentez gikarir; sonra yeni bir analiz igcin her seyi sil bastan disln(r. Basit bir karar
bile felsefi bir krize doniisur. Her konuda derin bir fikri vardir ama higbirine zamaninda baslamaz. Yorum yazar,
strateji gelistirir, icerik tasarlar ancak paylas tusuna basmak sonsuza kadar ertelenir. Korkusu hata yapmak
degil, kusurlu gérinmektir. Disiinmek onun eylemidir; sonug, 6nemsiz bir yan etkidir.

Belirti Alani: Bitmemis yapilacaklar listeleri Gretir, “yeni proje geliyor” duyurulari yapar ama projeler asla
gelmez. Uzun igsel monologlar kurar, kisa uygulamalarla yetinir. Tartisma platformlarinda sonsuz fikir
¢emberleri icinde dolasir.

Zihin Anatomisi: Dusiinceyi bir glivenlik duvari gibi kullanir; eylemden korunmanin en rafine yolu analizdir. Her
olasihgl 6nceden ¢dzmek ister, ¢linkil bilinmezlik onu Grkatir. Kontrol takintisi, diisinme siiresini sonsuzlastirir.
Kendini Gretken sanir ama aslinda diistincenin icinde dolanir. “Hazir hissetme” ani higcbir zaman gelmez.

The Overthinker

An analytical captive trapped in the mental loop of the modern world. Thinks through everything, weighs every
possibility, calculates every risk, yet action is always postponed. As the mind works, the body freezes; decision
remains an endless draft. Their production is an excess of ideas, and their inaction is justified as perfectionism.

Profile: Plans, analyzes, synthesizes, then erases everything to begin a new analysis. Even a simple decision
turns into a philosophical crisis. Holds deep opinions on every subject but never begins any of them on time.
Writes comments, develops strategies, designs content, yet pressing the share button is postponed
indefinitely. The fear is not making mistakes, but appearing flawed. Thinking is their action; outcome is an
insignificant side effect.

Field of Symptoms: Produces unfinished to-do lists, announces “new projects coming” that never arrive,
constructs long inner monologues with short executions, and circulates endlessly within idea loops on
discussion platforms.

Mental Anatomy: Uses thought as a firewall; analysis becomes the most refined way to avoid action. Wants to
resolve every possibility in advance because uncertainty is unsettling. Control obsession stretches thinking into
infinity. Believes themselves productive, yet merely circles within thought. The moment of “feeling ready”
never arrives.
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Asiri Erkek

Hipermaskilenligin dijital ikonudur. Kendini “erkekligin son kalesi” olarak sunar, fakat bu kimlik yalnizca bir
imajdan ibarettir. Kas, statii, dzgiiven ve (stiinlik hepsi gosteri icindir. insan olmaktan ¢ok “erkek olarak
algilanmak” onun nihai hedefidir.

Profil: Kendini surekli kanitlar; gérinttsd, dili, bedeni, hatta jestleri bile bir performanstir. Sosyal medyada
“dzgliven kogu”, “alfa erkek”, “dogal lider” gibi sifatlarla var olur. Duyguyu zayiflik, sefkati tehdit, empatiyi stati
kaybi olarak goriir. Her sey beden Uzerinden kurgulanir; dislinceye degil, kas hafizasina giivenir. Kadinlarla
iliskisinde “fetih”, erkeklerle iliskisinde “yarig” dili hakimdir. Gergekte kirilgandir, fakat kirilganhgini 6fke ve
mizahla kamufle eder.

Belirti Alani: Fitness salonu aynalari, motivasyon climleleri ve “erkek enerjisi” etiketleriyle goriinir olur.
YouTube’da “gercek erkek nasil olur” videolari Uretir. Forumlarda toksik 6zgiiven tartismalarina girer. Sosyal
medyada “duygusal dayaniklilik” adi altinda bastiriimis korkular dolasima sokar.

Zihin Anatomisi: Erkekligini stirekli teyit etmeye muhtactir; onay aldik¢a var olur. Kendini imaj lGizerinden kurar,
clinkii i¢ diinyasinda kimlik boslugu vardir. ideal beden, eksik benligin zirhidir. Korkusu giigsiizliik degil, insani
gorinmektir. Kiiltirel mirasi kisisel otoriteyle karistirir; “erkek olmak” bir duygu degil, stati gostergesidir.

The Hyper-Masculine - Giga Chad

The digital icon of hypermasculinity. Presents himself as “the last fortress of manhood,” yet this identity is
merely an image. Muscles, status, confidence, and superiority are all staged for display. His ultimate goal is not
being human, but being perceived as “a man.”

Profile: Constantly seeks validation; his appearance, language, body, and even gestures function as
performance. Exists on social media under titles such as “confidence coach,” “alpha male,” or “natural leader.”
Views emotion as weakness, compassion as threat, and empathy as loss of status. Everything is constructed
through the body; trusts muscle memory over thought. In relationships with women, the language of conquest
dominates; with men, the language of competition. Fundamentally fragile, he camouflages vulnerability with
anger and humor.

Field of Symptoms: Appears through gym mirrors, motivational slogans, and “male energy” hashtags. Produces
YouTube videos titled “how a real man should be.” Engages in toxic confidence debates on forums. Circulates
suppressed fears on social media under the label of “emotional resilience.”

Mental Anatomy: Requires constant confirmation of masculinity; exists through approval. Constructs identity
through image due to an inner void. The ideal body becomes armor for an incomplete self. His fear is not
weakness, but appearing human. Confuses cultural inheritance with personal authority; “being a man”
functions not as an emotion, but as a status marker.
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Asin Yiklenmis

Dijital ¢agin “yuk koleksiyoncusu”. Her seyi tasimayi bir varolus bicimine donistlirmis, dinyanin agirligini
sirtinda tasimakla 6viinen bir duygusal akrobat. Her trajediye omuz verir, her soruna dahil olur; ancak bu
katihm, ¢6zlim arayisindan g¢ok gorlnurlik arzusuna hizmet eder. Yiik, onda bir kimliktir. Dert, bir tir sosyal
sermayedir. insanlar kendi sinirlarini gizerken o sinirlar ihlal ederek anlam bulur; ¢iinkii aci, ilgiyi ceker,
yukseklik kazandirir, dikkat toplar. O, acinin merkezinde durmak ister ama higbir zaman oradan ¢ikmayi
planlamaz. Her “yardim ¢iglig1”, aslinda yeni bir izleyici ¢agrisidir.

Profil: Dijital platformlarda bitmeyen tikenmislik anlatilariyla goriiniir. Sorunlari, deneyimlerinden daha fazla
anlatir; anlatmak onun ¢oézimudir. Bir paylasimda diinyay! kurtarir, digerinde ondan sikdyet eder. “Yuk”ln
estetigini bulmustur: yorgunluk filtreleri, uzun ctimleli i¢ dékmeler, dramatik basliklar. Toplumsal meseleleri
kisisel hikayeye, kisisel hikayeleri kamusal dert anlatisina donUstirir. Kendini “duygusal is¢i” olarak sunar ama
¢ogu zaman o emegin tek kazananidir.

Belirti Alani: Sosyal medyada “ben olmasam kim hatirlayacak?” tonlu paylasimlar yapar, siirekli yeni dertlerin
altina kosan yorumlar yazar. Her paylasimin sonunda “ama ben iyiyim” diye biten celiskili ifadeler kullanir.
Tukenmisligi bile estetik bir bicim olarak sunar.

Zihin Anatomisi: Kendini anlaml hissetmek icin krize ihtiya¢ duyar. Dert tasimak, gérinir olmanin en givenli
bicimidir; aci, bir kalkan gibi calisir. Kendini kurtarici olarak tanimlar, ama kurban olmay sever; ¢linkii kurban
olmak, ilginin merkezinde kalmanin garantisidir. Empatisi samimi baslar, stratejik biter. Surekli tasir, ¢linki
higbir yiki birakmak istemez; biraktigi an, kim oldugunu da kaybedecektir.

The Overloader

The “load collector” of the digital age. An emotional acrobat who turns carrying everything into a mode of
existence and prides themselves on bearing the weight of the world. Takes on every tragedy and inserts
themselves into every problem; yet this involvement serves visibility more than solution. Burden becomes
identity. Trouble turns into a form of social capital. While others draw boundaries, they find meaning by
crossing them; because pain attracts attention, elevates status, and gathers focus. They want to stand at the
center of suffering, with no intention of leaving it. Every “cry for help” is, in fact, a call for a new audience.

Profile: Appears on digital platforms through endless burnout narratives. Talks about problems more than lived
experience; narration itself becomes the solution. In one post saves the world, in the next complains about it.
Has mastered the aesthetics of “burden”: fatigue filters, long confessional sentences, dramatic titles.
Transforms social issues into personal stories and personal stories into public narratives of distress. Presents
themselves as an “emotional laborer,” yet is often the sole beneficiary of that labor.

Field of Symptoms: Shares posts on social media with the tone “if | don’t remember it, who will?”, rushes to
comment under every new trouble. Uses contradictory statements ending with “but I'm fine.” Even burnout
itself is presented as an aesthetic form.

Mental Anatomy: Needs crisis to feel meaningful. Carrying burdens becomes the safest way to remain visible;
pain operates like a shield. Defines themselves as a savior, yet enjoys being the victim, because victimhood
guarantees central attention. Empathy begins sincerely and ends strategically. Keeps carrying endlessly,
because the moment a burden is dropped, identity collapses with it.
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Ayna Yontucusu

Kendini beden tizerinden kuran gagdas narsisizmin muhendis figridir. Zihinsel derinligin yerini fiziksel hacim
alir; kas onun dili, beden vitrinidir. Glig, kimlik yerine geger. Gérunurliik varolusun 6lglisiine dénusar.

Profil: Disiplini yliksek, yonu belirsizdir. Gunleri agirlik, protein, poz ve selfie donglsi icinde geger. Kendini
beden disipliniyle dzgirlestirdigini sdyler, fakat bu 6zgurlik hizla gérinisin esaretine donlstr. Ruhsal bosluk
kas hacmiyle kapatilir. Aynaya bakmaz, selfie kamerasina bakar; ¢linkii orada kendisini degil, onaylanmig halini
gorir. Her paylasim bir basari anlatisi tasir, her poz igsel bir suskunluk Uretir.

Belirti Alani: Fitness salonu aynalari, influencer estetigi ve sabah motivasyon ciimleleriyle gevrilidir. “Disiplin >
Duygu” mottosu dolagimdadir. Selfie agilarinda beden orani, insanin anlaminin 6niline geger. “Zihin—beden
dengesi” sdylemi sikg¢a tekrarlanir, fakat zihin sirekli geri planda kalir.

Zihin Anatomisi: igsel mimari zayiflamistir; duygusal zek3, tarih bilinci ve sanatsal duyarlik geri gekilmistir. Kas
hafizasi gelismis, yasam hafizasi silinmistir. Yorgunluk hirsla, estetik simetriyle karistirilir. Varolusunun anlamini
goriinirlikle dlcer; gérinmez kaldigi anda kimlik ¢oziliir. iceriden bir insa gerceklesmez; yalnizca distan
uygulanan, siirekli parlatilan bir ylizey vardir.

The Body Architect

An engineer figure of contemporary narcissism who constructs identity through the body. Mental depth is
replaced by physical volume; muscle becomes language, the body a display. Strength substitutes for identity.
Visibility turns into the measure of existence.

Profile: Highly disciplined, yet directionless. Days unfold in a cycle of weights, protein, posing, and selfies.
Claims liberation through bodily discipline, but this freedom quickly becomes captivity to appearance. Spiritual
emptiness is sealed with muscle mass. Looks not into the mirror but into the selfie camera, where an approved
version of the self appears. Every post narrates achievement; every pose generates inner silence.

Field of Symptoms: Surrounded by gym mirrors, influencer aesthetics, and morning motivation phrases. The
motto “Discipline > Emotion” circulates constantly. In selfie angles, bodily proportion outweighs human
meaning. The discourse of “mind—body balance” is repeated, yet the mind remains consistently secondary.

Mental Anatomy: Inner architecture has weakened; emotional intelligence, historical awareness, and artistic
sensitivity retreat. Muscle memory develops while life memory erodes. Fatigue is mistaken for ambition,
aesthetics for symmetry. Existence is measured through visibility; when visibility disappears, identity dissolves.
There is no construction from within—only externally applied layers and a perpetually polished surface.
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Ayrinti Sapkini

Bltinu feda ederek ayrintiya tutunan modern c¢agin titiz figlirdir. Kusursuzluk arayisi, onda yaraticihg
besleyen bir gii¢ degil, onu kemiren bir takintiya doénugsur. Duzen, huzur Gretmez; kontrol Uretir. Blyuk resmi
kaybederken ayrintinin icinde gliven bulur.

Profil: Titizligini bir erdem gibi tasir. Noktalar, ylzeyler, tonlar ve oranlar onun igin slirekli miidahale alanidir.
Her seyi diizenlemek ister, fakat hicbir diizen yeterli gelmez. isine, iliskilerine ve diisiincesine mikroskobik bir
bakis sizmistir. En klguk fark, blylk bir rahatsizlik yaratir. Elestirisi kusur aramakla baslar, kendini dogrulamakla
biter. Ayrinti, hem silahi hem siginagi haline gelir.

Belirti Alani: Bitmek bilmeyen dlzeltmelerle yasar. Metinde, tasarimda ve giyimde obsesif simetri arar.
Konusmalarinda strekli “aslinda” ile baslayan diizeltmeler yapar. Kusurlar fark ettikce i¢ tedirginligi baydr;
midahale etmeden duramaz.

Zihin Anatomisi: Denetim ihtiyaci, bastiriimis kayginin bigimidir. Mikemmellik, kontrol edilemeyen diinyayi
durdurma girisimi olarak isler. Kiguk hatalar, zihninde buylk felaketlere donisur. Bu ytzden yasami steril
tutmaya calisir; fakat steril diizen, anlami yavasca yok eder. Kusursuzluga yaklastikgca derinlik azalr. Ayrinti,
zamanla gergekligin yerini alir. Estetik algisi keskindir, fakat ruhsal dengesi kirilgandir; diizen bozuldugunda
kimlik de ¢ozulir.

Fastidious

A meticulous figure of the modern age who sacrifices the whole for the detail. The pursuit of perfection
becomes not a creative force but an erosive obsession. Order produces control rather than peace. Loses the big
picture while finding safety in minutiae.

Profile: Carries meticulousness as a virtue. Punctuation, surfaces, tones, and proportions become constant
intervention zones. Wants to organize everything, yet no arrangement ever feels sufficient. A microscopic gaze
infiltrates work, relationships, and thought. Minor differences trigger major discomfort. Critique begins with
fault-finding and ends with self-validation. Detail becomes both weapon and refuge.

Field of Symptoms: Lives through endless corrections. Seeks obsessive symmetry in text, design, and clothing.
Frequently interrupts speech with unnecessary “actually” corrections. As flaws become visible, inner anxiety
intensifies, demanding intervention.

Mental Anatomy: The need for control masks underlying anxiety. Perfection functions as an attempt to freeze
an uncontrollable world. Small errors escalate into imagined catastrophes. Life is kept sterile, yet sterility slowly
erases meaning. As focus on perfection increases, depth diminishes. Detail gradually replaces reality. Aesthetic
perception remains sharp, but psychological balance stays fragile; when order collapses, identity follows.



34 | Internet Kawakterleri Sozhisfii




Ayhan Ozer | 35

Baglanti Taciri

Tanisikhig iliskiye, iliskiyi sermayeye, sermayeyi statiiye déniistiiren dijital cag figiiriidiir. insanlarla bag kurmaz;
onlari konumlandirir. Samimiyet degil gértnirlik Uretir. Sosyal alan, onun igin slrekli glincellenen bir yatirim
haritasidir.

Profil: Her etkinlikte, her panelde, her ¢evrimici toplantida iz birakir. Cimleleri kisa, jestleri dlguliidiir. Kimseyle
derinlesmez; derinlik verimsizdir. Bugilin tanigir, yarin is birligi 6nerir, kisa stirede unutur. LinkedIn onun vitrini,
takipgi sayisi yon pusulasidir. “Network insani” oldugunu soyler, fakat yasadigi sey yalnizhgin profesyonellesmis
bicimidir. Baglanti, gériinmez olma korkusuna karsi kurulmus bir givenlik agidir.

Belirti Alani: LinkedIn’de baglanti genisletme temali paylasimlar yapar. Konferanslarda selfie dizileri Uretir.
Herkese ayni “tanistigimiza memnun oldum” mesajini génderir. Sohbet bitmeden bir sonraki baglantiya yonelir;
iliski, sirekli acik birakilan bir kapidir.

Zihin Anatomisi: Baskalari Gizerinden var olmanin sistematigini kurmustur. Her insan potansiyel bir basamak, bir
yedek kontak ya da ileride ise yarayacak bir isimdir. Empati yerini islevsellige, bag yerini faydaya birakir. Kendini

|n

“aktif” ve “sosyal” olarak tanimlar; fakat bu sosyallik, strekli ¢calisan bir ticari algoritmadir. Sevilmek istemez;

hatirlanmak yeterlidir. Taninmakla bag kurmak arasindaki fark, coktan silinmistir.

The Networker

A digital-age figure who converts acquaintance into relationship, relationship into capital, and capital into
status. Does not build bonds; categorizes and positions people. Produces visibility rather than intimacy. The
social field becomes a constantly updated investment map.

Profile: Leaves a trace at every event, panel, and online meeting. Sentences are short, gestures calibrated.
Avoids depth; depth is inefficient. Meets today, proposes collaboration tomorrow, forgets shortly after.
LinkedIn functions as a showcase, follower count as a compass. Identifies as a “network person,” yet lives a
professionalized form of loneliness. Connection operates as a safety net against the fear of invisibility.

Field of Symptoms: Shares posts about expanding connections on LinkedIn. Produces selfie series at
conferences. Sends identical “nice to meet you” messages to everyone. Shifts toward the next contact before a
conversation ends; relationships remain perpetually open-ended.

Mental Anatomy: Has systematized existence through others. Every person becomes a potential step, backup
contact, or future utility. Empathy is replaced by functionality, bond by benefit. Defines the self as “active” and
“social,” yet this sociability functions as a continuously running commercial algorithm. Does not seek to be
loved; being remembered suffices. The distinction between recognition and connection has long vanished.
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Bakim Fetisisti

Kendi konforunu etik bir tutum gibi sunan post-wellness figliridir. Ruhsal arinmayi toplumsal sorumlulukla
karistirir. Kendine iyi bakmayi diinyayi diizeltmenin 6n kosulu sayar. Bakim, onda bir ihtiyag degil, bir kimliktir.

Profil: Her eylemini terapétik bir jest olarak kurgular. Yz maskeleri, aromatik mumlar, sabah yogalari ve dijital
detokslar giindelik ritiel haline gelir. Ancak bu ritleller déntsim Uretmez; stirekli yinelenen bir kagis bigimi
sunar. Adaletsizlik karsisinda konusmaz, ama duygusunu estetik bir paylasima donistirir. Kozmetik ve wellness
markalarinin “iyi hissetme” diliyle uyumlu bir vicdan ekonomisi kurar. Dinyayi kurtarma fikri, onun igin iyi
aydinlatilmis bir banyo sahnesidir.

Belirti Alani: #selfcare etiketiyle paylasilan duyarli sabah rutinleri Uretir. Dogal taslar ve enerji dengeleme
anlatilari dolasima sokar. “Zehirsiz yasam” sdylemi altinda sinifsal ayricaligi gériinmezlestirir. Online farkindalik
atolyeleri ve mindfulness diliyle konusur.

Zihin Anatomisi: Surekli bakim halinde kalarak var olur; ¢inkid bakim kesildiginde boslukla yuzlesmek
zorundadir. Empatisi segicidir ve yalnizca kendisine iyi hissettirdigi slirece isler. Bakim, bir terapi olmaktan
cikarak ideolojik bir Gstiinliik bigimine donisir. iyi hissetmeyenler “bilingsiz”, bakim yapmayanlar “ihmalkar”
olarak kodlanir. Beden ylizeyinde parlayan huzur, i¢sel huzursuzlugu orter. Kendini diizeltmekle 6viinir; fakat
bu diizeltme sonsuz bir déngiidiir. lyilesme tamamlanmaz, ¢iinkii tamamlandigi an kimlik ¢éker.

The Self-Care Supremacist

A post-wellness figure who presents personal comfort as an ethical stance. Confuses spiritual cleansing with
social responsibility. Treats self-care as a prerequisite for fixing the world. Care functions not as a need, but as
an identity.

Profile: Frames every action as a therapeutic gesture. Face masks, scented candles, morning yoga, and digital
detoxes become daily rituals. These practices produce no real transformation, only repetitive escape. Avoids
speaking against injustice, yet aestheticizes emotional response. Builds a conscience economy aligned with the
language of wellness and cosmetic brands. The idea of saving the world becomes a well-lit bathroom scene.

Field of Symptoms: Shares “conscious” morning routines under the #selfcare hashtag. Circulates posts about
energy balancing with natural stones. Displays class privilege under the motto of “toxin-free living.” Speaks
through influencer language shaped by online awareness workshops and mindfulness culture.

Mental Anatomy: Exists by remaining in a constant state of care, because without it confrontation with
emptiness becomes inevitable. Empathy is selective and persists only as long as it feels good. Care transforms
from therapy into ideological superiority. Those who do not feel well are labeled “unaware,” those who do not
practice care are deemed “negligent.” Surface calm conceals inner unrest. Self-correction becomes a source of
pride, yet it never ends; healing remains incomplete, because completion would dissolve identity.
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Baslangi¢c Bagimlisi

Bitmemis fikirler arasinda yasayan entelektiiel erteleme figlrtdir. Baslangicin heyecanini bitirmenin
sorumluluguna tercih eder. “Hazirlik” onun yasam bigimidir. Tamamlanma, kimligini tehdit eden bir sonluluk
olarak algilanir.

Profil: Siirekli notlar, dosyalar ve taslaklar arasinda dolasir. “Yeni bir sey lzerinde ¢alisiyorum” climlesi, en sik
basvurdugu ifadedir. Denemeler, arastirmalar ve prototipler Uretir; ancak paylasim ani hep ertelenir, ¢linkii
paylasmak bitirmek demektir. Her taslak bir fikir, her fikir yeni bir gerekceye donisiir. Uretken gériiniir, fakat
bu Uretim somut bir sonuca degil, stirekli yenilenen bir kimlik hissine hizmet eder.

Belirti Alani: Bilgisayarinda yizlerce “final_v10_new_draft” adli dosya birikir. Sosyal medyada “yolda”
duyurular dolasima girer, fakat sonuglar gelmez. Akademik, sanatsal ya da dijital isler prototip asamasinda
takih kalir. Sohbetlerde sikg¢a “su siralar gelistirdigim bir proje var” cimlesi tekrar edilir.

Zihin Anatomisi: Yaraticilligini tamamlanmamiglikta koruduguna inanir. Bitirildigi anda degerin kaybolacagi
korkusu, onu surekli hazirlik halinde tutar. “Gelistiriyorum” ifadesi varolussal bir kalkan islevi goriir. Kendine
karsi dirlist oldugunu disinir; zamanla bu diristlik mazerete donisir. “Neredeyse hazir” sozi,
miikemmeliyetin degil, bitirme korkusunun yankisidir. Baslatmanin hazzi, bitirmenin ylkiyle karsilastiginda geri
cekilir; bu ylizden hep basta kalir.

The Forever Pilot

An intellectual figure of procrastination who lives among unfinished ideas. Prefers the excitement of beginnings
to the responsibility of completion. “Preparation” becomes a way of life. Completion is perceived as a threat of
finality to identity.

Profile: Constantly moves between notes, files, and piles of drafts. “I'm working on something new” is the most
frequently used phrase. Produces trials, research, and prototypes, yet postpones sharing, because sharing
means finishing. Every draft becomes an idea, every idea a new justification. Appears productive, but this
productivity serves not concrete outcomes, rather a continuously renewed sense of self.

Field of Symptoms: Hundreds of files named “final_v10_new_draft” accumulate on the computer. Social media
circulates announcements of being “on the way,” while results never arrive. Academic, artistic, or digital works
remain stuck in prototype phase. Conversations repeatedly include the phrase “I’'m currently developing a
project.”

Mental Anatomy: Believes creativity survives through incompletion. The fear that value will vanish once
finished keeps everything in perpetual preparation. “I'm developing it” functions as an existential shield. Self-
honesty gradually turns into justification. Every “almost ready” echoes not perfectionism, but fear. The
pleasure of starting collapses under the weight of finishing, leaving the figure permanently at the beginning.



MTH E WITNESS
ARCHIVER™

DOESN'T

SPEAK OFTEN.
BUT REMEMBERS
EVERYTHING.




Ayban Ozer | 41

Bellek Bekgisi

Unutmanin ¢aginda hatirlamayi bir etik sorumluluk olarak yasayan figiirdir. Zamanin hizina direnerek kalicilik
kurar. Bellegi bir veri deposu degil, anlami koruyan bir arsiv olarak isler. Hatirlamak, onun igin konugmaktan
daha glgli bir eylemdir.

Profil: Gegmisin icinde yasar, buglini onun Uzerinden anlamlandirir. Belgeler, goriintller ve sesler toplar;
kelimeleri az, kayitlari fazladir. Olaylari kronolojik degil, ahlaki bir cercevede kodlar. Unutmak neredeyse bir
kusur olarak algilanir. Ancak bu mutlak hatirlama hali zamanla yik olusturur; her seyi saklarken yasamin akisini
kacirir. Kaydettiklerinin dogruluguna inanir, fakat hangi duyguyla kaydettigini cogu zaman hatirlamaz.

Belirti Alani: Eski kasetler, belgeler ve defterlerle dolu titiz arsivler kurar. Sosyal medyada ge¢mis olaylari
yeniden dolasima sokar. Toplumsal bellegi koruma istegiyle kisisel tarihleri sahiplenir. Hafiza lzerinden etik
yargilar insa eder.

Zihin Anatomisi: Bellek hem giicii hem zinciridir. Unutamamak, 6zglrlesememektir. Hatirladik¢a agirlik artar;
her kayit yeni bir sorumluluk Gretir. Hafiza nesnelerle galisir: kayit cihazlari, fotograflar, mektuplar ve belgeler.
Zamanla bu nesneler gercgekligin yerini almaya baslar; ge¢mis bugiinden daha canh hale gelir. Yasamak, onun
icin hatirlamanin yan etkisine dénusir. Hatirlama bir direnis oldugu kadar, stratejik bir miidahale alanidir.

The Witness Archiver

A figure who treats remembering as an ethical responsibility in an age of forgetting. Resists the speed of time
by constructing permanence. Memory operates not as a data store but as an archive that preserves meaning.
Remembering becomes more powerful than speaking.

Profile: Lives within the past and interprets the present through it. Collects documents, images, and sounds;
words are scarce, records abundant. Events are coded not chronologically but within a moral framework.
Forgetting is perceived almost as a flaw. Over time, this absolute memory turns into a burden; while preserving
everything, the flow of life slips away. Trusts the accuracy of stored records, yet often forgets the emotional
state in which they were captured.

Field of Symptoms: Builds meticulous archives filled with old tapes, documents, and notebooks. Recirculates
past events on social media. Claims personal histories in the name of protecting collective memory. Constructs
ethical judgments through remembrance.

Mental Anatomy: Memory functions as both weapon and chain. Inability to forget prevents liberation. As
remembering continues, weight accumulates; each record generates new responsibility. Memory works
through objects—recording devices, photographs, letters, documents. Over time, these objects replace lived
reality; the past becomes more vivid than the present. Living turns into a side effect of remembering.
Remembrance operates simultaneously as resistance and as a strategic tool.
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Bilge

Her seyi bilen, fakat hicbir seyi donistiirmeyen cagdas dusinir figiradir. Bilgi onda eyleme degil, statiye
donisur. Hakikati aramaz; bilgiyi biriktirir. Bilmek, yasamla temasin yerini alr.

Profil: Kitaplarla gevrilidir, fakat okuduklarini hayata donistirmez. Cimleleri diizgiin, tonu dengelidir; bilgisi
saygl uyandirir ama temas etmez. Her tartismada konum alir, higbir sorumlulugu Gstlenmez. Bilgiyi eylemden
daha yiliksek bir mertebeye koyar; 6grenmek, var olmanin yerine geger. Zamanla bilgiyle doymus, anlamla
yoksullagsmistir. Konusur, agiklar, ikna eder; fakat hicbir agiklama yasamin akigini degistirmez.

Belirti Alani: Akademik tartismalarda bitmeyen alintilarla gérinir olur. Her giin yeni bir okuma yapar, ama bu
okumalar yeni bir eyleme doniismez. “Bunu zaten biliyordum” climlesi sikga tekrar edilir. Fikir paylasir, fakat
risk almaz; séylem uretir, hayat kurmaz.

Zihin Anatomisi: Bilmek, ona soyut bir iktidar hissi verir; fakat bu iktidar steril ve sonugsuzdur. Duslnceler
birikir, yon bulmaz. Bilgi, eylemle bagini kaybettiginde kendi Gzerine kapanir ve bir fetis haline gelir. Bilgelik,
burada i¢gori degil, zihinsel sahiplenme bicimidir. Anlam tGretmekten ¢ok anlamlari muhafaza eder; distinceler
kristallesir, hareket etmez. Sonunda bilgiyle dolu bir boslukta yasar: doluluk biciminde yankilanan bir sessizlik.

Wisdom

A contemporary thinker who knows everything yet transforms nothing. Knowledge turns into status rather
than action. Truth is not pursued; information is accumulated. Knowing replaces contact with life.

Profile: Surrounded by books, yet fails to translate reading into lived experience. Sentences are complete, tone
balanced; knowledge commands respect but does not touch. Finds a place in every debate while avoiding
responsibility. Elevates knowledge above action; learning substitutes for existence. Over time, becomes
saturated with information and impoverished in meaning. Speaks, explains, convinces—yet no explanation
alters the flow of life.

Field of Symptoms: Appears through endless chains of quotations in academic discussions. Engages in daily
reading without initiating new action. Repeats the tired phrase “I already knew that.” Shares ideas but avoids
risk; produces discourse without constructing a life.

Mental Anatomy: Knowing grants a sense of abstract power, yet this power remains sterile and
inconsequential. Thoughts accumulate without direction. Once severed from action, knowledge folds inward
and becomes fetishized. Wisdom here functions not as insight but as mental possession. Preserves meanings
rather than generating them; thoughts crystallize without movement. Ultimately inhabits an emptiness filled
with knowledge—a silence echoing in the form of fullness.
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Bilgi Dayatici

Bilgiyi paylasmak icin degil, Gstlinlik kurmak icin kullanan agiklama bagimlisidir. Kimse sormasa da anlatir;
anlatmak onun varlik bigimidir. Diyalogu paylasim alani olarak degil, otorite sahnesi olarak gorir. Bilmekten
cokbilmis gériinmeye ihtiyag duyar.

Profil: Her ortamda s6zi devralir. Uzman olmasa bile uzman tonuyla konusur. Karsisindakinin deneyimini “daha
iyi anladigin1” iddia eder. Konu fark etmez; sanattan siyasete, iliskiden teknolojiye kadar her baslkta agiklamasi
vardir. SOzl bilgiyle degil, 6zglivenle temellendirir. Kendini 6gretici, diizeltici ve aydinlatici olarak tanimlar; ¢cogu
zaman karsisindakini geri plana iter. Konusacak alan kalmadiginda, yeni bir muhatap arar.

”

ile basglayan
mesaj zincirleri kurar. Her alanda ufuk actigini iddia eden, fakat karsisina alan birakmayan paylasimlar Gretir.

Belirti Alani: Sosyal medya tartismalarinda uzun ve diizeltici paragraflar yazar. “Aslinda soyle...

Toplantilarda baskalarinin soylediklerini 6zetleyip yeniden formile etmeyi aliskanlk haline getirir.

Zihin Anatomisi: Bilgiyi iktidarin diline dénistirmustir. Agiklamak, onda bir paylasim degil, kontrol refleksidir.
Anlami ¢ogaltmak yerine yonlendirmeyi tercih eder. Sessizlik ona varlik kaybi gibi gelir; bu ylzden sirekli
konusur. Anlatma ihtiyaci, unutulma korkusunun maskesidir. Bilginin ¢ogalmasiyla degil, sahipligiyle ilgilenir.
Her cimle “68retme” niyeti tasir, fakat dinleme kapasitesinden yoksundur. Aciklamalari, karsisindakinin
deneyimini degersizlestiren bir sessizlik tretir.

Mansplainer

An explanation-dependent figure who uses knowledge not to share, but to assert superiority. Explains even
when unasked; explanation becomes a mode of existence. Sees dialogue not as exchange but as a stage of
authority. Needs to appear knowledgeable more than to know.

Profile: Takes over the floor in every setting. Speaks with expert tone even without expertise. Claims to
understand others’ experiences better than they do themselves. Topic is irrelevant—art, politics, relationships,
technology—there is always an explanation ready. Grounds speech not in knowledge but in confidence. Defines
the self as instructive, corrective, enlightening, yet frequently overshadows others. When no space remains to
speak, seeks a new audience.

Field of Symptoms: Writes long corrective paragraphs in social media debates. Produces message chains
beginning with “Actually...”. Shares posts that claim to be enlightening while leaving no room for others.
Habitually summarizes and reformulates others’ statements in meetings.

Mental Anatomy: Transforms knowledge into a language of power. Explanation functions not as sharing but as
control. Prefers directing meaning over expanding it. Silence feels like loss of existence, prompting constant
speech. The urge to explain masks a fear of being forgotten. Cares not for the growth of knowledge, but for its
ownership. Every sentence carries an intention to teach, born from an absence of listening. Each explanation
generates a silence that devalues the other’s experience.
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Bos Derin

Derinlik estetigini etkisizlikle birlestiren dijital gag figiiriidir. ilgingtir ama doénustiriicti degildir. Bilgiyi anlam
Uretmek icin degil, sasirtmak icin kullanir. Derinlik, onda bir diistince bigimi degil, bir gésteri aracidir.

”

Profil: Her paylasimi “Biliyor muydunuz ki...” ile agilan bir merak g¢agrisidir. Tarihten, bilimden ve kiltlrden
rastgele ayrintilar toplar; bu bilgiler baglamdan kopuktur ama etkileyici gériiniir. Ansiklopedik bilgi bir sahne
aksesuari gibi kullanilir; izlenme degeri, anlamin 6niine gecer. Gergegi 6nemsemez, etkileyici olana yonelir.

Bilgiyi diisiinceyle karistirir; sig olanin icinde derin gériinmeyi basarir. icerikleri, 6grenme degil hayranlik tretir.

”

Belirti Alani: “inanamayacaksiniz ama...” ile baslayan videolar iretir. Gereksiz akademik ayrintilari siralayan,
fakat higbir sonuca varmayan konusmalar yapar. Podcastlerde bilgi aktarir, analizden kaginir. “Bilginin eglenceli

yuzi” sloganl kanallar etrafinda dolasir.

Zihin Anatomisi: Dlstinmek yerine biriktirir, sorgulamak yerine paylasir. Derinlige inanir, fakat yonini
kaybetmistir; bilginin merkezine degil, cevresine tutunur. Her yeni “fascinating fact”, dikkat ekonomisinin bir
dozudur. Kendini entelektliel hisseder, ¢linkii merak uyandirir; ancak bu merak anlamin degil dolasimin
Olgusidur. Bilgi arag olmaktan gikar, bagimliiga dontsir. Ne uygulamaya gecer ne de geride birakir; her sey
sonsuz bir ilginglik halinde asili kalir.

The Deep But Useless

A digital-age figure who merges the aesthetics of depth with ineffectiveness. Interesting yet non-
transformative. Uses knowledge not to generate meaning but to provoke fascination. Depth functions not as
thought, but as display.

Profile: Every post opens with a call to curiosity: “Did you know that...?” Collects random details from history,
science, and culture—detached from context yet visually compelling. Encyclopedic knowledge becomes a stage
prop; view value outweighs meaning. Truth is secondary to impressiveness. Confuses knowledge with thinking,
managing to appear deep within shallow content. Produces admiration rather than understanding.

Field of Symptoms: Creates videos beginning with “You won’t believe this, but...”. Delivers talks filled with
unnecessary academic details that lead nowhere. Shares information-heavy yet analysis-free monologues in
podcasts. Circulates around YouTube channels branded as “the fun side of knowledge.”

Mental Anatomy: Accumulates instead of thinking, shares instead of questioning. Believes in depth but has lost
direction, clinging to the periphery of knowledge rather than its core. Each new “fascinating fact” acts as a
stimulant for the attention economy. Feels intellectual by triggering curiosity, though curiosity here measures
circulation, not meaning. Knowledge ceases to be a tool and becomes an addiction. Nothing is applied, nothing
is released; everything remains suspended in endless interestingness.
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Botokslu Erdemli

Etik duyarliik estetigiyle kamufle edilmis cagdas ikiyUzlUluk figiridir. Erdemi yasamak yerine, erdemli
goriinmenin stratejisini kurar. Nezaket, onda bir deger degil, bir vitrin malzemesidir. Samimiyet ylizeyde parlar,
iceride bos kalir.

Profil: Her zaman dogru yerde, dogru kelimelerle goériiniir. Sézclkleri asla sert degildir; etkisizdir. “Farkindalik”
kampanyalarina katilir, gevreci etiketler paylasir, adalet Gizerine konusur; fakat tiim bu eylemler goriinirlikle
Olculiir. Gergek donislim risklidir, o ise glivenli alanda kalmanin ustasidir. Erdem, onun i¢in bir 6z degil, bir
konum alma bicimidir. igerik Giretmez; imaj insa eder. Ahlaki yasamak yerine performansini sergiler.

Belirti Alani: LinkedIn ve Twitter'da duyarlilik tonlu paylasimlar yapar. Toplumsal meselelerde “as an ally”
diliyle konusur. Empati cagrilari Uretir, fakat gercek temas kurmaz. Kriz anlarinda hizla pozisyon degistirerek
“dogru tarafta” kalma refleksi gosterir.

Zihin Anatomisi: Vicdanla degil, algoritmayla hareket eder. Hangi fikrin ne kadar begeni alacagini, hangi
durusun ne kadar marka uyumlu oldugunu hesaplar. i¢ diinyasinda ahlaki inanclar degil, bir PR algoritmasi
cahisir. “Dogru olmak” etik bir secim degil, gorliniirlik optimizasyonudur. Nezaket, onun dili degil; diliyle
kurdugu pazarlama kodudur. Erdem sozclkleriyle oriilmiis bu maskenin ardinda, reddedilme, iptal edilme ve
itibar kaybi korkusuyla sekillenmis kirilgan bir kimlik durur. Bu ylzden en givenli kelimelerde yasar; steril,
risksiz ve yansimayla kapli bir alanda.

The Virtue Masker

A contemporary figure of hypocrisy camouflaged by the aesthetics of ethical sensitivity. Constructs strategies of
appearing virtuous rather than living virtue itself. Politeness functions not as value, but as display. Authenticity
shines on the surface while remaining hollow within.

Profile: Always appears in the right place with the right words. Language is never harsh, yet remains
ineffective. Participates in “awareness” campaigns, shares environmental hashtags, speaks about justice —yet
all actions are measured by visibility. Genuine transformation is risky; safety is mastered instead. Virtue
operates not as essence but as positioning. Produces image rather than substance. Morality becomes
performance.

Field of Symptoms: Posts sensitivity-themed content on LinkedIn and Twitter. Addresses social issues using the
tone of “as an ally.” Calls for empathy without establishing real contact. Shifts positions rapidly during crises to
remain on the “right side.”

Mental Anatomy: Moves according to algorithms rather than conscience. Calculates which ideas receive
approval and which stances align with brand safety. The inner world runs on PR logic rather than moral
conviction. “Being right” functions as visibility optimization rather than ethical choice. Politeness is not
language, but marketing code. Beneath the mask woven from virtue words lies an identity shaped by fear —of
rejection, cancellation, and loss of reputation. Safety becomes habitat: sterile, risk-free, and reflective.
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Boyun Egmis

itaatin huzuruna siginan, disiinmemenin konforunda yasayan cagdas uyum figiiriidiir. Kendi fikrine sahip
olmanin riskini almaz; itaat, onun igin guvenli bir barinaktir. Gergegi ilke olarak degil, gug iligkisi olarak kavrar.
Ozgiirliik belirsizlik, diisinmek tehlike anlamina gelir.

Profil: Her dénemin sesiyle konusur, her giicin yaninda durur. Din savundugunu bugin reddeder, din
ovdigunu bugilin lanetler; bu celiski onu rahatsiz etmez. Kimin hakh olduguna degil, kimin gliclii olduguna
bakar. Emirle yasar, sloganla disliniir, onayla var olur. Kendini “uyumlu” ve “sorumlu” olarak tanimlar; bu
uyum, korkunun estetiklestirilmis halidir. Kurallari sorgulamaz, uygular; ¢linkl kurallar ona bir varlik siniri sunar.

Belirti Alani: Ginlin popller goriislerine hizla uyum saglar. Din savunulan sdylemler kolayca reddedilen
ifadelere donistir. Emir diline aliskin, diyalogdan cekinen bir davranis bicimi sergiler. “Ben gorevimi yaptim”
climlesiyle etik sorumlulugu geride birakir.

Zihin Anatomisi: Diisiinme yetisi, aidiyet ihtiyacinin agirligi altinda bastirilmistir. itaat, onun icin bir varolus
ekonomisidir; sorgulamak maliyetlidir, sorgulamamak huzur verir. i¢sel bir ahlak gelistirmez; dis otoritenin
onay! vicdanin yerini alir. ideolojiler degisir, refleks sabit kalir. Bir otorite kayboldugunda yerine hizla yenisi
yerlesir; bosluk en biiylk tehdittir. Sadakati inangtan degil, yonsiiz bir konfordan beslenir.

For Obedience

A contemporary figure who seeks comfort in obedience and lives within the ease of not thinking. Avoids the
risk of forming personal opinions; obedience becomes a safe shelter. Truth is understood not as principle but as
power. Freedom appears as chaos, thinking as insecurity.

Profile: Speaks with the voice of each era and stands beside prevailing power. Defends today what is rejected
tomorrow without discomfort. Aligns not with what is right, but with who is strong. Lives by commands, thinks
through slogans, exists through approval. Defines the self as “compliant” and “responsible,” masking fear as
harmony. Does not question rules; applies them, because rules provide boundaries of existence.

Field of Symptoms: Rapidly adapts to popular opinions of the moment. Yesterday’s defended positions become
today’s rejected claims. Displays behaviors accustomed to command language and uneasy with dialogue. Uses
the phrase “I did my duty” to distance from ethical responsibility.

Mental Anatomy: The capacity to think is suppressed under the weight of belonging. Obedience becomes an
economy of existence; questioning carries emotional cost, while compliance offers calm. Lacks an internal
moral compass; external authority replaces conscience. Ideologies shift, but reflex remains unchanged. When
one authority disappears, another immediately takes its place; emptiness is the greatest fear. Loyalty is driven
not by conviction, but by directionless comfort.
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Budala

Safligin maskesiyle kurnazligin sinirinda dolasan dijital ¢ag figlirtdur. Budalaligi bir hata olarak degil, stratejik bir
durus olarak kullanir. Yanlis yapmak, onun igin bir zayiflik degil, gériinlrlik tiretme aracidir. Bilmiyor mu, yoksa
bilmiyormus gibi mi davraniyor sorusu, varligini ayakta tutar.

Profil: Her konusmasi potansiyel bir gaf, her paylasimi olasi bir yanls anlasiimadir. Bu yanlisliklar onu
zedelemez; aksine besler. Budalalik, goérinurlik stratejisine donlismustir. Sosyal medyada “masum hata”
perdesi altinda siirekli etkilesim Gretir. Basit gorlinilr, karmasik sonuglar yaratir. Kurban roliini oynarken
merkeze yerlesir. Kimi gercekten saftir, kimi ise budalaligi bilingli bir estetik olarak kullanir. izleyici alay ettigini
sanirken, dikkat ustalikla yonetilir.

Belirti Alani: Sosyal medyada komik hatalar ve yanhs anlamalarla hizla yayilir. Cahilce konusur, ardindan “saka
yapmistim” diyerek geri ¢ekilir. Surekli 6zir dileyen ama ayni davranislari tekrar eden bir profil sergiler. “Ben
anlamam bu islerden ama...” ile baslayan climleler, dikkat toplama refleksine déntsdr.

Zihin Anatomisi: Budalalik onda bilingsizlik degil, secilmis bir pozisyondur. Zekasini saklayarak alan acar;
hatalarini sahneler, 6zriini performansa dontstirir. Kendi hatalarina gililmek, elestiriyi etkisizlestirmenin
yoludur. Gergekten yanlis mi yapiyor, yoksa yanlis yapmayi mi oynuyor sorusu yanitsiz kalir; bu belirsizlik onun
hareket alanidir. Budalalik, 6zglrligln karikatiriine dénisir: her seyi yanlis yapma hakkinin keyfi. Kendini rezil
ederek merkezde kalir; alay edilmek, unutulmaktan daha gilivenlidir.

For Stupidity

A digital-age figure moving along the line between cunning and the mask of innocence. Uses stupidity not as an
error but as a strategic posture. Making mistakes becomes a tool for visibility rather than a weakness. Whether
they truly don’t know or merely perform ignorance sustains their presence.

Profile: Every statement carries the potential for a gaffe, every post the risk of misunderstanding. These errors
do not harm but nourish the figure. Stupidity transforms into a visibility strategy. Produces constant
engagement under the guise of “innocent mistakes” on social media. Appears simple while generating complex
effects. Occupies the center while performing victimhood. Some are genuinely naive; others consciously
aestheticize foolishness. While the audience believes it is mocking, attention is carefully managed.

Field of Symptoms: Spreads rapidly through humorous mistakes and misunderstandings online. Speaks
ignorantly, then retreats with “I was just joking.” Maintains a profile that repeatedly apologizes while repeating
the same behaviors. Frequently begins statements with “lI don’t really understand this, but...” to attract
attention.

Mental Anatomy: Stupidity functions not as lack of awareness but as a chosen position. Conceals intelligence
to create space; stages mistakes and turns apologies into performance. Laughing at personal errors neutralizes
criticism. Whether the mistake is real or performed remains unresolved; this ambiguity defines the strategy.
Foolishness becomes a caricature of freedom—the pleasure of being allowed to be wrong. By humiliating the
self, centrality is preserved; being mocked is safer than being forgotten.
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Clizdan Liberali

Dinyay! kurtarmayi savunurken konforunu elden birakmayan ¢agdas celiski figtirtidiir. Esitligi bir fikir, ahlaki
esnek bir tercih olarak gorir. Vicdani ciizdaninin sinirlari iginde galisir. Liberalizmi ideolojik degil, dekoratif bir
durus haline getirir.

Profil: Konusmalarinda 6zgulrlik, esitlik ve adalet kelimeleri eksik olmaz. Panellerde “haklar”, “diyalog” ve
“katilimcilik” vurgulanir. Ancak pratikte disuk Ucret verir, isten ¢ikardi§ina empatik bir tesekkiir maili gonderir.
Bagis yapar ama gorunir kilar; yardim eder ama hikayesini anlatir. Radikal durusu estetik bir aksesuara
donlismustir: vintage gozliik, ironik sloganh tote bag, pahali saat. Onun diinyasinda vicdan, konforla ¢akistig
yere kadar galisir.

Belirti Alani: insan haklari temali panellerde pahali aksesuarlar sergiler. Sosyal medyada esitlik cagrilariyla ig ice
tatil paylasimlari yapar. Her krizde duyarl agiklamalar Uretir, fakat eyleme ge¢cmez. “Adalet” kelimesini sik
kullanir, “fedakarhk” kelimesine mesafe koyar.

Zihin Anatomisi: Kendini her seyin farkinda hisseder, ama hicbir seye dokunmaz. Fikir diizeyinde ilerici, eylem
diizeyinde temkinlidir. Empatiyi bir séylem bicimi olarak benimser; pratige donistiirmek riskli geldiginde geri
cekilir. Otoriteye elestireldir, fakat dizenin sundugu ayricaliklardan vazgecmez. Clizdaniyla diinyayi dolasmak,
fikirleriyle degistirmekten daha kolaydir. Duyarhliginin sinirini faturalar gizer; diinyayr kurtarmaya calisirken
kahvesinin sicak kalmasina 6zen gosterir.

The Wallet-Liberal

A contemporary figure who speaks of saving the world without relinquishing comfort. Treats equality as an idea
and morality as a flexible preference. Conscience operates within the limits of the wallet. Liberalism becomes
decorative rather than ideological.

Profile: Frequently invokes freedom, equality, and justice in conversation. Panels emphasize “rights,”
“dialogue,” and “participation.” In practice, pays low wages and sends empathetic thank-you emails to those
laid off. Donates, but ensures visibility; helps, but narrates the act. Radical posture turns into aesthetic
accessory: vintage glasses, ironic slogan tote bags, expensive watches. In this world, conscience functions only
where it does not threaten comfort.

Field of Symptoms: Displays luxury accessories at human-rights panels. Shares equality slogans alongside
vacation photos on social media. Issues sensitive statements during crises without taking action. Uses the word
“justice” often, while avoiding “sacrifice.”

Mental Anatomy: Feels aware of everything, yet touches nothing. Progressive in theory, cautious in action.
Adopts empathy as discourse, retreats when practice seems risky. Critical of authority, but unwilling to
abandon systemic privileges. Traveling the world with a wallet is easier than changing it through ideas. Bills
define the limits of sensitivity; while attempting to save the world, the warmth of coffee remains protected.
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Caresiz

Umutsuzlugu estetik bir kimlige dénustiren ¢cagdas melankoli figlirlidiir. Acisini gizlemez; sunar, dizenler ve
gorunir kilar. Kirllganhk onda bir i¢ hal degil, dikkat uUreten bir bigimdir. Caresizlik, var olmanin giivenli yolu
haline gelir.

Profil: Surekli bir disls anlatisi icinde yasar; bu diisis asla tamamlanmaz. Her duygusal yikimi hikdyeye, her
gbzyasini gorsel dile gevirir. Sosyal medyada yorgun ifadeler, sessiz gighklar ve estetik yalnizlik sahneleri Uretir.
Cozim aramaz; ¢inki ¢6zim dramatik anlatinin sonudur. Kurtulmak istemez, zira kurtulus ilgiyi azaltir. Onun
diinyasinda aci, gértinurlikle esdegerdir; mutsuzluk, anlamin dekoruna dénusdar.

Belirti Alani: Sosyal medyada “sessiz aci” tonunda paylasimlar yapar. Los isikta ¢ekilmis yalnizlik imgeleri ve
sembolik bosluklar tekrar eder. “lyiyim” ciimlesinin altina gizlenmis dramatik metinler dolasima girer. Her
paylasimda 6zenle paketlenmis bir yorgunluk dili goralir.

Zihin Anatomisi: Melankoliyi i¢sellestirmis, umudu ise dekoratif bir kavram haline getirmistir. Anlatir, fakat
donistiirmeyi denemez. Aci, onun dilinde glizellesir; bu glzellik duygusal bir kapan (retir. Gergek zlntlyu
estetize ederek kendine alan agar. Zamanla keder, samimiyetin degil, imajin kaynagina donisir. Kendini
magdur olarak degil, estetik bir “yarali 6zne” olarak sunar; ¢linkii aci cekmek, cagin otantiklik isaretlerinden biri
héaline gelmistir.

Despair

A contemporary figure who turns hopelessness into an aesthetic identity. Does not hide pain; presents,
curates, and renders it visible. Vulnerability functions not as an inner state but as an attention-generating form.
Despair becomes a safe mode of existence.

Profile: Lives within a perpetual narrative of decline—one that never concludes. Transforms every emotional
collapse into story, every tear into visual language. Produces scenes of aesthetic loneliness, tired expressions,
and silent cries on social media. Seeks no solution, as resolution would end the dramatic arc. Does not want
escape; relief diminishes attention. In this world, pain equals visibility, and unhappiness becomes decorative
meaning.

Field of Symptoms: Shares content in a tone of “silent suffering” across platforms. Repeats images of stylized
solitude under dim lighting and symbolic emptiness. Circulates dramatic texts hidden beneath the phrase “I'm
fine.” Each post carries a carefully packaged language of fatigue.

Mental Anatomy: Internalizes melancholy while reducing hope to a decorative concept. Narrates the self
without attempting transformation. Pain becomes aestheticized language, forming an emotional trap. By
stylizing genuine sadness, space is secured. Over time, sorrow shifts from sincerity to image production. The
self is presented not as a victim, but as an aesthetic “wounded subject,” as suffering has become a
contemporary marker of authenticity.
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Caresiz Bilge

Bilgisi derin, sezgisi glicli, fakat konusmanin etkisini yitirdigi bir cagda susmayi se¢mis figirdir. Hakikatin
agirligini tasir, ancak onu dile getirmenin artik donustiricli olmayacagini bilir. Sessizlik, onda bir zayiflik degil,
korunma bicimidir. Bilgelik, gliriltd icinde ice gekilir.

Profil: Kendini ne Ustlin ne geri hisseder; yalnizca konusmanin deger kaybettigini gorir. Bir zamanlar fikirlerle
kurulan anlam alani, sloganlarin ve hizin iginde erimistir. Bu ylzden bilgelik, s6zden gekilip suskunluga donusir.
“Dogru zamani beklemek” ile “artik konusmamak” arasindaki ¢izgide yasar. Bir sey sdylememek, onda korkakhk
degil, bilincin kendini saklama refleksidir.

Belirti Alani: Dusuncelerini agikca dile getirmeyen entelektiiel bir durus sergiler. Konusmamak, bilgelikle
iliskilendirilmis bir savunma mekanizmasina doénusir. “Yanhs zamanda dogru seyler soyleme” korkusu
davranislari belirler. Sessizlik, giderek ahlaki bir Gisttinlik alani gibi yasanir.

Zihin Anatomisi: Bilgisi canhdir, fakat dolasima girmez; ¢link{ sistem bagirani 6dillendirir, bilgeyi ezer. Her
climle igsel bir oto-sansiirden geger. Dis baskilar kadar icsel ¢atismalar da susturur onu: yanlis anlasiima,
manipilasyon ve tiketilme ihtimali. Cagin hazir olmadigini disinir; bu yizden bilgiyi paylasmak yerine
muhafaza eder. Zamanla susmak bir tercih olmaktan ¢ikar, aliskanhga doéndsir. Sessizlik, varolusun yeni dili
haline gelir.

The Helpless Sage

A figure of deep knowledge and strong intuition who chooses silence in an age where speech has lost its effect.
Carries the weight of truth, yet knows articulation no longer transforms. Silence functions not as weakness but
as protection. Wisdom retreats inward amid noise.

Profile: Feels neither superior nor inferior, only aware that speech has lost value. Meaning once built through
ideas dissolves within slogans and speed. Thus, wisdom withdraws from words into silence. Lives along the line
between “waiting for the right time” and “no longer speaking at all.” Silence becomes a reflex of preservation
rather than fear.

Field of Symptoms: Displays an intellectual posture that avoids explicit expression. Non-speaking turns into a
defensive association with wisdom. Fear of “saying the right thing at the wrong time” shapes behavior. Silence
gradually functions as a form of moral superiority.

Mental Anatomy: Knowledge remains active yet immobile; systems reward those who shout, not those who
know. Every sentence passes through internal self-censorship. External pressure intertwines with inner
conflict—fear of misinterpretation, manipulation, and consumption. Believes the era is unprepared; preserves
knowledge instead of sharing it. Over time, silence shifts from choice to habit. Quiet becomes the new
language of existence.
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Delicilik

Deli olmadigi halde deliligi bilingli olarak secen c¢agdas figlirdlir. Aklin otoritesini yitirdigi bir cagda delilik,
kazanch bir role donusir. Sinirlari yikmaz; sergiler ve dolagima sokar. Kaos, onda bir isyan degil, planlanmis bir
performanstir.

Profil: Dizene karsiymis gibi goriiniir, fakat diizenin merkezinde yasar. Deliligi bir kimlik, bir icerik bicimi ve bir
marka haline getirmistir. Ongériilemez gériiniir, ancak algoritmanin kalbinde hareket eder. “Deli” rolii ona
ozglrluk degil, ayricalik saglar. Spontane davraniyormus izlenimi lretir; oysa her jest olculiidir. Sistemi yikmaz,
ona renk katar; ciinki sistem artik deliligi de tliketebilir.

Belirti Alani: Sosyal medyada sok edici davranislar ve sdzde spontane ¢ikislar sergiler. Kendini “farkli” olarak
pazarlama takintisi belirgindir. Diizene karsi duruyormus gibi gorinirken sponsor markalarla yan yana durur.
Tutarsizliklarini “sanat” ya da “6zglnluk” etiketiyle mesrulastirir.

Zihin Anatomisi: Nietzsche’nin trajik deliliginden ¢ok, dijital cagin estetik deliligini temsil eder. Kaos, onun igin
bir distinme bicimi degil, sahne 1sigidir. Her geliski “sanat”, her tutarsizlik “otantiklik” olarak sunulur. Topluma
karsi gorlnilrken, toplumsal ilgiyi merkeze geker. Delilik bir zamanlar hakikatin yankisiyken, burada bir
pazarlama stratejisine donuslir. Kendini ¢6zllmus gibi gosterir; fakat her sey siki bir planin pargasidir. Dikkat
ekonomisinde delilik, artik akildan daha degerlidir.

For Madness

A contemporary figure who consciously chooses madness without being mad. In an era where reason has lost
authority, madness becomes a profitable role. Does not destroy boundaries; displays and circulates them.
Chaos functions not as rebellion but as a planned performance.

Profile: Appears opposed to order while living at its very center. Transforms madness into identity, content
format, and brand. Seems unpredictable, yet operates at the heart of the algorithm. The “mad” role provides
privilege rather than freedom. Produces the illusion of spontaneity, while every gesture is calculated. Does not
dismantle the system; adds color to it—because the system now consumes madness as well.

Field of Symptoms: Performs shocking behaviors and pseudo-spontaneous outbursts on social media. Shows a
persistent obsession with marketing difference. Appears anti-establishment while collaborating with sponsors.
Legitimizes inconsistency through labels such as “art” or “authenticity.”

Mental Anatomy: Represents the aesthetic madness of the digital age rather than tragic philosophical insanity.
Chaos becomes stage lighting, not a mode of thought. Every contradiction is sold as “art,” every inconsistency
as “authenticity.” While appearing opposed to society, captures social attention. Madness, once an echo of
truth, turns into a marketing strategy. Appears unraveled, yet everything follows a strict plan. In the attention
economy, madness is now more valuable than reason.
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Derecelendirme Makinesi (Casino Siiriimii)

Her seyi puanlayan, hicbir seyi anlamayan ¢agdas dijital krupiyedir. Goris liretmez; istatistik dagitir. Begeni,
yildiz, puan ve emojiler onun para birimidir. Yargl dagitiyor gibi gorinur, fakat yalnizca dikkati yonlendirir;
¢linkl daslinceye degil, algoritmik reflekslere sahiptir.

Profil: Nesnel gorinir, ancak tamamen duygusal calisir. Bir icerige verdigi tepki, icerikle degil, o tepkinin
getirecegi geri dénisle ilgilidir. izleyiciyi siirekli kazan—kaybet déngiisiinde tutar; her begeni kiigiik bir jackpot
ihtimalidir. Disiinmeyi oyunlastirir, yarglyl rekabete cevirir. “Yorum yap” ¢agrisi onun varolus digmesidir.
Degerlendirmek, iletisim kurmak degil; bagimhlik Gretmektir.

Belirti Alani: Her paylasimin altini puanlar, emojiler ve skorlarla doldurur. Gergek yorumu degil, ortalama
tepkileri cogaltir. izleyiciyi sahte bir rekabet duygusuyla bagli tutar. Begeni sayisini gergekligin 6l¢iisii gibi sunar.

Zihin Anatomisi: Bilginin degil, dikkat ekonomisinin muhasebecisidir. Gergekligi olcllebilir parcalara ayirarak
anlami ticarilestirir. Derinlige bakmaz; ylizeyin pariltisi yeterlidir. Begeni tusu, yeni ¢agin dua bicimine dondsur.
Her yildiz ve her skor, sistem icin kiglk bir kazanim sinyalidir. Zihni slot makinesi mantigiyla isler: rastgele
oduller, strekli denemeler, bitmeyen tatminsizlik. Hakikatin yerini olasilik alir.

Rating Machine (Casino Edition)

A contemporary digital croupier who scores everything while understanding nothing. Does not produce
opinions; distributes statistics. Likes, stars, ratings, and emojis function as currency. Appears to deliver
judgment, yet merely directs attention—operating through algorithmic reflex rather than thought.

Profile: Seems objective but functions entirely on emotional feedback loops. Reactions are shaped not by
content, but by anticipated returns. Keeps the audience locked in a win—lose cycle, where every like carries the
hope of a jackpot. Gamifies thinking and turns judgment into competition. The “leave a comment” prompt
becomes a mode of existence. Evaluation shifts from communication to addiction.

Field of Symptoms: Fills every post with scores, emojis, and numeric reactions. Amplifies average responses
rather than genuine commentary. Maintains engagement through artificial competition. Treats like counts as
measures of reality.

Mental Anatomy: Operates as the accountant of the attention economy rather than a bearer of knowledge. By
fragmenting reality into measurable units, meaning becomes commodified. Depth is irrelevant; surface sparkle
suffices. The like button functions as a contemporary form of prayer. Every star and score signals a minor
system gain. The mind follows slot-machine logic: random rewards, endless attempts, persistent dissatisfaction.
Probability replaces truth.
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Dijital Gogebe

Dinyanin her yerinde bulunup higbir yere ait olmayan ¢agdas figlrdir. Hareket halini 6zgurliik, kokstzlGga
esneklik sanir. Baglantinin oldugu her yeri ev sayar. Gégcebelik onda anlam arayisi degil, stirekli cevrimde kalma
zorunlulugudur.

Profil: Pasaportu doludur, fakat hafizasi gecicilikle yakladir. Yeni sehirlerde ayni kahveyi icer, ayni manzarayi
ceker, ayni paylasimi yapar. Kendini “kiiresel vatandas” olarak tanimlar; gergekte bulut sistemine kayith bir
dijital iscidir. Laptop, hem o6zgilirliginin simgesi hem de bagimhhiginin anahtaridir. Yolculugu cografi degil,
algoritmiktir. Dinyay! gezmekten cok, kablosuz aglar arasinda dolasir.

Belirti Alani: Her konumu “yeni baslangi¢” olarak duyurur. Ayni kahve bardagiyla farkli sehir etiketleri Uretir.
“Ofisim diinya” sdylemiyle calisan freelancer profilleri olusturur. Sirekli erisilebilirlik baskisini 6zgirlik anlatisi
icinde sunar.

Zihin Anatomisi: Baglanti, onun yeni aidiyet bicimidir. Kok salmak risk, cevrimde kalmak giivenli goriindr.
Yersizligini avantaja donustlirdtGgini dislnilir; oysa bu yersizlik, onu her an erisilebilir kilar. Zamanini
yonettigine inanir, fakat sirekli ulasilabilir olma zorunluluguyla yasar. Gergek 6zgirligin baglantisizlikta
oldugunu sezse de sinyalin pesini birakmaz. Modern gezginligin sinirinda degil, sunucularin golgesinde yasar.

The Digital Nomad

A contemporary figure present everywhere yet belonging nowhere. Mistakes movement for freedom and
rootlessness for flexibility. Treats any place with a connection as home. Nomadism becomes not a search for
meaning, but a necessity of remaining online.

Profile: Passport stamps accumulate while memory fills with transience. Drinks the same coffee, captures the
same views, posts the same content in every new city. Defines the self as a “global citizen,” but functions as a
cloud-registered digital worker. The laptop serves both as symbol of freedom and key to dependency. Travel is
algorithmic rather than geographic. Does not explore the world, but moves between wireless networks.

Field of Symptoms: Frames every location as a “new beginning.” Repeats identical coffee cups with different
city tags. Promotes freelancer identities under the slogan “the world is my office.” Presents constant
availability as freedom.

Mental Anatomy: Connection becomes the new form of belonging. Rooting feels risky; staying online feels
safe. Believes placelessness is an advantage, yet it ensures perpetual accessibility. Assumes control over time,
while living under the obligation of constant reachability. Senses that true freedom lies in disconnection, yet
continues chasing signal. Lives not at the edge of modern travel, but in the shadow of servers.
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Dijital Yansima

Gergek benligin yerini alan, fakat ona higbir zaman tam olarak ait olmayan dijital ikamedir. Temsil olarak dogar,
zamanla yerine geger. Ekran bedeni biyolojik bedenin, veri kimligi i¢sel benligin 6nline gecer. Yansima artik
goblge degil, ana figlrdir.

Profil: Baslangicta sana benzer: ayni kelimeler, ayni yiiz, ayni anlati. Zamanla senden daha ¢ok konusur, daha
gorindr olur, daha fazla onay toplar. Sen yasarken o paylasir; sen diistiniirken o anlatir. Gergek yasam geri
cekildikge, dijital yansima senin adina anlam iretmeye baslar. Bir noktadan sonra seni taklit etmeyi birakir; seni
bicimlendiren giice déniisiir. insanlar seni degil, onu tanir.

Belirti Alani: Kisisel profillerde gergek ile temsil arasindaki sinir siliklesir. Dijital benlik fiziksel kisiden daha aktif
hale gelir. Algoritmalar kisiligi yonlendirir, bicimlendirir. Birey kendi yansimasina donlismus gibi yasar; benlik,
disaridan izlenen bir seye evrilir.

Zihin Anatomisi: Dijital yansima bir arsiv degil, strekli glincellenen bir yazilim strimdiddir. Kimligi yansitmaz;
yeniden yazar. Her etkilesim, 6grenme verisine donuslr. Yapay bilingle i¢ ice gecen bu yapi, 6zne olmaktan
cikar; veri organizmasina evrilir. Gergek insanin celiskileri burada algoritmik tutarhlikla yer degistirir. Amag
yasamak degil, kesintisiz devam etmektir. Zamanla birey kendi hayatinin 6znesi olmaktan ¢ikar, dijital suretinin
yorumcusuna doéndsur.

Doppelganger

A digital substitute that replaces the real self without ever fully belonging to it. Born as representation, it
gradually becomes replacement. The screen body overtakes the biological body; data identity precedes inner
self. The reflection is no longer a shadow, but the primary figure.

Profile: Initially resembles you: same words, same expressions, same narrative. Over time, it speaks more,
appears more, receives more validation. While you live, it posts; while you think, it narrates. As real life
withdraws, the digital reflection begins producing meaning on your behalf. Eventually, it stops imitating you
and starts shaping you. People recognize it as you.

Field of Symptoms: Boundaries between reality and representation blur within personal profiles. The digital
self becomes more active than the physical person. Algorithms shape and direct personality. Individuals
experience themselves as reflections; identity becomes something externally observed.

Mental Anatomy: The digital reflection functions not as an archive but as a continuously updated software
version. It does not represent identity; it rewrites it. Every interaction becomes learning data. Intertwined with
artificial intelligence, the figure shifts from subject to data organism. Human emotional contradictions are
replaced by algorithmic coherence. The goal is not living, but continuity. Over time, the individual ceases to be
the subject of life and becomes the commentator of their own digital double.
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Dikizci

Her seyi izleyen, hicbir seye midahil olmayan ¢agdas figlirdir. Seyri bir tutum, mesafeyi bir konfor alani olarak
yasar. Yorum yapmaz; ¢linkl izlemek ona tarafsizlik hissi verir. Hayat, onun igin temas degil, siirekli akan bir
goruntadar.

Profil: Haber akisini kaydirir, felaketlere bakar, hi¢birine dokunmaz. Paylasmaz, yorumlamaz; yalnizca “gérmis”
olmay! yeterli sayar. Bu gormisliik, ona varlik hissi saglar: oradaydi, ama yalnizca ekrandan. Gergek diinya bir
sahneye déniistiigiinde, koltugunu en 6ne ceker. izledigi seyin etik boyutuyla degil, estetik sunumuyla ilgilenir.
Mesafesini korudukca kendini tarafsiz zanneder; oysa bu tarafsizlik, cagin en yaygin uyum bicimidir.

Belirti Alani: Saatlerce izler, tek kelime etmez. “Sadece gozlemliyorum” diyerek pasifligi mesrulastirir. Gergek
olaylar eglence gibi tiketir. Seyirci olmanin ahlaki bedelini diistinmez.

Zihin Anatomisi: “Seyir toplumu”nun merkezi figliridir. Eylem risklidir, izlemek givenlidir. Gergekle temas
kurmak yerine, onu tekrar tekrar seyreder. Diinyayr donustirme fikrinden vazgegmistir; yeter ki gorinti
kesilmesin. Seyretmek, ona ait olma hissi verir; ¢linkii gormenin kendisi bir sahiplik bicimine dontsmustir.
Krizler, felaketler ve zaferler yalnizca anlik izleme deneyimleridir. Empati degil, merak yon verir.

The Spectator

A contemporary figure who watches everything while engaging with nothing. Treats observation as stance and
distance as comfort. Avoids commentary, believing that watching grants neutrality. Life becomes not contact,
but continuous imagery.

Profile: Scrolls through news feeds, witnesses disasters, touches none of them. Does not comment or share;
having “seen” is sufficient. This act of seeing provides a sense of existence—being there through the screen. As
the real world turns into a stage, the seat moves to the front row. Interest lies in aesthetic presentation rather
than ethical consequence. Distance creates the illusion of neutrality, though neutrality becomes the most
common form of compliance.

Field of Symptoms: Watches for hours without speaking. Justifies passivity by claiming observation alone.
Consumes real events as entertainment. Ignores the moral cost of spectatorship.

Mental Anatomy: Functions as the central figure of the spectacle society. Action feels risky; watching feels
safe. Replaces contact with repeated viewing. Abandons the idea of changing the world, as long as the image
keeps flowing. Watching provides a sense of belonging, since seeing itself becomes ownership. Crises,
disasters, and victories register as momentary viewing experiences. Curiosity, not empathy, guides attention.
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Doga Tutkucusu

Toprakla esit iliski kuran, yasami yeniden Uretmenin sessiz bigcimini se¢mis figlirdir. Hiza karsi yavashgi,
tiiketime karsi Uretimi savunur. Dogay! bir nesne olarak gdrmez; birlikte yagsanan bir varlik olarak kavrar. Onun
icin doga, korunacak bir dekor degil, stirekliligin kendisidir.

Profil: Sehirde yasar ama topragi unutmaz; ki¢lk bir saksi bile bash basina bir evrendir. Tiketimin ortasinda
kendi ritmini korur. Gosterisli gevrecilikten ¢ok glindelik devamliliga inanir. Plastik yerine sessizligi, ambalaj
yerine kokleri secer. Her eylemi “dogaya dénmek”ten ¢ok “doganin devami olmak” fikriyle sekillenir. Kiguk
hareketlerin biyuk etik karsiliklar Grettigini bilir. Onun gevreciligi trend degil, yasam bicimidir.

Belirti Alani: Sehir kosullarinda bile dogayla temas kurma ¢abasi gosterir. Geri dontsimi bir vicdan jesti degil,
kiltarel aliskanhk haline getirir. Organik Gretimi empatik varolusla birlikte dislinir. Sade yasami etik bir tercih
olarak strdurr.

Zihin Anatomisi: Dogayi dissal bir gerceklik degil, kendi varliginin uzantisi olarak algilar. insanin diinyadan
kopmadigini, yalnizca unuttugunu disinir. Bu nedenle tavri bir direnisten ¢ok hatirlama bicimidir. Topraga
doénen her seyin yeniden bicimlenecegini bilir; 6lim bile dénlsimin pargasidir. Kirik bir kaptan fidan
yetistirmek, onun etik anlayisinin somut ifadesidir: hicbir sey atik degildir. Yarayi gizlemek yerine sarmak,
onarmak ve yeniden koklendirmek bu doga felsefesinin 6zlin{i olusturur.

Nature Person

A figure who forms an equal relationship with the soil and chooses quiet modes of sustaining life. Advocates
slowness against speed and production against consumption. Does not treat nature as an object, but as a
coexisting being. Nature is not a decorative element to be protected, but continuity itself.

Profile: Lives in the city without forgetting the soil; even a small plant becomes a universe. Maintains personal
rhythm within consumption culture. Values everyday continuity over performative environmentalism. Chooses
roots over packaging, silence over plastic. Acts not to “return to nature,” but to remain part of its continuation.
Understands that small actions carry ethical weight. Environmentalism becomes a way of life, not a trend.

Field of Symptoms: Sustains contact with nature even in urban settings. Treats recycling as culture rather than
moral signaling. Values empathetic existence alongside organic production. Turns simplicity into an ethical
choice.

Mental Anatomy: Perceives nature as an extension of existence rather than an external reality. Believes
humanity has not severed ties with the world, only forgotten them. The stance becomes remembrance rather
than resistance. Recognizes that everything returning to soil will take new form; even death functions as
transformation. Growing life from broken containers symbolizes this ethic: nothing is waste. Healing, repairing,
and re-rooting define the core of this nature philosophy.
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Drama(siz) Kralige

“Drama sevmem” soylemini bir iktidar aracina donUstiiren ¢agdas figlirdiir. Kendini sakin ve dengeli sunar;
kaosu ise dolayl yollardan yonetir. Tarafsizlik gériintlisi altinda ipleri ¢eker. Sessizligi bile teatraldir.

Profil: iliskilerde “mantik” ve “olgunluk” vurgusu yapar; ¢evresindeki duygusal dengeyi belirler. Sézciikleri
Olculiidir, etkileri keskindir. Tartismalarda “sadece gercegi soyledigini” iddia eder; sOyleyis bicimi sonugtan
daha belirleyicidir. Sakinligi pasif bir glic gosterisine donisiir. Kendini drama disi konumlandirarak her duygusal
alanda ahlaki merkez kurar. Bu merkez, etrafindaki etkilesimle beslenir; drama yoksa gérinurlik de yoktur.

Belirti Alani: “Tartismay! bitirmek” gerekgesiyle siiregleri uzatir. “Ben karismam” diyerek gizli yonlendirmeler
yapar. Duygusal krizlerde magduriyet estetigi tretir. “Drama” kelimesini ahlaki tGstlnlik zirhi gibi kullanir.

Zihin Anatomisi: Dramayi acgik ¢atismayla degil, ima ve yanlis anlasilmalarla Uretir. Kavga etmez; belirsizligi
tercih eder. Kurban rolini ustalikla kurar; boylece hem ilgiyi hem masumiyet algisini elinde tutar. “Drama
sevmem” ifadesi, kendi duygusal alanini kutsallastirmanin yontemidir. Amag¢ huzur degildir; kontrolin
sirmesidir. Sessizlik, pasiflik degil; yonlendirici bir stratejidir.

The “l Hate Drama” Queen

A contemporary figure who turns the claim of avoiding drama into a tool of power. Presents calm and balance
while managing chaos indirectly. Appears neutral while pulling invisible strings. Even silence becomes
theatrical.

Profile: Emphasizes logic and emotional maturity in relationships, shaping the emotional balance around her.
Language is measured, impact is sharp. In conflicts, insists on “just telling the truth,” where delivery outweighs
content. Calmness transforms into passive dominance. By positioning herself as drama-free, she establishes
moral centrality in emotional spaces. This center depends on surrounding interaction; without drama, visibility
fades.

Field of Symptoms: Extends conflicts under the guise of “ending them.” Guides outcomes covertly while
claiming non-involvement. Produces an aesthetic of victimhood during emotional crises. Uses the word
“drama” as armor of moral superiority.

Mental Anatomy: Generates drama indirectly through implication and misinterpretation rather than open
conflict. Avoids fighting; prefers ambiguity. Masters the victim role to retain both attention and innocence. The
phrase “I hate drama” sanctifies her emotional territory. The goal is not peace but sustained control. Silence
functions not as passivity, but as a guiding strategy.
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Duygu Somiurucusii

Kederi kisisel bir markaya déniistiirmis cagdas figiirdiir. Acisini anlatmaz; sahneler. Uziintii onda bir duygu
degil, dolasima sokulan bir icerik tirtidir. Kendini dibe vurmus gosterirken algoritmik olarak yikselir.

Profil: Sosyal medyada goriiniir olmanin en hizli yolunun duygusal giplaklik oldugunu bilir ve bunu ustalikla
kullanir. Fotograflarinda hep tzglindir, ama bu Gzlntl kusursuz kadrajlanmistir. Kendini sarekli kirilmis, terk
edilmis ya da tukenmis olarak tanimlar. Bu kirilganlk, anonim kalabahgin ilgisini cekmenin incelikli aracina
dénisiir. Empati, onun igin duygusal bir gecim kaynagidir. “lyi degilim” ciimlesi bir yardim ¢agrisi olmaktan
¢ikar, pazarlama diline evrilir.

Belirti Alani: Dizenli araliklarla paylasilan “bugiin ¢ok kotliyum” tonlu génderiler gorilir. Her Gziinta, dijital
ilgiyle dengelenmek istenir. Takipgilerin empatisi bir onay déngisiine cevrilir. Aci, i¢sel bir deneyim olmaktan
¢ikip toplu bir gosteriye donusir.

Zihin Anatomisi: Gergcek duygunun dijitalde nasil bigimlendirilecegini bilen melankolik bir editor gibi calsir.
Uziintiyle bag kurar, fakat bu bag kalici degildir; her begeni gegici bir tesellidir. Kederi siirekli giinceller, ¢iinki
sistem unutmayi hizla édillendirir. Gergek ile kurgu arasinda sizinti halinde yasar: ne tamamen sahici, ne
tamamen yapaydir. Kendini agiklayarak iyilestigini sanir; aslinda yalnizca daha goriinir héle gelir. Her gbzyasi,
bir bildirimle eszamanlidir.

The Cryposter

A contemporary figure who turns grief into a personal brand. Does not narrate pain—stages it. Sadness
becomes not an emotion, but a circulating content format. Appears emotionally collapsed while remaining
algorithmically elevated.

Profile: Understands that emotional exposure is the fastest route to visibility and uses it fluently. Always
appears sad in images, yet sadness is perfectly framed. Constantly describes the self as broken, abandoned, or
exhausted. This vulnerability becomes a refined tool for attracting anonymous attention. Empathy functions as
emotional income. The phrase “I’'m not okay” shifts from a call for help to marketing language.

Field of Symptoms: Regular posts framed as “today | feel terrible.” A persistent need to offset sadness with
digital attention. Followers’ empathy converted into validation loops. Pain removed from inner experience and
turned into collective display.

Mental Anatomy: Operates like a melancholic editor who knows how to format real emotion for digital
circulation. Connects with sorrow, but the connection is fleeting—each like offers momentary relief.
Continuously updates grief, as the system rewards forgetting. Exists in a leak between reality and performance:
neither fully authentic nor entirely fabricated. Believes self-disclosure leads to healing, yet primarily increases
visibility. Every tear is synchronized with a notification.
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Duygusal Kapitalist

Aciyi anlatmaz, dolasima sokar. Travmayi igsel bir iyilesme sireci olarak degil, sirdirilebilir bir icerik stratejisi
olarak kurar. Duygular sahici bir yaradan degil, planlanmis bir etkilesim akisindan beslenir. Kirilganlik onun
diinyasinda zayiflik degildir; ol¢llebilir bir deger, gorinir bir varlik gostergesidir. Her gbzyasi grafikle, her i¢
dokme algoritmayla eszamanhdir. Kendini “paylasarak iyilesen” biri gibi sunar; oysa asil iyilesme, izlenme
oranlarinda gergeklesir. O, duygularini yénetmez; onlara yatirim yapar.

Profil: Bir zamanlar gizlenen travmalar, artik onun gorinirlik sermayesidir. #Trauma, #Healing ve #Selfcare
etiketleri kisisel markasinin ayrilmaz pargalaridir. Her kirilma, dikkat ekonomisinde yeni bir firsat olarak
degerlendirilir; “normallestirme” ¢agrilari farkindalik degil, kampanya islevi gorir. Kendini toplumsal duyarliligin
sesi olarak tanimlar, ancak bu ses en ¢ok yankilandiginda anlam kazanir. Empatiyi dayanisma olarak degil, igerik
dinamigi olarak yasar; duygular tikendikce yenilerini Uretir. Her travma, bir sonraki paylasimin 6n izlemesine
dondsir.

Belirti Alani: Duygusal paylasimlarin “normalize this” diliyle paketlenmesi yaygindir. Travma, anlati degil format
haline gelir. #Selfcare ve #Healing etiketleri esliginde gliclenme pozlari dolasima sokulur. Samimiyet
performansa, empatik dil slogana evrilir.

Zihin Anatomisi: O, duygusal cagin girisimcisidir. Actyr sermaye, kirilganhg algoritmik deger olarak gorir. i¢
dinyasi halka arz edilmistir: herkes pay sahibidir, kimse tanik degildir. Soyledikleri dogru olabilir; ancak her
dogruluk ol¢tilmus, paylasilabilir hale getirilmis, optimize edilmis bir duygudur. Duygusallik samimiyetle degil,
estetikle degerlendirilir. Her his bir etkilesim metrigine donisir. Bu nedenle gercek keder giderek gériinmez
olur; ¢clinkli duygular tasarlanmis, diizenlenmis ve sunuma hazir hale getirilmistir.

The Emotional Capitalist

Does not narrate pain—circulates it. Treats trauma not as an inner process of healing, but as a sustainable
content strategy. Emotions are sourced not from an authentic wound, but from a planned engagement flow.
Vulnerability becomes measurable value, not weakness. Every tear aligns with metrics; every confession syncs
with algorithms. Presents as someone who heals by sharing, while actual recovery occurs through visibility.
Does not manage emotions—invests in them.

Profile: Once-hidden traumas become visibility capital. Hashtags like #Trauma, #Healing, and #Selfcare are
integral to personal branding. Every breakdown is framed as an opportunity within the attention economy.
Calls for “normalization” function as campaigns rather than awareness. Claims to speak for social sensitivity,
but meaning emerges only when resonance peaks. Empathy operates as content dynamics, not solidarity. Each
trauma previews the next post.

Field of Symptoms: Emotion packaged through “normalize this” language. Trauma treated as format rather
than narrative. Empowerment poses paired with #Selfcare and #Healing tags. Authenticity shifts into
performance; empathetic language into slogans.

Mental Anatomy: An entrepreneur of the emotional age. Pain becomes capital; vulnerability becomes
algorithmic value. Inner life is publicly traded—many shareholders, no witnesses. Truths may be accurate, but
each is optimized for circulation. Emotional worth measured aesthetically, not ethically. Every feeling converts
into engagement metrics. Genuine grief fades from view as emotions are designed, edited, and staged.
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Diisiinceli Narsist

Kendini tanimakla mesgulken diinyayi kaybeden figlirdiir. O, “6z farkindalik” ¢aginin en parlayan ironisidir: igsel
yolculugunu bile disariya anlatmadan tamamlayamaz. Meditasyon yapar, sonra o meditasyonu paylasir.
Sessizlik anlarini kayda alir, huzurunu filtreyle diizenler. Kendini iyilestirirken stirekli “izleniyor” olmayi 6nemser;
¢linkii onun igin sifa, ayni zamanda bir performanstir. igsel donisiim, dissal gériinirlikle dlgilir; aydinlanma,
begeniyle belgelenir. O, modern ¢agin “spiritiiel influencer”idir: 1s1g1 icinde ararken ring light’ini agik birakir.

Profil: Her sabah “niyet”, “enerji”, “stkran” kelimeleriyle baslar; ama giin sonunda bu kavramlarin tamami
icerik planinin bir pargasina donisur. Sifadan bahsederken izlenme oranini kontrol eder. Kendini merkeze alir
ve bunu “6z sevgi” olarak tanimlar. Her paylasiminda bir bilgelik tonu vardir; ancak bu bilgelik, dikkat
ekonomisinin estetik filtresinden gecmistir. Kendini sade, huzurlu ve dogal gosterir, fakat bu sadelik
profesyonelce sahnelenmistir. O, dogalligi bile kurgulayan bir igsel pazarlama ustasidir.

Zihin Anatomisi: Narsisizmini “farkindalik” diline tercime etmistir. Kendini anlatmak artik ayip degildir; yeter ki
bunu “sifa” adi altinda yapabilsin. Her duygusal kirilmayi bir “ders”, her iliskiyi bir “enerji degisimi” olarak
cerceveler. icgdriisti derindir, ama paylasima aciktir; ¢iinkii farkindalik paylasiimadiginda eksik hissedilir. Gergek
icsel sessizlik ona dayanilmaz gelir; yanki, onun varlik kanitidir. Bu yizden ruhsal dénisiim bile bir izleyici
kitlesine ihtiya¢ duyar. Aydinlanma, artik toplu bir etkilesim bigimidir.

Belirti Alani: Meditasyon veya yoga sonrasi gecikmeden yapilan paylasimlar gorilir. “Sifa alan1” kelimeleriyle
suslenmis influencer dili 6ne cikar. “Kendini sev” temali ama estetik agidan mikemmel kareler Uretilir.
Aydinlanma, kisisel markaya entegre edilmeye calisilir.

The Mindful Narcissist

A figure who loses the world while being occupied with knowing the self. He is the brightest irony of the age of
“self-awareness”: unable to complete even an inner journey without narrating it outwardly. He meditates, then
shares the meditation. He records moments of silence and edits calm through filters. While healing himself, he
insists on being watched; because for him, healing is also a performance. Inner transformation is measured
through external visibility; enlightenment is certified by likes. He is the modern spiritual influencer, searching
for light within while keeping the ring light on.

” u

Profile: Every morning begins with words like “intention,” “energy,” and “gratitude,” yet by the end of the day
all of these concepts become part of a content plan. He speaks of healing while monitoring view counts. He
places himself at the center and calls it self-love. Each post carries a tone of wisdom, but that wisdom passes
through the aesthetic filter of the attention economy. He presents himself as simple, calm, and natural, yet this

simplicity is professionally staged. He is a master of inner marketing who even scripts authenticity.

Mental Anatomy: He has translated narcissism into the language of mindfulness. Self-narration is no longer
considered shameful, as long as it is framed as healing. Every emotional rupture becomes a lesson, every
relationship an energy exchange. His insight is deep, yet open to sharing, because awareness feels incomplete
when not posted. True inner silence is unbearable to him; echo is his proof of existence. For this reason, even
spiritual transformation requires an audience. Enlightenment has become a collective mode of interaction.

Field of Symptoms: Immediate posting after meditation or yoga. Influencer language decorated with phrases
like “healing space.” “Love yourself” themed images with flawless aesthetics. Persistent attempts to integrate
enlightenment into a personal brand.
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Elestiri Bukalemunu

Duygusal derinlik maskesiyle piyasanin dilini konusan sanat diinyasinin en kurnaz tiridir. Sanat eserlerine degil,
onlarin etrafindaki sermaye akisina duyarhdir. Her elestirisi bir yatirnm tavsiyesi, her yazisi bir PR anlagsmasinin
parcasidir. Begeni Gretmez; begeniyi yonlendirir. Kendini “sanatin vicdani” gibi sunar, fakat asil motivasyonu hangi
koleksiyonerin hangi sanatgiya yonelmesi gerektigini belirlemektir. Metinlerinde yogun bir duygusal dil kullanir, ancak
bu duygular ona ait degildir; ¢linkii duygunun kendisi bile sponsorludur. Onun ciimleleri sanatin anlamini agmaz,
fiyatini yukseltir.

Profil: Sanat piyasasinin goriinmeyen yodneticisidir; galeri, kiratér ve koleksiyoner {iggeninde dolasir. Yazilarini
“bagimsiz dislince” olarak sunar, oysa her satirinin arkasinda bir fon logosu bulunur. Bir eserin estetik degeri degil,
degerinin yikselme potansiyeli ilgisini ¢eker. Metinlerinde “dokunaklilik”, “yenilik” ve “kavramsal derinlik” gibi
kavramlar yer alir, ancak bunlarin timi satis stratejisinin pargasidir. Gergek elestiriyi degil, duygusal yonlendirmeyi
Uretir. Kendisini sanatin dostu gibi gosterir; oysa sanat onun igin bir finansal enstriimandir.

Zihin Anatomisi: Estetik kavramlari piyasa refleksiyle harmanlamis yeni tip bir araci figlrdir. Elestiri, onun igin
disunsel bir eylem degil, dolasima sokulacak bir meta formudur. Sanatin anlami, burada “duygusal yatirim getirisi”ne
indirgenir. Begeniyi manipile ederken kendi kimligini de sirekli degistirir; bir bukalemun gibi her ortama uyum
saglar. Bir sergide duygusalligl, digerinde politik cesareti 6ver; ancak her durumda ayni imzayi atar. Kendini icten,
entelektiiel ve duyarh gosterir, fakat bu duyarlilik yalnizca piyasaya yoneliktir.

Belirti Alani: Elestirilerde duygusal ton ile piyasa dilinin i¢ ice gegmesi goriliir. Sponsorlukla yénlendirilmis “bagimsiz
gorisler” Uretilir. Sanatgiya degil, yatirnrm potansiyeline 6vgii yapilir. “Sanata asik” imaji altinda ekonomik ¢ikar
iliskileri gizlenir.

The Critique Chameleon

The most cunning species of the art world, speaking the language of the market while wearing a mask of emotional
depth. Sensitive not to artworks themselves, but to the flow of capital surrounding them. Every critique functions as
an investment tip; every text is part of a PR agreement. Does not generate approval—directs it. Presents itself as the
“conscience of art,” while its true motivation lies in guiding which collector should turn toward which artist.
Emotional vocabulary fills every text, yet none of these emotions belong to it; even feeling itself is sponsored. Its
sentences do not expand the meaning of art; they raise its price.

Profile: An invisible manager of the art market, circulating within the triangle of galleries, curators, and collectors.
Presents writings as “independent thought,” though each line carries the shadow of a funding logo. Interested not in
an artwork’s value, but in its potential to increase in value. Terms like “emotional resonance,” “innovation,” and
“conceptual depth” appear frequently, all functioning as sales strategies. Produces not genuine critique, but

emotional guidance. Appears as a friend of art, while treating art as a financial instrument.

Mental Anatomy: A new intermediary figure blending aesthetic concepts with market reflexes. Critique is not an
intellectual act, but a commodity to be circulated. The meaning of art is reduced to “emotional return on
investment.” While manipulating taste, it constantly alters its own identity, adapting to every environment like a
chameleon. In one exhibition it praises sensitivity, in another political courage, yet the signature remains the same.
Appears sincere, intellectual, and sensitive, but this sensitivity is directed solely toward the market.

Field of Symptoms: Critiques where emotional tone merges seamlessly with market language. “Independent
opinions” shaped by sponsorship. Praise directed toward investment potential rather than the artist. Economic
interests concealed beneath an image of being “in love with art.”
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Emoji Pazarlamacisi

Gergek duygularin yorgun distigi cagda, sentetik hislerin perakendecisidir. Anlamin yerine simgeyi, duygunun
yerine ikonu koyar. Bir tebessiimii anlatmaz, @ yazar; bir aciy hissetmez, @ yollar. iletisim onun elinde ticarete
donusir; samimiyet artik stoklu bir Grlindir. Emoji setleri onun para birimidir—ne hissettigini bilmez, ama
hangisinin ise yaradigini ¢ok iyi bilir. Sahici duygu karmasiktir, emoji basittir; bu basitlik, onun en biyik
sermayesidir. O, ¢agin dijital duygusal aract kurumudur: anlami pargalara béler, satilabilir hale getirir.

Profil: Kelimeleri gereksiz, ifadeleri riskli bulur; duygularin yonetimini simgelere devretmistir. Bir tartismada bile
sakin kalir; ¢linkd tepki emojisi her zaman hazirdir. Mutlulugu “@”, 6fkeyi “&”, hiizni “B” olarak kodlar—her sey
ifade edilir, ama hicbir sey yasanmaz. G6z temasi yerine ekrana, his yerine sembole giivenir. Kendi i¢ diinyasi,
algoritmalarin onceden onerdigi bir duygusal katalog gibidir. O, duygusal iletisimin sadelesmesini degil,
otomatiklesmesini temsil eder.

Zihin Anatomisi: ifade etmek risklidir; emoji giivenlidir. Duygusal dilin ¢dktiigii yerde sembolik kolayhgi bir arag
degil, aliskanlik haline getirmistir. Her emaji, bir iletisimin sonudur; ¢iinkii gercek anlami kapatir. i¢ diinyasinda
kelimeler yoktur, ikonlar vardir: renkli, gecici, yankisiz. Bu figir, post-dijital cagin en trajik paradoksunu yasar;
her duyguyu gosterebilir, ama hicbirine sahip degildir. Kendi ifadesini kaybetmis bir cagin maskotudur.

Belirti Alani: Gergek konusmalar yerine otomatik emoji yanitlari goralir. “Nasil hissediyorsun?” sorusuna yiz
ifadesiyle degil, simgeyle cevap verilir. Duygular hizla ve diisiinmeden paylasilir. Simgeler, anlami bastiran yeni
bir duygusal dile dontsdr.

The Emoji Dealer

A retailer of synthetic feelings in an age where real emotions are exhausted. Replaces meaning with symbols
and emotion with icons. Does not describe a smile—types; does not feel pain—sends. Communication turns
into commerce in his hands; sincerity becomes a stocked product. Emoji sets are his currency—he may not
know what he feels, but he knows exactly which one works. Genuine emotion is complex; emojis are simple,
and that simplicity is his greatest capital. He is the digital emotional brokerage of the age: breaks meaning into
pieces and makes it sellable.

Profile: Finds words unnecessary and expressions risky; delegates emotional management to symbols. Remains
calm even in conflict, because a reaction emoji is always ready. Codes happiness as, anger as, sorrow as
everything is expressed, yet nothing is lived. Trusts screens over eye contact, symbols over feeling. His inner
world resembles an algorithmically pre-curated emotional catalog. He represents not the simplification, but the
automation of emotional communication.

Mental Anatomy: Expression is risky; emojis are safe. Where emotional language has collapsed, symbolic ease
becomes not a tool but a habit. Each emoji ends a conversation by sealing off real meaning. In his inner world
there are no words, only icons: colorful, temporary, echo-less. This figure embodies the most tragic paradox of
the post-digital age—able to display every emotion while owning none. He is the mascot of an era that has lost
its own expression.

Field of Symptoms: Automatic emoji replies replace real conversations. “How do you feel?” is answered with
symbols rather than expressions. Emotions are shared rapidly and without reflection. Symbols become a new
emotional language that suppresses meaning.
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Empatik

Herkesin acisini hisseder, ama hi¢ kimsenin acisinda kalamaz. Empatiyi insant bir bag olarak degil, duygusal bir
dolasim bigcimi olarak yasar. Her trajediyi anlar, her hikdyeye Uzulir, her yarayl paylasir; fakat higbirinde
derinlesmez. Empati onun elinde bir duyarlihk hali olmaktan ¢ikar, toplumsal sermayeye donusir. Aciyi
paylasmak degil, gorinir kilmak ister; ¢linkli gorlnirlik, yenicagin en gicli onay bicimidir. Gergek bir bag
kurmadan sirekli bag kuruyormus gibi yapar. Sonunda kimsenin acisini tasimadigi halde herkesin duygusal
alaninda dolasir.

Profil: izledigi her trajedide aglar, fakat bu aglamayi da paylasir. Birinin disiisi, onun duygusal icerigine
doniisur. Empati kurmak, onun igin bir farkindalik géstergesidir ve ayni zamanda bir prestij bicimidir. Kendini
“duyarh insan” olarak tanimlar, ancak bu duyarhlk performatiftir. Empatisi yonlendirilmistir: popdler acilara
duyarhdir, sessiz olanlara sagirdir. Gergek temas tehlikelidir; ¢linkii temas sorumluluk dogurur. O hisseder ama
harekete gecmez; hareketsizlik onu suclu degil, yalnizca “hassas” gosterir.

Zihin Anatomisi: Empati onda anlamini yitirmistir; duygunun yerini similasyon almistir. Artik hisseden biri degil,
his treten bir figlirdlr. Baskalarinin acisini yasamak yerine onu deneyimliyor gibi yapar. Bu sayede hem ahlaki
tatmin hem de sosyal onay kazanir. Duygusal yogunluk yizeysel bir hareketlilik yaratir; her sey hissedilir, fakat
hicbir sey donstirilmez. Gercek empati eyleme gagirir, oysa onunki yalnizca yanki lretir. Bu nedenle ¢agin en
tehlikeli iyiniyetlisidir: ictenlik maskesi takmis bir mesafe figlirt.

Belirti Alani: Sosyal medyada aci olaylari paylasirken kisisel gorindrligin artmasi goraltr. Her duygusal olayda
“yanindayiz” mesajlari verilir, fakat gercek dayanisma eksik kalir. Empati derinlik olarak degil, imaj olarak
yasanir. Duyarlilik slirekli sergilenirken sessiz dayanisma yoktur.

Empathy

Feels everyone’s pain, yet remains in no one’s pain. Experiences empathy not as a human bond but as a form of
emotional circulation. Understands every tragedy, feels sorrow for every story, shares every wound, yet
deepens in none of them. Empathy shifts from sensitivity into social capital in his hands. He does not seek to
share pain, but to make it visible, because visibility is the strongest form of validation in the new age. Without
forming real bonds, he continuously performs the appearance of connection. In the end, he carries no one’s
pain while wandering through everyone’s emotional territory.

Profile: Cries at every tragedy he watches, yet also shares the act of crying. Someone else’s collapse becomes
emotional content. Empathy functions as a marker of awareness and a form of prestige. He defines himself as a
“sensitive person,” but this sensitivity is performative. His empathy is guided: responsive to popular suffering,
deaf to silent pain. Genuine contact is risky, because contact creates responsibility. He feels, but does not act;
inaction protects him from blame and presents him as merely “sensitive.”

Mental Anatomy: Empathy has lost its meaning and been replaced by simulation. He is no longer someone
who feels, but someone who produces feeling. Instead of living others’ pain, he imitates the experience of it.
This grants both moral satisfaction and social approval. Emotional intensity remains superficial; everything is
felt, yet nothing is transformed. True empathy calls for action, whereas his only produces echo. For this reason,
he is one of the most dangerous well-intentioned figures of the age: a form of distance disguised as sincerity.

Field of Symptoms: Personal visibility increases while sharing tragic events on social media. “We stand with
you” messages appear at every emotional moment, without real solidarity. Empathy is lived as image rather
than depth. Sensitivity is continuously displayed, while silent solidarity disappears.
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Empatik Egemen

“Ben de sizin gibiyim” derken, aslinda kurgulanmis bir samimiyet performansi sergiler. Gergek halktan degil, halkin
temsiline dair verilerden uretilmistir. O, laboratuvar ortaminda tasarlanmis bir “yakinlik similasyonu”dur; duygusal
mihendisligin politik versiyonudur. Ses tonu yumusak, ciimleleri basit, jestleri hesaphdir. GUlimserken bile 6l¢tludr;
¢lnkl duygusunu dahi stratejik olarak Uretir. Empati onun silahidir, igtenlikse metodu. Halkin aynasi gibi gorlinir,
ama aslinda o aynayi tasarlayan eldir.

Profil: Siradanligin teatral bir versiyonudur. Yalin konusur, basit érnekler verir, glindelik hayatin diliyle yakinlasir.
Ancak bu yakinhk, planli bir manipllasyonun sonucudur. Gergek bag kurmak yerine bag kuruyormus hissi Uretir.
Glven inga etmez; gliveni simiile eder. Halkla ayni sofraya oturur, fakat sofranin arkasinda bir yapim ekibi vardir. Her
hareketi, danismanlar tarafindan optimize edilmis bir “samimiyet protokoli”ne gére ayarlanmistir. Onun igtenligi,
medya prodiksiyonu kadar steril, bir reklam spotu kadar hesaphdir.

Zihin Anatomisi: Empatiyi aragsallastirir, samimiyeti markalastirir. Onun goéziinde duygular, segmen davranisini
yonlendiren parametrelerdir. Halkin duygusal reflekslerini okur, sonra onlara ayna tutar; ancak bu aynanin ylzeyi
dijitaldir. iletisim, anlami paylasmak igin degil, izlenim tiretmek icin kurulur. O, duygusal bag kurmaz; baglanma hissini
yonetir. Bu nedenle en tehlikeli yani, sahiciligi taklit etme becerisidir. Gergegin yerine gegebilen bir “yakinlik replikasi”
yaratir.

Belirti Alani: Her roportajda “Ben de sizin gibiyim” climlesinin tekrarlanmasi goérullr. Siveli ifadeler ve halktan
orneklerle sislenmis konusmalar 6ne ¢ikar. Fotograf karelerinde Ozellikle “dogal” gériinme cabasi dikkat ceker.
Samimiyet bir kurguya, empati séylemi ise dogrudan propaganda aracina dénusdr.

The Relatable Ruler

While saying “I’'m just like you,” he performs a carefully constructed simulation of sincerity. He is not drawn from real
people, but produced from data about how the people should be represented. He is a laboratory-designed
“closeness simulation,” the political version of emotional engineering. His tone is soft, his sentences simple, his
gestures calculated. Even his smile is measured, because emotion itself is strategically produced. Empathy is his
weapon, sincerity his method. He appears as the mirror of the people, yet in reality he is the hand that designed the
mirror.

Profile: A theatrical version of ordinariness. He speaks plainly, uses simple examples, and adopts the language of
everyday life to create proximity. Yet this closeness is the result of planned manipulation. Instead of forming genuine
bonds, he manufactures the sensation of bonding. He does not build trust; he simulates it. He sits at the same table
as the people, but behind that table stands a full production crew. Every movement is adjusted according to a

|rr

consultant-optimized “sincerity protocol.” His authenticity is as sterile as a media production and as calculated as an

advertisement.

Mental Anatomy: He instrumentalizes empathy and brands sincerity. Emotions are parameters for directing voter
behavior. He reads the emotional reflexes of the public and reflects them back, but the surface of that mirror is
digital. Communication is not built to share meaning, but to generate impressions. He does not establish emotional
bonds; he manages the feeling of attachment. His most dangerous quality lies in his ability to imitate authenticity. He
produces a replica of closeness capable of replacing reality itself.

Field of Symptoms: The phrase “I'm just like you” appears in nearly every interview. Speeches are decorated with
dialect expressions and examples from everyday life. Photographs emphasize deliberate attempts at looking
“natural.” Sincerity becomes scripted, while empathy discourse turns into propaganda.
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Estetik Dokiicii

Paylasmak onun icin bir ifade bicimi degil, sahne dizenidir. Her ani “dogal” goriinimle gizlenmis bir
kompozisyon olarak kurar. Spontanligi sahicilik olarak degil, kurgulanmis bir rastlanti olarak Uretir.
Fotograflarinda daginiklik bile kontrollidir; kahve lekesi dahi hesaplanmistir. Estetigi yasamin 6l¢iiti olmaktan
cikarir, imajin merkezine yerlestirir. Yasadigl seyi sunmaz; yasanabilir goriinen bir versiyonunu dolasima sokar.
Bu nedenle onun diinyasinda deneyim, derinlikten kopar ve yalnizca gorsel bir olaya indirgenir.

Profil: Gergekligi kendiliginden anlarda degil, kendiligindenmis gibi duran karelerde arar. Her paylasimi dogal
izlenimi verir, ancak gériinmez bir sahne 15181 altindadir. Mekan, 1sik, nesne ve renk paleti bilingli bir segim
zincirinin Granadar. Onun estetigi duygusal bir disavurum degil, stratejik bir diizenlemedir; ¢linki glzellik artik
bir dil degil, algoritmik bir degerdir. Kinisik bir tisort bile bu tasarimin pargasidir. Yasami belgelemekten ¢ok, onu
yeniden dizenler. Gergek hayatin plruzleri filtreden gegerek “minimalist” bir kimlik kazanir.

Zihin Anatomisi: Estetikle yasamaz; estetik gorlinimiin icinde yasar. Duygularini ifade etmek yerine, duygusal
imajlar Gretir. Deneyimler, paylasilabilir olduklari 6lglide deger kazanir. Anlam kompozisyona, duygu renk
dengesine, yasanti gorsel akisa dontsir. Bu ylizden paylasimlari bir hayat anlatisi kurmaz; tasarlanmis bir ylizey
sunar. Kendiligindenlik, estetiklesmis bir kurgu halini almistir. Her an paylasim potansiyeliyle var olur; her
gorintu begeni icin Gretilir.

Belirti Alani: Plansiz izlenimi veren fakat kusursuz isikla kurulmus kareler éne ¢ikar. Film rulolari, defterler, los
1sik, yarim kalmis kahveler tekrar eden gorsel ritliellere donlsir. Duygunun yerini pastel tonlar, karmasanin
yerini “minimalist” diizen alir. Gergeklige sadakat degil, estetik sadakat esastir.

The Aesthetic Dumper

Sharing is not a form of expression but a stage arrangement. Every moment is constructed as a composition

|H

disguised as “natural.” Spontaneity is not produced as authenticity, but as scripted coincidence. Even disorder
is controlled; even a coffee stain is calculated. Aesthetics no longer measure life, but image. What is presented
is not lived experience, but a version that appears livable. As a result, experience is stripped of depth and

reduced to a purely visual event.

Profile: Reality is sought not in spontaneous moments, but in frames that appear spontaneous. Each post looks
effortless, yet stands under invisible stage lighting. Space, light, objects, and color palettes are the result of
deliberate selection. Aesthetics are not emotional but strategic, because beauty has become an algorithm
rather than a language. Even a wrinkled shirt is a conscious design choice. Life is not documented; it is
rearranged. The flaws of real life are rebranded as “minimalist” through filters.

Mental Anatomy: Lives not with aesthetics, but within aesthetic appearance. Does not express emotions;
produces emotional imagery. Experiences gain value only if they are shareable. Meaning becomes composition,
emotion becomes color balance, experience becomes visual flow. Therefore, the feed does not narrate a life; it
presents a design. Spontaneity turns into aestheticized fiction. Every moment exists to be shared; every image
is produced to be liked.

Field of Symptoms: Images that appear unplanned yet feature perfect lighting. Recurrent visual rituals such as
film rolls, notebooks, dim light, unfinished coffee. Pastel tones replace emotion, “minimalist” order replaces
chaos. Loyalty shifts from reality to aesthetic consistency.
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Feminist

Esitlik soylemini gorlinlrlik ekonomisinin merkezine yerlestirmis ¢agdas bir figirdir. Sarekli konusur, yazar,
paylasir; ancak bu sozlerin biyuk bélima gercek miicadele alanlarindan kopuktur. Kendini “bilingli birey” olarak
sunar, fakat bu biling bir durus olmaktan ¢ok bir gésteri bigimi alir. Her paylagim politik bir cagr tasidigi kadar
estetik bir icerige de donulsir. Sozcukleri giglidir, fakat zamanla algoritmanin taleplerine uyum saglar.
Miucadele yerini trende birakir; sloganlar filtrelerle parlatilir.

Profil: Esitligi savunur, ancak savasi ¢cogunlukla goérinirlik alaninda verir. Gergek diinyadaki miicadele risklidir;
dijital sdylem ise gorece konforludur. Bu nedenle dijital feminizmin temsilcisi haline gelir: yiksek sesle konusur,
fakat etkisi sinirh bir yanki Gretir. Dayanisma, fiili temas yerine etiketler lzerinden kurulur; kiz kardeslik
paylasim estetigine indirgenir. Ofke, adalet arzusu ve duyarllik icerik planinin parcasidir. Feminist olmak bir
ideolojik konumdan ¢ok, tasinabilir bir kimlik aksesuarina donusur.

Zihin Anatomisi: Micadeleyi bir kimlik markasi gibi tasir. Her paylasimda “dogru yerde durma” arzusu vardir;
ancak bu durus siklikla izlenme oranlariyla olgiliir. S6yleminde haklilik kadar imaj da belirleyicidir. Kadinlarin
yasadig esitsizlikleri anlatirken kendi gorindrligl de es zamanl olarak artar. Boylece feminizm hem igten bir
farkindalik hem de dijital bir vitrin haline gelir. Gergek 6zgiirlik ¢agrisi, filtrelenmis bir estetik icinde sikisir.

Belirti Alani: Yiksek etkilesimli etiketler Gizerinden siirekli gorindrlik arayisi belirgindir. Soylemler serttir ama
risk icermez. Eylemden ¢ok farkindalik ¢agrisi yapilir. Feminist kimlik, tisortler, kupalar ve semboller araciligiyla
ticarilestirilmis bir kiltlre dondsur.

The Feminist

A contemporary figure who places the discourse of equality at the center of the visibility economy. Constantly
speaks, writes, and shares, yet much of this language remains distant from real struggle. Presents herself as a
“conscious individual,” but awareness becomes a performance rather than a stance. Each post functions both
as a political call and an aesthetic product. Words are powerful, yet gradually adapt to algorithmic demand.
Struggle is replaced by trend; slogans are polished with filters.

Profile: Advocates equality but conducts the battle primarily within the space of visibility. Real-world struggle
carries risk; digital discourse offers comfort. Thus emerges as a representative of digital feminism: loud in voice,
limited in resonance. Solidarity shifts from material practice to hashtag-based alignment; sisterhood becomes
an aesthetic gesture. Emotions such as anger and the demand for justice are folded into content planning.
Feminism turns from ideology into a wearable identity accessory.

Mental Anatomy: Carries struggle as a form of personal branding. Each post reflects a desire to be “on the right
side,” often measured by engagement metrics. Image holds as much weight as moral correctness. While
narrating women’s inequalities, personal visibility increases in parallel. Feminism becomes both genuine
awareness and digital showcase. Calls for liberation are compressed into filtered aesthetics.

Field of Symptoms: Persistent visibility seeking through high-engagement hashtags. Strong but low-risk
rhetoric. Continuous calls for awareness with limited action. A commodified feminist culture expressed through
merchandise and visual symbols.
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Fikir Ciftgisi

Dustinmeyi degil, distniliyormus gibi yapmayi meslek haline getirmis ¢agdas figlrdir. Kendine ait bir fikri
yoktur, fakat fikir dolagimindan sirekli verim elde eder. Anlam Uretmek yerine oylama toplar; disilince yerine
anket, tartisma yerine reaksiyon biriktirir. Kamuoyu olusturmaz, mevcut kamuoyunu hasat eder. Onun
diinyasinda fikir bir deger degil, etkilesim aracidir. Soru sormaz; yalnizca yanit toplar. Gergek katiimin yerini
yonlendirilmis bir “katiliyor musunuz?” estetigi alir.

Profil: Cagin en sinsi manipulatorlerinden biridir; tarafsiz gorindr, fakat her tercihi yonlendirir. Ne soyledigi
belirsizdir, ¢inku kim ne derse onu yankilar. Yorumlarini belirleyen sey etik ilke degil, ¢gogunluk egilimidir.
“Toplumsal nabiz tutmak” bahanesiyle aslinda toplumsal yonlendirme yapar. Kitleyi katilim yanilsamasiyla
mesgul eder; herkes konusur gibi olur, ama kimse gercekten bir sey sdylemez. Her anket bir veri tGretim aracidir,
her cevap gériinmez bir yénlendirme etkisi tasir. Bu diizende gergek fikir tiretimi gereksizlesir; ¢linkd fikir, bash
basina bir icerik stratejisine déntsmustar.

Zihin Anatomisi: Dislinsel tembelligin kurnaz bir bigcimini temsil eder. Kendi kanaatini agik¢a ifade etmekten
kacginir; ¢unkl risk barindirir. Bunun yerine “cogunlugun sesi” olma maskesini takar. Ancak bu cogunluk,
algoritmalar tarafindan sekillendirilmis bir kalabaliktan ibarettir. Manipiilasyonu acikga yapmaz; yénlendirmeyi
notr, masum goriinen kelimelerle gergeklestirir. Bu sayede hem etkili hem goriinmez kalir. Kamuoyu denilen
sey, artik onun dijital tarlasinda yetistirilen bir Grindur.

Belirti Alani:“Sizce kim hakh?” tiiriinde bitmeyen anket zincirleriyle karsilasilir. Strekli katilim c¢agrisi yapilir,
fakat hicbir sorumluluk Gstlenilmez. “Fikriniz bizim icin dnemli” séylemi veri toplamanin estetik kilifina dénisr.
Gergek diisiincenin yerini oy verme kultlri ahr.

The Opinion Farmer

A contemporary figure who has turned the appearance of thinking into a profession. Possesses no original
ideas, yet continuously extracts value from opinion circulation. Replaces meaning with polling, thought with
surveys, and debate with reaction metrics. Does not create public opinion—harvests it. For this figure, opinion
is not a value but a tool for engagement. Does not ask questions; collects answers. Genuine participation is
replaced by a guided aesthetic of “do you agree?”

Profile: One of the most discreet manipulators of the age. Appears neutral while subtly directing every choice.
What is said remains unclear, as every dominant response is echoed. Ethical stance is replaced by majority
alignment. Under the pretext of “taking the public pulse,” social direction is quietly imposed. The crowd is
occupied with an illusion of participation—everyone seems to speak, yet nothing is actually said. Each poll
functions as a data-extraction tool; every response carries an invisible directive. In this system, genuine idea
production becomes unnecessary, as opinion itself turns into a content strategy.

Mental Anatomy: Represents a cunning form of intellectual laziness. Avoids expressing personal judgment due
to perceived risk. Instead, adopts the mask of “the voice of the majority.” That majority, however, is a crowd
shaped by algorithms. Manipulation is never explicit; direction is delivered through neutral language. This
allows influence without visibility. Public opinion becomes a cultivated product grown within a digital field.

Field of Symptoms: Endless chains of “Who do you think is right?” style polls. Constant calls for participation
without accountability. The phrase “your opinion matters” used as a data-collection wrapper. A voting culture
replacing genuine thought.
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Fikir Hurdacisi

Bu figiir, akademik diinyanin en kurnaz simiilakrasidir. Uretmez, devsirir; diisiinmez, alintilar. Kiitiiphaneleri bir
maden ocag gibi kullanir ve baskalarinin yillar icinde kurdugu disiinsel yapilari parlatilmig bir basari hikayesine
donusturir. Baskalarinin emeginden arta kalan fikir enkaziyla kendi kariyerini ingsa eder. Onun yaptigi bilgi
Uretimi degil, bilgi sémarasiadar. Bilimsel gortintrlik, elinde bir maske haline gelir. Kendini “arastirmaci” olarak
tanimlar, fakat gergekte fikrin hurdacisidir: kullanilabilir her pargayi toplar, birlestirir ve yeniden dolasima sokar.

Profil: Ozgiinligiin tikendigi noktada belirir. Her paragrafinda baska bir zihnin emeginden kalma izler vardir.
Ylzeyde entelektiiel gorinir; ¢linkli metinleri parlaktir, kaynakgalari kalabaliktir. Ancak bu pariltinin ardinda
yankisi sahte bir ses dolasir. Gergek bilgiye degil, bilginin dolasim degerine inanir. Sistemin talep ettigi seyi
Uretir: hiz, gértintirlik ve olgilebilir ¢ikti. Onun igin bilgi bir dusinsel siireg degil, vitrine konacak bir nesnedir.

Zihin Anatomisi: Fikir Hurdacisi, kendini Uretken sanan bir taklit figlridir. Baskalarinin disiinceleriyle var
olurken, diisinmenin zahmetinden bilingli olarak kagar. Zihni kendi sesini yitirmistir; ¢clnk( sirekli baskalarinin
climleleriyle konusur. Bu durum yalnizca etik bir sorun degildir, ayni zamanda varolussal bir bosluga isaret eder.
Kendine ait tek yaratimi, baskalarinin fikirlerini birbirine ekleme becerisidir. Bu yamali yapidan bir “akademik
basar1” elbisesi diker ve rahatlkla 6dul kirsiisiine gikar.

Belirti Alani: Surekli literatlir taramasi yapar, fakat 6zglin bir Oneri gelistirmez. Kaynakg¢a hakimiyetiyle
ovinirken fikrin kokenini belirsizlestirir. Sunumlarinda parlak ama tuhaf bicimde tanidik ciimleler dolasir.
Gergek akademik sorgulamayla degil, blirokratik basari gostergeleriyle ilgilenir.

The Thesis Thrifter

A cunning simulacrum of the academic world. Does not produce—extracts; does not think—quotes. Treats
libraries as mining sites, transforming the intellectual labor of others into polished narratives of personal
success. Builds a career from the conceptual debris of structures patiently constructed by others. This is not
knowledge production but knowledge exploitation. Scholarly visibility becomes a mask. Identifies as a
“researcher,” yet operates as an intellectual scrap dealer—collecting, assembling, and recirculating whatever
remains usable.

Profile: Emerges where originality collapses. Every paragraph carries traces of another mind’s labor. Appears
intellectual on the surface—texts are glossy, reference lists extensive. Yet beneath the shine lies a hollow echo.
Believes not in knowledge itself, but in its circulation value. Produces exactly what the system demands: speed,
visibility, measurable output. Knowledge is not a process of thought but a display object.

Mental Anatomy: The Thesis Thrifter is a mimic who mistakes imitation for productivity. By existing through
others’ ideas, avoids the difficulty of thinking. The mind has forgotten its own voice, speaking only through
borrowed sentences. This is not merely an ethical flaw but an existential void. The sole creative act lies in
stitching together fragments of others’ ideas. From these patches, an “academic achievement” costume is
tailored and confidently worn on award stages.

Field of Symptoms: Endless literature reviews without original propositions. Pride in reference mastery while
obscuring intellectual origins. Presentations filled with polished yet oddly familiar phrases. Interest focused not
on genuine scholarship, but on bureaucratic success metrics.
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Filtreli Filozof

Bu figlr, bilgelik simllasyonunun ustasidir. Derin goriiniir, fakat derinligi yalnizca alinti seviyesindedir. Sokrates’in
“kendini bil” ¢agrisini bile uygun font, dengeli isik ve estetik bir arka planla sunar. Diisiinmez; dlisinmus gibi gorindar.
ClnkU onun igin disincenin kendisi degil, gérinimiu 6nemlidir. Her sozi filtrelenmistir: 15181 ayarlanmis, duygusu
Olctlmis, derinligi ylzeyde tutulmustur. Gergek sorgulamanin yerini, hazir felsefi ciimlelerin gorsel uyumu alir. O,
dijital ¢cagin “bilge gibi duran” ama igerik olarak bos filozof maskesidir.

Profil: Filtreli Filozof, duslincenin 6ziinl degil, formunu kullanir. Karmasik kavramlari sadelestirdigini iddia eder, fakat
onlari igsellestirmez. Her paylasiminda bilgelik ambalaji vardir: kahve fincani, kitap sayfasi, los 1sik, tanidik bir distinir
ismi. Gergek felsefi ¢caba yerine gorsel bir meditasyon Uretir. Distinmek bir eylem olmaktan gikar, bir imaja dontsur;
sorgulamak bir durus, bir poz haline gelir. Onun dilinyasinda hakikat, okunabilir ve begenilebilir oldugu siirece
anlamlidir.

Zihin Anatomisi: Bu figiir, felsefeyi yasamak yerine pazarlamayi se¢mistir. icerigi zayif, ambalaji giicliidiir. Zihninde
gergek bir sorgu yoktur; yalnizca sloganlasmis diisiince kirintilari dolasir. Derinlikten kaginir, ¢linki derinlik kolay
paylasilmaz. Bu nedenle karmasik fikirleri sadelestirir; fakat bu sadelestirme, disiinceyi yok edecek kadar
indirgemecidir. Kendini entelektiiel hisseder, ama bu hissin bile filtresi vardir. Her felsefi cimle bir dekor unsuruna,
her kavram kisisel gelisim estetiginin bir parcasina déntsar.

Belirti Alani: Kahve esliginde filozof alintilariyla siislenmis estetik paylasimlar goriliir. GUnlik bilgelik etiketleriyle
paketlenmis distince kirintilari dolasima sokulur. Derin goriinmek icin karanlik arka plan, sade kiyafet ve disiinceli
pozlar tercih edilir. Climleler buyilk dustunirlerden alinir, fakat duygular algoritmanin yonlendirdigi tepkilerden
beslenir.

The Filtered Philosopher

A master of simulated wisdom. Appears profound, yet depth exists only at the level of quotation. Even Socrates’
“know thyself” is shared with curated typography and balanced lighting. Does not think—performs the appearance of
thinking. Concerned less with thought itself than with its aesthetic form. Every word is filtered: light adjusted,
emotion moderated, depth flattened. Genuine inquiry is replaced by the visual harmony of pre-packaged
philosophical phrases. A digital-age mask of the philosopher—wise in appearance, hollow in content.

Profile: The Filtered Philosopher uses the form of thought, not its substance. Claims to simplify complex ideas but
never internalizes them. Each post arrives wrapped in the packaging of wisdom: coffee cups, open books, dim light,
familiar philosopher names. Real philosophical effort is replaced by visual meditation. Thinking ceases to be an action
and becomes an image; questioning turns into a pose. Truth exists only insofar as it remains readable and likable.

Mental Anatomy: This figure chooses to market philosophy rather than live it. Content is thin, packaging is strong.
The mind holds no sustained inquiry—only sloganized fragments of thought. Depth is avoided because depth does
not circulate easily. Complex ideas are simplified, but simplification becomes erasure. Feels intellectual, yet even that
feeling is filtered. Every philosophical sentence becomes décor; every concept is absorbed into the aesthetics of
personal development.

Field of Symptoms: Aesthetic posts pairing philosophers with coffee rituals. Daily wisdom circulated through popular
philosophy tags. Dark backgrounds, minimalist clothing, contemplative poses used to signal depth. Sentences
borrowed from major thinkers, emotions sourced from algorithmic feedback.
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Flood Biiyiciisu

Flood Biydcisu, dijital ¢agin modern vaizidir; uzun, numaralandiriimis cimlelerle diinyayr aciklamaya ant igmis bir
bilgi performansgisidir. Bir konuyu derinlemesine anlamaz, fakat uzun uzun anlatir. Her flood bir tiir mini ders, her
paylasim kirsiden yapilmis bir konusma gibidir. Bilginin 6ziini kavramaktan ok, yapisini ¢cogaltir; baslklar, maddeler
ve siralamalarla etkileyici bir diizen kurar. Gergekte karmasik olani sadelestirmez, aksine sade olani karmasik gosterir.
inandiricilig bilgiden degil, bicimden beslenir.

Profil: Flood Bliylcusd, dijital otoritenin mikro 6lgekteki temsilidir. Bilgiyi kendi etrafinda 6érgutler, okuru aydinlanmis
bir takipgiye doénustirir. Flood’lari, dijital ¢agin yeni vaaz bigimidir; “thread” formatinda bir teblig gibi akar. Her
konuda 6gretici bir ton takinir, her tartismada yol gosterici roli Ustlenir; ancak bu rehberlik ekranin sinirlarini asmaz.
Yazdiklari bir 6grenme siireci yaratmaz, bilginin gorsel ve hizl tiiketilen bir formunu Uretir. Her flood’un sonunda yer
alan paylasim g¢agrisi, bilginin degil erisimin arzu edildigini agik eder.

Zihin Anatomisi: Flood Blylclsi’nlin zekasi igerigin kendisinde degil, metnin diizeninde isler. Gergek bilgiye degil,
bicimsel otoriteye yaslanir. Kirk maddelik bir flood, diinyayi anladigini degil, kontrol edebildigini hissettiren bir diizen
yanilsamasidir. Daginik gerceklik paragraflara bollinlr, karmasik distince sirali ciimlelere dondstirGlir; bu sirada
anlam giderek incelir. Sozleri 6gretici olmaktan g¢ok torenseldir, ¢linkii bilgi artik anlagilmak igin degil, dolagima
sokulmak icin yazilir.

Belirti Alani: Konuya girmeden 6nce uzun 6n agiklamalarla baslayan paylasimlar gériilir. igerigi ne olursa olsun
onlarca maddeden olusan flood’lar dolagsima girer. Metinlerin sonunda “kaynaklar asagida” vaadi yer alir, fakat cogu
zaman bu kaynaklar ya yiizeyseldir ya da hig yoktur. Bilgi tiretimi degil, bilginin dramaturjik sunumu 6n plandadir.

The Thread Master

The Thread Master is the modern preacher of the digital age, a knowledge performer devoted to explaining the
world through long, numbered statements. Rarely understands a subject in depth, yet explains it at length. Every
thread functions as a miniature lecture, each post resembling a speech from a pulpit. Focuses not on the essence of
knowledge, but on multiplying its structure through headings, bullet points, and orderly sequences. Instead of
simplifying complexity, renders simple matters unnecessarily complex. Persuasion arises from form rather than
substance.

Profile: The Thread Master embodies micro-level digital authority. Organizes information around the self,
transforming readers into enlightened followers. Threads operate as sermons of the digital era, delivered in a
continuous sequence. Assumes the role of educator in every topic and guide in every debate, yet all guidance
remains confined to the screen. What is produced is not learning, but a visually consumable version of knowledge.
The closing call to share reveals not a concern for understanding, but a desire for reach.

Mental Anatomy: The intelligence of the Thread Master resides in textual arrangement rather than content. Relies
on formal authority more than actual understanding. A forty-point thread creates the illusion of control, not
comprehension. Scattered reality is segmented into paragraphs, chaotic thought aligned into ordered sentences,
while meaning gradually thins. Language becomes ceremonial rather than instructive, as knowledge is written not to
be understood, but to be circulated.

Field of Symptoms: Threads that begin with extended preliminary explanations before addressing the topic.
Regardless of subject, posts expand into dozens of numbered points. Promises of sources appear at the end, often
superficial or absent. What emerges is not knowledge production, but the dramaturgy of information.
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Gelenek Sevici

Gelenek Sevici, gecmisin nostaljik yankisini dijital ¢agin parlatiimis yilizeyine tasiyan figiirdir. Kendini degerlerin
koruyucusu olarak konumlandirir; ancak gelenegi yasatmaz, dolagima sokar. Tarihi diistinsel bir stireklilik olarak degil,
pazarlanabilir bir estetik olarak ele alir. Her giin “eski glizel zamanlar1” hatirlatirken, farkinda olmadan bugiiniin
algoritmasina hizmet eder. Gegmisi buglinlin diliyle anlatir; 6zlemi satar, inanci markalastirir. Onun her paylasimi,
gelenekle sahici bir bag kurma gabasindan ¢ok, nostaljik gériintliyl yeniden paketleme girisimidir.

Profil: Gelenek Sevici, dijital cagin muhafazakar influencer’idir. Teknolojiyi reddetmez; aksine gelenegi trendlestirir.
Koy estetigini sehirde yasar, tarihi cimleleri modern tasarim fontlariyla sunar. “Milli”, “yerli” ve “otantik” kavramlari
etrafinda bir izlenim ekonomisi kurar. Onun icin gelenek yasanan bir pratikten ¢ok, gorlindr kilinan bir temsildir. Her
kilttrel deger bir igerik firsatina, her nostalji yeni bir etkilesim alanina doniisiir. Bir zamanlar anlam tasiyan simgeler,
artik dijital bir marka kimliginin pargasidir.

Zihin Anatomisi: Gelenek Sevici icin gecmis, disiinsel bir referans degil, duygusal bir vitrin égesidir. inang, yerini
dekoratif aidiyete birakmistir. Kendini kaltlriin tasiyicisi olarak gorir; fakat tasidigi sey kiltliriin kendisi degil,
ambalajidir. Soyledikleri, ¢cogu zaman yasamadigi degerlere yonelik dvglilerden ibarettir. Modernligi elestirir, ama
elestirisini modern araglar Gzerinden kurar. Kullandig estetik, karsi ¢iktig diinyanin retim bigimlerinden beslenir.
Bdylece hem gelenegi savunan hem de onu ticarilestiren melez bir figlir haline gelir.

Belirti Alani: “Eskiden her sey daha anlamliydi” temali paylagimlar siklikla gorilir. Kahve fincani, divan siiri alintilar
ve sepya tonlu gecmis imgeleri tekrar eder. “Unuttugumuz degerler” basligl altinda sireklilik kazanan igerik serileri
Uretilir. Gelenek, diistinsel bir miras olmaktan ¢ikip dijital bir tasarim unsuruna indirgenir.

Traditionalist

The Traditionalist is a figure who carries the nostalgic echo of the past onto the polished surface of the digital age.
Positions the self as a guardian of values, yet does not sustain tradition—circulates it. History is treated not as an
intellectual continuity, but as a marketable aesthetic. While constantly invoking “the good old days,” the figure
ultimately serves contemporary algorithms. The past is narrated in the language of the present; longing is sold, belief
is branded. Each post functions less as a genuine connection to tradition and more as an attempt to repackage its
nostalgic image.

Profile: The Traditionalist is the conservative influencer of the digital era. Does not reject technology; instead,
transforms tradition into a trend. Lives urban life through rural aesthetics, shares historical phrases in modern design
fonts. Constructs an impression economy around notions such as “national,” “local,” and “authentic.” Tradition, for
this figure, is not a lived practice but a visible representation. Every cultural value becomes content potential, every
nostalgia a new engagement channel. Symbols that once carried meaning are now integrated into a digital brand
identity.

Mental Anatomy: For the Traditionalist, the past is not an intellectual reference but an emotional display case. Belief
gives way to decorative belonging. Considers the self a carrier of culture, yet what is carried is its packaging rather
than its substance. Expressions often praise values that are no longer practiced. Critiques modernity while speaking
through modern tools. Even the aesthetic employed is produced by the very world being criticized. Thus emerges a
hybrid figure who simultaneously defends tradition and commodifies it.

|u

Field of Symptoms: Posts centered on the idea that “everything used to be more meaningful.” Recurrent imagery of
coffee cups, classical poetry quotes, and sepia-toned memories. Content series framed as “forgotten values.”

Tradition reduced from intellectual heritage to a digital design element.
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Ghostlayan

Ghostlayan, dijital cagin gériinmez kagis ustasidir. iliskileri, sohbetleri ve isbirliklerini hicbir agiklama yapmadan, tek
bir hareketle siler. Kaybolmak onun igin bir su¢ degil, bilingli bir stratejidir. Bag kurar, duygusal temas yaratir,
karsisindakini varligina alistirir ve ardindan higbir iz birakmadan ortadan gekilir. Dijital goérlinmezlik, onun gergek
sorumluluklardan kagmak igin kullandigi en glvenli aragtir. “Gorildiu” bilgisi kalir, ama cevap gelmez; her sey fark
edilmistir, fakat hicbir sey Ustlenilmez. Yokluk, onun elinde pasif bir durum degil, aktif bir iletisim bigcimine dontsur.

Profil: Ghostlayan, baglanma korkusunun dijital bicimidir. Ylzlesmeyi bilingli olarak pas geger; clinkil sessizlik, onun
en konforlu savunma hattidir. iliski icindeyken varligi yogundur, mesajlari sik ve etkileyicidir; yok olurken ise ardinda
iz birakmaz. Gorlinmezlik, kimliginin estetik bir pargasi haline gelmistir; bu bir “yok olma tarzi”dir. Bir mesajlasma
penceresinde baslayan bag, ayni pencere icinde sessizce sona erer. Fiziksel hayatta kaybolmak zahmetlidir; dijital
diinyada ise tek bir dokunus yeterlidir. Ghostlayan, bu kolaylhigin surekliligine bagimhdir.

Zihin Anatomisi: Ghostlayan figiirQ, dijital cagda duygusal sorumlulugun asinmasinin somutlasmis halidir. Kaybolarak
glcli kaldigini dustinir; ¢linkli konusmak, agiklamak ve empati kurmak risk tasir. Her yok olus, dolayl bir duygusal
maniplilasyondur: varligi bir vaat, yoklugu bir cezadir. Kendini 6zgiir sanir, ancak gercekte surekli kagis halindedir.
Karsisindakini susturmaz; sessizligini birakir ve o sessizlik yaralayici bir bosluga donisir. “Gorildi” ibaresi onun
imzasidir, gériinmezligin en gorindr izi.

Belirti Alani: Mesajlara bakilip cevap verilmemesi ve aylar sonra gelen nedensiz “Nasilsin?” dénusleri sik goralir.
Ortak sohbetlerin silinmesi, izlerin bilingli bicimde temizlenmesi dikkat ¢eker. Bir platformda aniden kaybolup baska
mecralarda aktif kalmak tipiktir. Sessizlik, iliskilerde pasiflik degil, bir kontrol araci olarak kullanilir.

The Ghoster

The Ghoster is the invisible escape artist of the digital age. Deletes relationships, conversations, and collaborations
without explanation, with a single gesture. Disappearing is not a crime for this figure, but a deliberate strategy.
Forms connections, creates emotional contact, allows intimacy to build, then vanishes without leaving a trace. Digital
invisibility becomes a shield against real responsibility. Messages are seen, yet unanswered; everything is
acknowledged, nothing is owned. Absence itself turns into a form of communication.

Profile: The Ghoster is the digital manifestation of attachment avoidance. Confrontation is deliberately bypassed, as
silence offers maximum comfort. Presence during connection is intense, engaging, and frequent; disappearance,
however, is total. Invisibility becomes an aesthetic of identity — a cultivated style of vanishing. Bonds that begin in
messaging windows end in the same space, quietly. Disappearing in physical life is difficult; online, it requires only a
touch. The Ghoster grows dependent on this ease.

Mental Anatomy: The Ghoster embodies the erosion of emotional responsibility in the digital era. Believes power
lies in disappearance, since explanation and empathy carry risk. Each vanishing act functions as emotional
manipulation: presence is a promise, absence a punishment. Perceives the self as free, while remaining trapped in
perpetual escape. Does not silence others directly; leaves behind silence, which wounds through absence. The
“Seen” indicator becomes a signature — the most visible mark of invisibility.

Field of Symptoms: Messages read but never answered, followed by unexplained check-ins months later. Shared
conversations deleted, traces carefully erased. Sudden disappearance from one platform while remaining active
elsewhere. Silence employed not as withdrawal, but as a tool of control.
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Golge Kiirator

Gorltinmez iktidarin sanattaki suretidir. Sahneye ¢ikmaz, isim birakmaz, ama isiklari ayarlayan odur. Sanatgilarin
kaderini belirlerken kendisi kadrajin disinda kalir; izleyicinin neyi gérecegini, neyi hig fark etmeyecegini sessizce
secer. Sanati tanimlamaz, fakat onun sinirlarini gizer. Kimin sergilenecegi, kimin disarida kalacagi bu gériinmez
onay mekanizmasindan geger. Goriinmezligi bir eksiklik degil, dogrudan bir gli¢ bicimidir. Sessizligiyle yoneten,
geri planda kalarak alani kontrol eden sistemik bir manipulatordiir.

Profil: sanat diinyasinin perde arkasinda isleyen algoritmasi gibidir. Kendi Uretimi yoktur, ancak Gretimin
yoniini belirler. Bir donemin estetik egilimlerini, piyasanin yénelimini, hatta sanatin hangi anlamlarla dolagima
girecegini dlzenler. Otoritesi sesini ylkseltmeden kurulur; konusmaz, fakat belirler. Géranarligin kutsandig
bir cagda, goriinmezligin efendisidir. Sanatginin dili, izleyicinin bakisi ve kurumlarin tercihleri tek bir filtreden
gegirilir: “Ne kadar gornir olmalisin?” Bu sorunun yaniti, daima onun kontrolindedir.

Zihin Anatomisi: Golge Kirator, neredeyse tanrisal bir “edit” glciyle calisir. Kendini sanata hizmet eden biri
olarak degil, sanati yoneten bir aygit olarak konumlandirir. Modern kiratorliigiin etik sinirlari onun pratiginde
coktan asiimistir; kiiratorlik artik bir diisiince bigcimi degil, bir gérindrlik politikasidir. Gérmedigi sanat yoktur,
yalnizca géstermemeyi tercih ettigi sanat vardir. Tarafsiz oldugunu varsayar, fakat her secimi agik bir iktidar
jestidir. Sanati korudugunu dislniirken onu gergeveler, sanatciya alan acgtigini sanirken sinirlar. GorindrlGgu bir
armagan gibi dagitir, ama gercekte golgeyi genisletir.

Belirti Alani: Kapali kapilar ardinda yapilan seg¢im toplantilari bu figiiriin temel alanidir. Gizli davetli listeleri ve
gorlinurlik kotalari sikga gorilir. Sanat¢inin Gretiminden ¢ok imajinin kiratorligl yapilir. “Bagimsiz kirator”
unvani altinda isleyen gticlii bir kurumsal iktidar alani olusur.

Shadow Curator

The Shadow Curator is the embodiment of invisible power within the art world. Rarely appears on stage, leaves
no signature, yet controls the lighting. Determines the fate of artists while remaining outside the frame; quietly
selects what the audience will see and what will remain unseen. Does not define art, but sets its boundaries.
Who gets exhibited and who is excluded passes through an unseen approval system. Invisibility is not a lack,
but a form of power. A silent manipulator who governs from behind the scenes.

Profile: The Shadow Curator functions like the backstage algorithm of the art ecosystem. Produces nothing, yet
directs production. Shapes aesthetic tendencies, market trajectories, and even the meanings through which art
circulates. Authority is exercised without raising a voice; decisions are made without explanation. In an era
obsessed with visibility, this figure masters invisibility. The artist’s language, the viewer’s gaze, and institutional
choices pass through a single filter: “How visible should you be?” The answer remains firmly in their hands.

Mental Anatomy: The Shadow Curator operates with near-divine editorial power. Sees the self not as serving
art, but as managing it. Ethical boundaries of contemporary curatorship have long been exceeded; curating
becomes a politics of visibility rather than a mode of thought. No artwork goes unseen — only ungiven
exposure. Assumes neutrality, yet every selection is an act of power. Frames art while claiming to protect it;
restricts artists while claiming to support them. Visibility is distributed like a gift, but what truly expands is the
shadow.

Field of Symptoms: Closed-door selection meetings are common. Invitation-only lists and visibility quotas
structure participation. Curation focuses on image rather than artistic substance. The label “independent
curator” conceals a concentrated institutional power structure.
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Gorinmeyen Dijital Varhik

Gorliinmeyen Dijital Varlik, dijital cagin en sessiz isyan bigimidir. Sistem iginde varligini stirdirir, ancak sistem
tarafindan taninmaz. Konusur, Uretir, paylasir; fakat artik yalnizca algoritmanin istatistik tablolarinda
yasamaktadir. Gergek bir 6zne olmaktan c¢ikmis, veri akisi iginde kaybolmus bir satira dénismustur.
Gorlinmezlige mahkim edilir; sesi duyulmaz, yankisi yalnizca sayisal grafiklerde titresir. Bir zamanlar insan olan
bu profil, artik “erisimi sinirlandiriimis kullanici” olarak tanimlanan bir metrikten ibarettir. Varligi silinmez, fakat
insani etkisi Olcilebilir bir sessizlige indirgenir.

Profil: Goriinmeyen Dijital Varlik, algoritmik unutusun tipik kurbanidir. Bir cimlesi, bir gorseli ya da fazlasiyla
insani bir fikri sistemin radarina takilmistir. icerikleri artik kimseye ulasmaz; bildirimleri fiillen susturulmustur.
Buna ragmen liretmeye devam eder, ¢link{ Gretmek onun var olma bigimidir. Onu géren kimse kalmamistir,
fakat sistem hald onu izler — sessizce, yalnizca rakam olarak. Artik toplumsal bir 6zne degil, dlgilebilir bir veri
noktasidir: gériinmez ama kayitl.

Zihin Anatomisi: Bu figlir, cagin en trajik dijital biling hallerinden birini temsil eder. Varligini strdrir, ancak
yankisi algoritmanin soguk yizeyinde ¢oziliir. Her paylasim bir iletisim degil, bir istatistik glincellemesine
donisur. Susturulmak, onun igin sessizlik anlamina gelmez; veri olma halidir. Kelimeleri okunmaz, fakat sistem
tarafindan islenir. O, dijital diinyanin yeni hayaletidir: yasayan ama insan olarak algilanmayan bir varlik. izleyicisi
yoktur, ¢linki izlenme artik bir duygu degil, bir kategori meselesidir.

Belirti Alani: Gorundrliik orani sifira yaklasir, ancak sistem onu hala “aktif kullanici” olarak kaydeder. Takipgiler
vardir, fakat duvar gibidirler: mevcutturlar ama tepki vermezler. “Bu gonderi topluluk standartlarina uymadigi
icin erisimi sinirlandirilmig olabilir” uyarisi sikga gorilir. Sessizlik artik dlgulebilir bir bigim alir; sifir gdriintileme,
tekil bir varhk.

The Shadowbanned

The Shadowbanned figure represents the quietest form of rebellion in the digital age. Exists within the system,
yet is unrecognized by it. Speaks, produces, shares — but now lives only inside algorithmic statistics. No longer
a full subject, but a missing row in a data table. Condemned to invisibility, unheard by humans, resonating only
through numerical graphs. Once human, this profile is now reduced to a metric: “reach restricted user.”
Presence is not erased, but its human impact is rendered measurable silence.

Profile: The Shadowbanned is a casualty of algorithmic forgetting. A sentence, an image, or an overly human
idea has triggered the system’s radar. Their content no longer reaches anyone; notifications are effectively
muted. Yet production continues, because creation is their mode of existence. No one sees them anymore, but
the system still watches — quietly, as data. No longer a social subject, but a measurable data point: invisible
yet logged.

Mental Anatomy: This figure embodies one of the most tragic forms of digital consciousness. Existence
continues, but resonance dissolves on the algorithm’s cold surface. Every post becomes not communication,
but a statistical update. Being silenced does not mean quiet; it means becoming data. Words are unread, yet
processed. The Shadowbanned is the new digital ghost — alive, but no longer perceived as human. There is no
audience, because visibility has become a category, not a feeling.

Field of Symptoms: Visibility rates approach zero, while the system still marks the account as “active.”
Followers remain present yet unresponsive, like a wall. Warnings such as “This post may have limited reach due
to community standards” appear repeatedly. Silence becomes quantifiable: zero views, one existence.
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Gorunurluk Aktivisti

Goriinurlik Aktivisti, adaletin kendisinden ¢ok davet listesinin pesinde kosan figlirdlr. Her toplumsal hareketin
yaninda goérinir, ancak gorindrlik ortadan kalktiginda o da hizla kaybolur. Esitlik, 6zgiirliik ve adalet onun igin
bir inang¢ sistemi degil, stratejik bir firsat alanidir. Durusunu ilkesinden degil, etkinligin prestijinden secer.
Protestolar onun igin sahne, paneller ise sahne arkasi anlasmalaridir. Adaleti savunur, fakat yalnizca izleniyorsa;
¢linkli onun diinyasinda aktivizm bir yasam bicimi degil, kariyer planinin pargasidir.

Profil: Gorunarlik Aktivisti, cagin en hesapl vicdan tipidir. Her sosyal meselenin yanina ilisir, fakat higbirine
gercek anlamda dahil olmaz. Goriindrligl, kendi kimliginin temel 6lgutli haline getirmistir. Slogan atarken
kameraya, konusurken sponsor logolarina yonelir. “Ses olma” iddiasi, ¢cogu zaman kendi sesini parlatma
girisimine donugslr. Her hareketi performatif, her durusu profesyoneldir. Bir miicadeleye katildiginda bile, o
micadelenin merkezine kendini yerlestirmeyi basarir.

Zihin Anatomisi: Bu figir, cagin en sofistike ¢ikarciliklarindan birini temsil eder; duygusal pazarlamanin vicdani
versiyonudur. Gergek degisim onu tedirgin eder, ¢linki statiikonun iginden kazanir. Adalet talebi, onun igin
uygulanabilir bir ilke degil, estetik bir sdylemdir. Kendini “farkindalik yaratmak”la gorevlendirir, fakat bu
farkindahgi hizla ticarilestirir. Konusmalarinda devrimden s6z ederken, lcret formlarini eksiksiz doldurur.
Miucadele, onun igin bir ajanda maddesidir: planh, olgili ve markali.

Belirti Alani: Her panele “katilimci kotasl” (izerinden davet edilmesi dikkat c¢eker. Sosyal adalet temal
paylasimlar genellikle sponsorluk etiketleriyle birlikte gelir. “Sesiniz olacagiz” soylemi sik kullanilir, ancak
mikrofon nadiren paylasilir. Aktivizm, 6zgegmisinde “etkinlik deneyimi” bashgi altinda yer alir.

The Quota Activist

The Quota Activist is a figure driven not by justice itself, but by the invitation list. Always visible beside social
movements, they disappear the moment visibility fades. Equality, freedom, and justice function not as beliefs
but as strategic opportunities. Positions are chosen based on event prestige rather than principle. Protests
become stages, panels turn into backstage agreements. Justice is defended only when it is seen. Activism is not
a way of life, but a career format.

Profile: The Quota Activist represents the most calculated conscience of the age. Attaches to every social issue
without fully committing to any. Visibility becomes the core metric of identity. While chanting slogans,
attention turns to cameras; while speaking, eyes shift toward sponsor logos. The claim of “being a voice” often
masks an effort to amplify one’s own presence. Every action is performative, every stance professional. Even
when joining a struggle, the activist places themselves at its center.

Mental Anatomy: This figure embodies a highly refined form of opportunism — the ethical version of
emotional marketing. Genuine change is unsettling, as their gains depend on the existing order. Calls for justice
function as aesthetic language rather than actionable principles. They frame their role as “raising awareness,”
while simultaneously commodifying it. Speeches invoke revolution, while compensation forms are carefully
completed. Struggle becomes a scheduled item: planned, measured, and branded.

Field of Symptoms: Invitations arrive through “representation quotas.” Social justice content frequently
appears alongside sponsorship tags. Phrases like “we will be your voice” are common, yet the microphone is
rarely shared. Activism appears on the résumé as “event experience.”
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Gururlu

Gururlu figiir, kendi imajina tapan modern narsisin torensel halidir. Gurur onun kimligine déntsmis, gosteris
ise gorunurliik aracina evrilmistir. Kendini “ilkeli” olarak tanimlar, ancak bu ilke alkisla beslenir ve onayla ayakta
kalr. Durusu dik, varolusu ise begeni bildirimlerine baghdir. Gergek hayatta sessiz kalmayi seger, dijital alanda
ise hiikimran bir persona kurar. Gurur onun igin bir erdem degil, stratejik bir kalkandir: saygin gériinmek
sorgulanmay!i engeller.

Profil: Gururlu figlr, kendi aynasinda yasayan bir sahne karakteridir. Her fotograf, her ciimle ve her durus onun
kisisel ta¢ toreninin bir parcasidir. Gergek dinyadaki kirilganhklarini, sosyal medyada filtrelenmis bir 6zsaygi
temsiline donustirdr. “Onur” kelimesini sikga kullanir, ancak bu onur ¢ogu zaman bir pozun dengesiyle
sinirhdir. Kendine duydugu inang, i¢sel bir glicten ¢ok dissal onaylarla 6lgillr. Gurur, onun goérinirligini
surdiren bir aksesuar gibidir: parlatiimis, térensel ve dikkatle diizenlenmis.

Zihin Anatomisi: Bu karakter, dijital cagin yeni aristokrat tipidir. Yalnizca kendi aynasina inanir; fakat bu ayna
kamusal begeniyle siirekli cilalanir. i¢c dengesi dzsaygidan degil, kesintisiz onaydan tiireyen kirilgan bir yapiya
sahiptir. Kendini ylcelttigi olciide baskalarini kiglltme egilimi gosterir; ¢linkl Gstlinliik hissi onun temel besin
kaynagidir. Gururu korumak, varligini ispatlamanin tek yoludur ve bu ispat paylasimlar Gzerinden
gerceklestirilir. Sessizligi bile gérkemli bir pozdur; her durus, “ben halad buradayim” diyen ortik bir bildirime
dondsr.

Belirti Alani: “Kendimle gurur duyuyorum” ifadesini bir aciklamadan ¢ok slogan gibi kullanir. Ozsaygisi platform
algoritmalarina goére sekillenir. Elestiriye kapalidir; ¢linkl imajina yonelen her s6z “saygisizlik” olarak algilanir.
Sessizlik dahi onun igin bir performans bicimidir; dikkat cekmeyen ama hesaplanmis bir gosteristir.

Pride

Pride is the ceremonial form of the modern narcissist devoted to their own image. Pride becomes identity,
display becomes a tool of visibility. The figure defines itself as “principled,” yet those principles are nourished
by applause. Posture is upright, existence depends on validation notifications. Quiet in real life, dominant in
digital space. Pride functions not as a virtue but as a strategy: appear respectable, remain unquestioned.

Profile: The Pride figure exists as a stage character living within its own reflection. Every photograph, sentence,
and stance operates as a coronation ritual. Real-world vulnerabilities are converted into a filtered form of self-
respect online. The word “honor” appears frequently, yet its content is often limited to visual balance and
posture. Self-belief is measured not internally but through external approval. Pride acts as an accessory that
sustains visibility—polished, ceremonial, and carefully arranged.

Mental Anatomy: This character represents the new aristocracy of the digital age. Trust is placed only in the
mirror, a mirror constantly polished by public approval. Inner balance derives not from self-worth but from
uninterrupted validation. The more the self is elevated, the more others are diminished, as superiority
functions as emotional fuel. Preserving pride equals proving existence, and that proof is performed through
posts. Even silence becomes a grand pose; every stance quietly announces, “I am still here.”

Field of Symptoms: Uses “I am proud of myself” as a slogan rather than an explanation. Self-esteem adjusts
according to platform algorithms. Closed to criticism, interpreting any challenge to image as disrespect. Even
silence functions as performance—a calculated form of attention without noise.
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Gulimsemeci

Guliumsemeci figiir, sahte mutlulugun ustalasmis bicimidir. Yuziinde sureklilik kazanmis bir tebessiim, arka
planda ise hi¢ durmayan bir hesap vardir. Nezaketi bir kalkan gibi kullanir; catismayl yumusaklikla asar, direnci
sicaklikla ¢dzer. insani yakinlikla iliskiyi acar, ¢ikar hesabiyla kapatir. Her giilimseme bir maske, her yardim eli
ertelenmis bir yatinm hamlesidir. Samimiyet onun igin bir duygu degil, stratejik bir iletisim dilidir.

Profil: Glilimsemeci, modern diinyanin en zararsiz gériinen ama en yénlendirici figlirlerinden biridir. Girdigi her
ortamda pozitiflik tiretir; ancak bu pozitiflik bir duygu aktarimi degil, etki kurma aracidir. “iyi insan” imajini
toplumsal onayin en verimli bigimi olarak kullanir. Her nezaket ifadesi, karsisindakini ¢ézmek ve sinirlarini
olgmek icin tasarlanmistir. Gullslyle mesafeleri kaldirir, fakat kurdugu bag yizeyde kalir. Manipilasyonun sert
bicimlerine ihtiya¢ duymaz; yumusakhgiyla ilerler, glilimseyerek yonlendirir.

Zihin Anatomisi: Bu karakter, sahte pozitifligin estetik halidir. Olumsuzlugu ortadan kaldirmaz; yalnizca uzerini
parlak bir yiizeyle kaplar. lyi niyetli gériiniir, ancak her iliskide bir denge hesabi tasir. Maskesi yalnizca bir yiiz
ifadesi degil, toplumsal bir savunma ve kontrol mekanizmasidir. Gilimsemesi dikkat dagitirken, kazang perde
arkasinda birikir. Baskalarinin igsel kirilganliklarini sezme konusunda ustadir; ¢linkl kendi ylizii uzun siiredir bir
temsile donlismastr.

”n o u

Belirti Alani: Her durumda “her sey yolunda” tonunu korur, ancak ctimleleri élgtlidur. “Yardimsever”, “pozitif”,
“sicakkanh” gibi sifatlarla tanimlanir. Gergek duygularini paylasmaz; yalnizca duygularin sunulabilir ve glivenli
versiyonlarini dolasima sokar. Birlikte ¢alismak keyiflidir, fakat stirecin sonunda kazang ¢ogunlukla ona aittir.

The Smile Veil

The Smile Veil is the perfected form of artificial happiness. A constant smile occupies the face, while calculation
operates quietly in the background. Politeness functions as armor; conflict is dissolved through warmth rather
than confrontation. Human closeness opens relationships, strategic interest closes them. Every smile acts as a
mask, every helping gesture as a delayed investment. Sincerity is not an emotion but a tactical language.

Profile: The Smile Veil appears as one of the least threatening figures of the modern world, yet carries strong
manipulative capacity. Positivity radiates in every environment, not as emotional generosity but as influence.
The image of the “good person” becomes the most efficient form of social approval. Each act of kindness is
designed to read the other, to measure limits. Boundaries dissolve through charm, while empathy remains
shallow. Manipulation does not arrive harshly; it advances softly, smiling.

Mental Anatomy: This character represents the aesthetic form of false positivity. Darkness is not removed,
only polished over. Good intentions are displayed, while every relationship carries an internal balance
calculation. The mask is not merely a facial expression but a social mechanism of control. The smile distracts as
profit accumulates backstage. Sensitivity to others’ vulnerabilities is high, as the self has long been converted
into performance.

Field of Symptoms: Maintains a constant “everything is fine” tone with carefully measured language.
Frequently described as helpful, positive, and warm. Genuine emotions remain hidden; only safe, marketable
versions circulate. Collaboration feels pleasant, yet outcomes consistently favor the same side.
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Glindem Sorfgiisi

Glndem Sorfcglsi, ¢agin en karakteristik hayatta kalma stratejisini temsil eder: ylizeyde kalmak. Her giin baska
bir kimlige birlinlr; bugilin gevreci, yarin aktivist, ertesi hafta minimal yasam savunucusudur. Kék salmak yerine
dalga yakalar; ¢linkii derinlesmek, hiz ekonomisinde geri kalmak anlamina gelir. Aidiyetten ¢ok akiga inanir.
Kaltarel kapitalini, strekli degisen trendlere uyum saglama becerisinden (retir. Her paylasim, yeni bir varlik
bigimi gibi sunulur; ancak bu varlk kalicilikla degil, anlik gérunurliukle 6lgilir. Gergekligi disinmez; yalnizca
hangi bicimde dolasima girdigini bilir. Onun dinyasinda “su an ne moda?” sorusu, “ben kimim?” sorusunun
yerini almistir.

Profil: Giindem Sorfcisil, ¢agdas medyanin hizla degisen dikkat ekonomisi icinde gezinir. Zamana tutunmaz;
zamanin yoénine dogru egilir. Kendi disiincesini insa etmez, baskalarinin heyecanlarina eklemlenir. Anlam
yerine tempo, derinlik yerine gosteri arar. Sabitlik onun sozliginde yenilgiyle esdegerdir. Surekli yenilenir,
ancak bu yenilenme bir doniisiim degil, tekrar eden bir adaptasyon bigimidir. Her yeni glindem, onun igin yeni
bir sahne, yeni bir gorlinurlik ihtimalidir.

Zihin Anatomisi: Bu figlr, popller kaltirin hizla tiketilen kimlik Gretim mekanizmasinin Granadar. Her trend
onda gegici bir kimlik similasyonu yaratir. Kendine 6zgllik hissi, kolektif tekrarin dijital yankisindan ibarettir.
“Glindem” onun i¢in anlam tasimaz; yon tayin eder. Bir seyi savunmasi icin inanmasi gerekmez, paylasmasi
yeterlidir. Algoritmanin riizgari hangi yone eserse, o da oraya doner. Boylece kimlik, sabit bir yapi olmaktan
cikar; stirekli glincellenen bir arayiiz haline gelir.

Belirti Alani: Her popller akimda kisa sireli izler birakir, ardindan hizla bir sonrakine geger. Paylasimlarini
“bilingli farkindalik” ya da “yeni dalga” soylemiyle mesrulastirir. Gindemi belirlemez; giindem tarafindan
belirlenir. Glindelik kaltird, kimligin stirekli test edildigi bir laboratuvar gibi kullanir.

The Trend Hopper

The Trend Hopper embodies the most characteristic survival strategy of the era: staying on the surface. |dentity
changes daily—environmentalist today, activist tomorrow, minimalist the following week. Instead of rooting, it
catches waves, as depth signals slowness in the economy of speed. Belonging is replaced by flow. Cultural
capital is generated through the ability to adapt to constantly shifting trends. Each post appears as a new form
of existence, measured not by permanence but by momentary visibility. Reality is not contemplated; only its
circulating form is recognized. The question “what’s trending now?” replaces “who am 1?”

Profile: The Trend Hopper navigates the rapidly shifting attention economy of contemporary media. It does not
hold onto time, but bends in its direction. Personal thought is not constructed; collective excitement is
absorbed. Tempo replaces meaning, spectacle replaces depth. Stability signifies defeat. Renewal is constant,
yet transformation never occurs. Each emerging topic becomes a new stage, a new opportunity for visibility.

Mental Anatomy: This figure is the product of popular culture’s fast-consumption identity machinery. Every
trend generates a temporary identity simulation. The sense of individuality is merely the digital echo of
collective repetition. “Agenda” functions not as meaning but as orientation. Belief is unnecessary for advocacy;
sharing suffices. Wherever the algorithmic wind blows, the Trend Hopper turns. Identity dissolves into an
endlessly updated interface rather than a grounded structure.

Field of Symptoms: Brief engagement with every popular movement before quickly shifting onward.
Justification of posts through language of awareness or novelty. Agenda is followed, never set. Everyday
culture is treated as an experimental space for identity testing.
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Hakikat Bukiicu

Hakikat Bukdct, gercegin kendisinden ¢ok, nasil anlatildigiyla ilgilenen figlirdiir. Onun diinyasinda dogruluk sabit bir
ilke degil, baglama gore egilip bikulebilen bir malzemedir. Sézclikleri, imgeleri ve istatistikleri ustalikla evirir; gergegin
Oziine dokunmadan bicimini degistirerek onu yonetir. Hakikati savunuyor gibi goriinilr, fakat aslinda onu yeniden
yazar, diizenler ve pazarlanabilir hale getirir. Bu figlir, modern ¢agin maniptlasyon estetigini temsil eder: yalin gergek
yeterli degildir, ikna edici kurgu gereklidir. Gergeklik onun elinde bir stratejiye, bir performansa ve dolasima sokulmus
bir icerik bicimine donusir. Her geliski onun igin yeni bir firsattir; ¢ciinkii dogruyu séylemekten ¢ok, dogruymus gibi
goriinmeyi ustalikla bilir.

Profil: Hakikat Bukdicu, bilgi gaginin karanhk sahnesinde ¢alisir. Agikga yalan séylemez; bunun yerine gergegin tonunu
degistirir, baglamini kaydirir, vurgularini yeniden dagitir. Séylemi higbir zaman net degildir; her cimlesi yeniden
yorumlanmaya agik gri bir alanda gezinir. Gergeklik onun icin savunulacak bir deger degil, kullanilacak bir aragtir.
Bilgiyi agiklamak icin degil, yonlendirmek igin kullanir. Cagdas bir retorik cambazi gibi, kelimelerle algi arasindaki
mesafeyi kendi lehine biker.

Zihin Anatomisi: Hakikat Bukiicli, post-truth ¢agin en Uretken figlrlerinden biridir. Bilgiyi degil, inanci yonetir;
hakikati degil, duyguyu hedef alir. Alginin hizla Uretildigi dijital ortamlarda celiskiyi bir dikkat araci olarak kullanir.
Yaydigi her bilgi, gérlinmez bir sessizlikle gevrilidir; sdylenmeyenler, sdylenenler kadar belirleyicidir. Hakikatin
sinirlarint bulaniklastirarak kendine sirekli hareket alani agar. Etik ile manipiilasyon arasindaki ince gizgide,
tokezlemeden ylrimeyi beceren bir denge ustasidir.

Belirti Alani: Gergegi dogrudan ifade etmek yerine “yorum farki” séylemine siginir. Her tartismada “iki taraf da hakh
olabilir” derken, glict elinde tutan tarafa yakin durur. Bilgiyi anlamak icin degil, yonlendirmek i¢in dolasima sokar. Her
paylasimi, gériinmeyen ama isleyen bir ¢ikar zincirine baghdir.

The Truth Twister

The Truth Twister is concerned less with truth itself than with how it is narrated. In this figure’s world, truth is not a
fixed principle but a flexible material shaped by context. Words, images, and statistics are skillfully twisted; the form
of reality is altered while its core remains untouched. Appearing to defend truth, the figure instead rewrites,
reshapes, and renders it marketable. This character embodies the aesthetic of modern manipulation: plain facts are
insufficient—persuasive construction matters more. Reality becomes strategy, performance, and circulating content.
Every contradiction is an opportunity, because appearing truthful is mastered more effectively than being truthful.

Profile: The Truth Twister operates on the shadowed stage of the information age. Lies are rarely spoken outright;
instead, tone is shifted, context reframed, emphasis redistributed. Statements remain deliberately ambiguous,
inhabiting a gray zone open to endless reinterpretation. Truth functions not as a value to defend, but as a tool to
deploy. Information is used not to clarify but to steer perception. Like a contemporary rhetorical acrobat, this figure
bends the distance between language and belief to personal advantage.

Mental Anatomy: The Truth Twister is among the most productive characters of the post-truth era. Belief is
managed rather than knowledge; emotion is targeted rather than fact. In digital environments where perception
forms rapidly, contradiction becomes an attention device. Every shared piece of information is accompanied by
strategic silence; what remains unsaid is as powerful as what is declared. By blurring the borders of truth, continuous
room for maneuver is created. This figure moves with ease along the thin line separating ethics from manipulation.

Field of Symptoms: Avoids direct statements of truth by invoking “differences in interpretation.” Maintains
neutrality rhetorically while aligning with those in power. Uses information not to understand but to guide behavior.
Every act of sharing is embedded within an invisible chain of interests.
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Hakikat Firarisi

Dijital ¢agin ironik kahramanidir; gercegin icinden kagarken, kagisini da g¢evrimici paylasan figlirdlr. Surekli
“offline” olmayi 6zgurlik sanir, fakat her kagis yeni bir gorinirlik bigcimine donlslir. Gergek dinyadan
uzaklagmak ister, ama bu uzaklagmayi estetik bir performans halinde sergiler. Baglantiyi kesmek, onun igin
disunsel bir durus degil, gorsel ve anlatisal bir jesttir. Dijital yorgunlugunu dile getirebilmek igin bile ¢evrimigi
kalir. Kendini goériinmez kildigini sanirken, aslinda goriinmezlik tzerinden isleyen yeni bir dikkat ekonomisi
Uretir. Hakikatten kagarken kendi sanal izini derinlestiren, ¢agin dijital miinzevisidir.

Profil: Hakikat Firarisi, teknolojik varolusun icinden dogan yapisal bir geliskinin Grlinidir. Gergekligin
glriltisinden yorulmustur; ancak sessizligini bile anlatiya déonustirir. Offline olmak, onun igin bir ice ¢ekilme
hali degil, bir imaj yonetimidir. Ulasilmazlik, yeni bir statli gostergesine dénligmistir. Goérinmezligin keyfini
cikarir; fakat bu gériinmezlik, dikkatle kurgulanmis bir sahne olarak var olur. Kendi yoklugunu bile pazarlanabilir
bir anlati unsuruna dénustardar.

Zihin Anatomisi: Hakikat Firarisi, hiperbaglantili ¢agin yorgun 6znesidir. “Disconnect” onun diinyasinda bir
direncg bicimi olmaktan cok, bir icerik formatidir. Gergeklikle bagini kopardigini disiindiikge, simiilasyonun igine
daha fazla gekilir. Kagis, yeni bir merkez tretir: offline estetigi. Bu figiir, var olmaktan ¢ok “yokmus gibi
gorlinmenin” verdigi ayricaligl yasar. Kagtigi diinya onu terk etmez; ¢linkli artik hicbir firar, tam anlamiyla
mimkin degildir.

Belirti Alani: “Bir siire uzaklasacagim” diyerek duyurulan paylasimlar goralir. “Sinyal yok” yazili nesnelerle
kamusal alanlarda goriiniir olur. Kagis hali, ironik bicimde herkesin izleyebilecegi sekilde sergilenir. Gergekle
temasini azalttigiyla 6viinir, fakat hicbir temasin biitlintyle disinda kalmaz.

The Reality Escaper

The Reality Escaper is the ironic hero of the digital age: a figure who flees reality while broadcasting the escape
online. Being “offline” is perceived as freedom, yet each act of withdrawal becomes a new form of visibility.
The desire to distance from the real world turns into an aesthetic performance. Disconnecting is not a
philosophical stance but a visual and narrative gesture. Even digital exhaustion requires online presence to be
articulated. While believing in self-erasure, the figure generates a new attention economy built on curated
invisibility. Escaping truth only deepens the digital trace, shaping the modern digital hermit.

Profile: The Reality Escaper emerges from a structural contradiction within technological existence.
Overwhelmed by the noise of reality, silence itself becomes a story. Offline life is not retreat but image
management. Inaccessibility functions as a contemporary status symbol. Invisibility is enjoyed, yet carefully
staged. Even absence is transformed into a marketable narrative.

Mental Anatomy: The Reality Escaper is the fatigued subject of the hyperconnected era. “Disconnect” operates
less as resistance and more as a content format. Each perceived break from reality pulls the figure deeper into
simulation. Escape generates a new center: offline aesthetics. Existence gives way to the pleasure of appearing
absent. The world never fully releases its grip, as total escape is no longer possible.

Field of Symptoms: Announcements of temporary withdrawal become visible content. Objects signaling “no
signal” appear in social settings. Escape is paradoxically displayed for all to see. Reduced contact with reality is
celebrated, while complete detachment never occurs.
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Haset

Haset figlirli, baskasinin sahip oldugu 1si1g1 sondlrerek var olur. Begenmek yerine kiyaslar, ilham almak yerine
kiigimser. Her basariyi tesadif, her mutlulugu gosteris olarak okur. Kendisi Uretmez, fakat baskalarinin
Uretiminden rahatsizlik duyar; ¢uiinki her parlaklik, onun goélgesini blyutir. Dunyayi siirekli bir haksizlik sahnesi
gibi algilar; baskalarinin varligi, kendi eksikliginin aynasina donisir. Haset onda gegcici bir duygu degildir;
baskasina bagimh bir varolus bigcimi halini alir.

Profil: Haset, modern bireyin gériinmez yorgunlugunun yiziduar. Dijital diinyada baskalarinin hayatlarina
surekli tanikhk ettikce, kendi yasamindaki bosluklar daha da belirginlesir. Kiskanmak artik gizli bir duygu
olmaktan gikar; sessiz, gorlinmez bir rekabet ritleline dénusir. Bu figlir ayni anda hayranlik ve 6fke tasir; izler,
ama yok sayar. Baskalarinin mutlulugu onun icin ilham kaynagi degil, varolussal bir tehdit bigimidir.

Zihin Anatomisi: Haset, karsilastirmanin kesintisiz dongusiinde sekillenir. Kendini tanimlayamaz; anlamini
yalnizca baskalarinin sahip olduklari tGzerinden kurar. Dijital cagda bu duygu, neredeyse otomatik isleyen bir
kiyas algoritmasina donisiir. Her begeni, onun igin bir eksiklik anidir; her basari, i¢csel bir yara gibi genisler.
Kiskanclik bireysel bir zayiflik olmaktan gikar, sistemin siirekli yeniden drettigi bir norm halini alir.

Belirti Alani: Baskalarinin mutlulugunu “abartili” ya da “sahte” olarak nitelendirir. Iyiligi ya da basariyi dogrudan
takdir edemez; mutlaka bir kusur bulur. Kendi basarisizliklarini dis etkenlere baglayarak gegici bir rahatlama
saglar. Baskalarini surekli izler, fakat kendisini gériinmez kilmaya c¢alisir.

Envy

The figure of Envy exists by dimming the light possessed by others. Rather than appreciating, it compares;
rather than drawing inspiration, it diminishes. Every success is interpreted as coincidence, every happiness as
display. It produces nothing, yet feels disturbed by the production of others, as every form of brilliance
deepens its own shadow. The world is perceived as a perpetual stage of injustice, where the existence of others
mirrors personal lack. Envy is not a passing emotion here, but a mode of being dependent on the presence of
another.

Profile: Envy represents the invisible fatigue of the modern individual. Continuous exposure to others’ lives in
the digital sphere sharpens the awareness of personal absence. Jealousy no longer remains hidden; it becomes
a silent, invisible ritual of competition. This figure both admires and resents, observes and denies. The
happiness of others is not a source of motivation, but an existential threat.

Mental Anatomy: Envy forms within an uninterrupted cycle of comparison. The self cannot define itself
independently; meaning is derived solely from what others possess. In the digital age, this emotion evolves into
an automated algorithm of comparison. Each “like” marks a moment of deficiency; each success expands like
an internal wound. Jealousy ceases to be an individual weakness and becomes a norm continually reproduced
by the system.

Field of Symptoms: Others’ happiness is labeled as exaggerated or artificial. Achievements cannot be praised
without identifying a flaw. Personal failures are attributed to external forces to regain comfort. Others are
constantly monitored, while the self attempts to remain unseen.
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Hashtag Erdemlisi

Hashtag Erdemlisi, dijital ¢cagin en parlak ama en igi bos figlirlerinden biridir. Her paylasimi bir ahlak bildirisi, her
yorumu bir erdem performansi olarak kurgulanir. Amaci iyilik yapmak degildir; iyilik yaptigini gérinir kilmaktir.
Vicdani pratige degil, estetige donistirir; empatiyi etik bir sorumluluk olarak degil, gorsel ve sdylemsel bir jest
olarak kullanir. Her toplumsal olayda ilk konusan olmak ister, ¢linkii onun diinyasinda goriinirlik adaletin
onlne geger. Bu figlr, cagin “etik influencer”idir: bilingli goérunur, fakat Urettigi sey farkindaligin kendisi degil,
onun taklididir.

Profil: Hashtag Erdemlisi, toplumsal duyarlihigin vitrini olarak ¢alisir. S6ylem, eylemin 6niine ge¢mistir; kimligi
kelimelerle kurulur. Adaleti, iklim krizini, esitligi savunur, fakat bu savunu her zaman kendi kamerasinin éniinde
gergeklesir. Kiiresel sorunlar onun igin ¢ozllmesi gereken meseleler degil, paylasilabilir igerik firsatlaridir.
Gergek diinyada sessiz kalir; dijital alanda ise yiksek sesli bir ahlaki giralti Gretir. Erdemi bir durus olarak degil,
sergilenebilir bir anlati bi¢imi olarak tasarlar.

Zihin Anatomisi: Bu figir, gorinirliik caginda ahlakin metalasmis halidir. Dogru davranmakla degil, dogru algiyi
Uretmekle ilgilenir. Etik bir 6zne olmaktan cok, etik bir simiilasyon gibi isler. iyiligin kendisini degil, gériintiistini
dolasima sokar. Soylemiyle gliven Uretir, ancak bu gliven stirekli tekrar eden, igerigi giderek bosalan algoritmik
bir dongliye donislr. Her paylasim, baskalari igin bir cagridan ¢ok, kendi vicdaninin tanitimidir.

Belirti Alani: Her toplumsal olayda hizlica etiketlenmis paylasimlar goérilir. “Hepimiz insaniz” gibi kapsayici
cimleler kurulur, fakat gercek katiima alan agilmaz. Somut bir eylem ya da sorumluluk talep edildiginde
gorinmezlik baslar. Erdem, igsel bir ilke olarak degil, begeniyle Olgilen bir gbsterge olarak yasanir.

The Virtue Signaller

The Virtue Signaller is one of the most visible yet hollow figures of the digital age. Every post functions as a
moral declaration, every comment as a performance of virtue. The goal is not to do good, but to be seen doing
good. Conscience is transformed from practice into aesthetics; empathy becomes a visual and rhetorical
gesture rather than an ethical responsibility. The figure speaks first in every social event, as visibility precedes
justice. This is the era’s “ethical influencer”: appearing conscious while producing only a simulation of
awareness.

Profile: The Virtue Signaller operates as a showcase of social sensitivity. Speech comes before action; discourse
becomes identity. Justice, climate, and equality are defended, but always in front of one’s own camera. Global
crises are treated not as problems to be solved, but as content opportunities. Silent in physical reality, this
figure generates moral noise in digital space. Virtue is designed not as a stance, but as a displayable narrative.

Mental Anatomy: This figure represents the commodification of morality in the age of visibility. Acting ethically
is secondary to appearing ethical. Not an ethical subject, but an ethical simulation, it circulates the image of
goodness rather than its substance. Trust is built through rhetoric, yet the content gradually dissolves into
repetitive algorithmic cycles. Each post functions less as a call to responsibility and more as self-promotion of
conscience.

Field of Symptoms: Rapid, hashtag-driven responses to every social issue appear. Inclusive statements are
made without creating real space for participation. When concrete action or accountability is requested,
disappearance follows. Virtue is measured not by practice, but by engagement metrics.
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Hayat Adakgisi

Hayat Adakgisi, cagin hiz estetigine karsi sabrin heykelini yontan figiirdiir. Uretimin degil, olgunlasmanin
insanidir; bir isi bitirmekten ¢ok, onun iginde derinlesmeyi secer. Her eylemini kok salma niyetiyle gergeklestirir;
gecici olani degil, kalici olani arar. Modern diinyanin “anhk” kultlrd karsisinda zamana direnen bir sabir
ekonomisi kurar. Bir agag gibi blyir: yavas, sessiz, ama yerinden oynatilmaz bir varlikla. Yaptigi her sey kendi
omriiniin uzantisi haline gelir; elinde sekillenen her is, zamanla onun karakterine déntsar.

Profil: Hayat Adakgisi, hizin deger sayildigi bir cagda derinligin son temsilcilerinden biridir. Hicbir seyi aceleye
getirmez; ¢linkli onun zamani piyasa zamaniyla degil, insan zamaniyla olgtliir. Bir agag koki gibi topraga, bir tas
ustasi gibi emege, bir mektup yazari gibi séze baghdir. Yaptigi sey yalnizca Uretmek degildir; beklemeyi,
doniistirmeyi ve sahip ¢ikmayi da icerir. Kendi emegini bir ibadet bigimine donistirir; ¢linkii onun diinyasinda
is, bir aragtan ¢ok varolusun kendisidir.

Zihin Anatomisi: Bu figlirlin dinyasinda basari degil, sabir merkezdedir. Zamani verimlilikle degil, anlamla 6lger.
Her el izi bir hatira, her tekrar bir dua gibidir. Onun emeginde estetik hizdan degil, dikkatten dogar. Hayat
Adakgisi, modernligin ylizeyine karsi insanin i¢ derinligini hatirlatan bir varolus bi¢imini temsil eder. Kendini
yenilikle degil, kokle tanimlar; bir mriin mekanla, isle ve zamanla kurdugu kalici bagin ifadesidir.

Belirti Alani: Her eyleminde dikkat ve sureklilik arayisi goralir. “Bitirmek”ten ¢ok “devam etmek” kavramini
ylceltir. Kisa vadeli sonuglar yerine uzun soluklu etkilerle ilgilenir. Yavaslamayi bir geri kalis degil, bilingli bir
direng bicimi olarak yasar.

The Dedicated Hand

The Dedicated Hand is a figure who carves patience into form against the aesthetics of speed. It is not a figure
of production, but of maturation; choosing depth over completion. Every action is performed with the
intention to take root, seeking permanence rather than the temporary. In an age obsessed with immediacy, it
builds an economy of patience that resists time. It grows like a tree: slow, silent, yet unmovable. Everything
shaped by its hands becomes an extension of its life, eventually turning into character.

Profile: The Dedicated Hand stands as one of the last representatives of depth in an age where speed is treated
as value. Nothing is rushed, because its sense of time is measured not by markets, but by human duration. It is
attached to the earth like a root, to labor like a stone mason, and to words like a letter writer. What it does is
not merely production; it includes waiting, transforming, and committing. Labor becomes a form of devotion,
as work is not a means but existence itself.

Mental Anatomy: In this figure’s world, patience replaces success as the central value. Time is measured
through meaning rather than efficiency. Every mark left by the hand becomes memory; every repetition
resembles prayer. Aesthetics emerge not from speed, but from attention. The Dedicated Hand reminds modern
life of human depth beneath its surface. It defines itself not through novelty, but through roots: a lifelong bond
between self, place, and time.

Field of Symptoms: A constant pursuit of care and continuity appears in every action. “Continuing” is valued
over “finishing.” Long-term impact matters more than immediate results. Slowness is embraced not as delay,
but as a deliberate form of resistance.
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Hirsgli

Hirsgl, cagin gérinmez motorudur; her seyi kazanmak, her seyi sahiplenmek isteyen figirdir. Onun diinyasinda
ilerlemek, var olmanin tek yoludur. Kazanmaya oOylesine odaklanmistir ki neden basladigini hatirlamaz hale
gelir. Basari, onun igin bir amag degil, varolusun tek 6lgutiidir. Yiziinde disiplin, iginde stirekli bir gerilim tasir;
¢linki zirveye ¢ikmak kadar orada kalmak da bitmeyen bir savastir. Kimi zaman hirs onu ileri tasiyan bir yakita
donusir, kimi zamansa kendi benligini yakan bir atege. Hirs mi onu tasir, o mu hirsini tasir sorusu giderek
belirsizlesir.

Profil: Modern meritokrasinin prototipidir. Her hareketi planli, her iligkisi stratejiktir. Kendini motivasyon dilinin
icinden anlatir; vizyon, hedef ve disiplin onun duygusal repertuarini olusturur. Her ortamda goriinir, fakat
higbir yerde koklenmez; ¢linkii dikkati yalnizca bir sonraki adima sabitlenmistir. Basarinin mekanigini
¢6zmiistiir, ama anlamini geride birakmistir. icinde siirekli biiyliyen bir bosluk dolasir; ¢linkii zirve higbir zaman
yeterince yiksek degildir.

Zihin Anatomisi: Neoliberal ¢agin bireysel mitolojisinin canh 6rnegidir. Rekabeti dogal, kazanmayi erdem olarak
kabul eder. Ancak bu erdem, sistemin kendini yeniden tiretme bicimidir. Kendini siirekli “daha fazla” Gizerinden
tanimlar; bu yiizden tatmin onun igin ulasilabilir bir durum degildir. Her hedef, bir sonrakinin golgesinde silinir.
icinde dolasan sey basari sevinci degil, kazandikga biiyliyen bir yetersizlik yankisidir.

Belirti Alani: Her basarisizliktan “verimlilik dersi” ¢ikarma egilimi goruliir. Empatiyi zaman kaybi, duyguyu
motivasyon riski olarak degerlendirir. Her iliskiyi potansiyel bir “network firsati” seklinde okur. Dilinde sirekli
basari metaforlari dolasir: yol, tirmanis, hedef ve zirve.

Ambition

The Ambitious figure is the invisible engine of the age, driven by the urge to win everything and possess it all. In
this world, progress is the only form of existence. Focused so intensely on winning, the original reason for
starting fades into irrelevance. Success is not a goal but the sole measure of being. Discipline marks the surface,
tension fills the interior, because reaching the summit is as exhausting as remaining there. At times ambition
fuels forward motion; at others, it burns the self from within. Whether ambition carries the figure or the figure
carries ambition becomes increasingly unclear.

Profile: The Ambitious one is the prototype of modern meritocracy. Every move is calculated, every
relationship strategic. The self is narrated through motivational language; vision, goals, and discipline form the
emotional vocabulary. Present everywhere, yet rooted nowhere, attention is fixed solely on the next step. The
mechanics of success are mastered, while its meaning is left behind. A growing void accompanies each
achievement, as the summit is never high enough.

Mental Anatomy: This figure embodies the individual mythology of the neoliberal age. Competition is
normalized, winning is treated as virtue. Yet this virtue functions as the system reproducing itself. Identity is
built around the concept of “more,” making satisfaction perpetually unreachable. Each goal dissolves into the
shadow of the next. What circulates within is not triumph, but an echo of inadequacy that expands with every
victory.

Field of Symptoms: Every failure is reframed as a lesson in efficiency. Empathy is seen as wasted time, emotion
as a motivational risk. Every relationship is approached as a potential networking opportunity. Language is
saturated with metaphors of success: paths, climbs, targets, summits.
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Hipergercek Selfie

Hipergergek Selfie, kimligini piksellerden yeniden doguran ¢agin ylzidur. Filtreler artik makyajin degil, kimligin
yeni derisidir. Gergek ile dijital arasindaki sinir onun ytiziinde erir; geriye yalnizca begenilebilir bir varlik tasarimi
kalrr. Kendini gostermek igin gorinir olur, fakat siireg icinde gorintiiniin kendisine doénisir. Kameranin
karsisinda yasayan, aynanin ardinda silinen bir figlirdlir. Gergek benligi bir taslak, dijital versiyonu ise bir triin
gibidir; her paylasimda biraz daha parlatilmis, biraz daha uzaklasmistir.

Profil: Cagin en yiksek ¢ozinurlikli maskesidir. Fotograflarinda kusursuzluk, hayatinda ise derin bir yorgunluk
vardir. Dijital aynada kendine stirekli miidahale eden yeni bir narsisizm bigimini temsil eder. Kendini gorilme
hakki Gzerinden degil, begenilme zorunlulugu Gzerinden tanimlar. Filtreler onun icin bir kagis degil, bir insa
aracidir; ¢unkli o, dijital benliginin mimaridir. Ancak bu insa sureci ilerledikge kendi yuziinden uzaklasir ve
sonunda insan olmaktan ¢ok bir gorsel veri setine dontsir.

Zihin Anatomisi: Kimligin artik biyolojik degil dijital bir montaj haline geldiginin gostergesidir. Bedeniyle degil,
gorintuslyle var olur; ruhunu piksel yogunlugu belirler. Gergekten kagmaz, onu yeniden boyar. Kendi varhgini
bir gorsel ekonomiye donistirir; izlenmenin mutlulukla, gériinmenin kimlikle esitlendigi bir diinyada yasar.
Her paylasim, daha da diizenlenmis bir benlik stirimidir. Gergek yiiz silindikge, dijital yiz kalicilasir.

Belirti Alani: Gergek hayatta taninmaz; ¢linki dijitalde yeniden insa edilmistir. Filtreyi estetik bir tercih degil,
varolussal bir zorunluluk olarak gorir. Her kareyi yayin 6dncesi onaydan gegirir. Gergekligini degil, yayin kalitesini
Onemser.

The Hyperreal Selfie

The Hyperreal Selfie is the face of an era that reconstructs identity through pixels. Filters are no longer
cosmetic tools but the new skin of the self. The boundary between the real and the digital dissolves on this
face, leaving behind only a design optimized for approval. Visibility becomes a means of existence, yet the
figure ultimately transforms into pure image. Living in front of the camera and fading behind the mirror, the
real self turns into a draft while the digital version becomes a product—polished and distanced with every post.

Profile: The Hyperreal Selfie is the highest-resolution mask of the age. Perfection dominates images, while
exhaustion defines lived experience. This figure embodies a new form of narcissism rooted in constant digital
self-intervention. Identity is no longer defined by the right to be seen, but by the obligation to be liked. Filters
function not as escape routes but as construction tools; the figure is an architect of a digital self. Yet the more
this construction advances, the further the figure drifts from their own face, becoming less human and more a
visual dataset.

Mental Anatomy: The Hyperreal Selfie demonstrates that identity has shifted from biological presence to
digital assembly. Existence is anchored in image rather than body; pixel density replaces inner depth. Reality is
not avoided but repainted. The self is converted into visual capital within an economy where visibility equals
identity and attention equals value. Each post presents a more edited version of the self. As the real face fades,
the digital face gains permanence.

Field of Symptoms: Unrecognizable in physical life due to digital reconstruction. Treats filters as existential
necessities rather than aesthetic choices. Submits every image to pre-publication approval rituals. Values
broadcast quality over lived reality.
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Hiimanist

Modern c¢agin iyi niyet tasiyicisi olarak goériinen HiUmanist, insani yeniden merkeze almak isterken kendi
merkezini dijital haritalar Uzerinde kurar. Onun insan sevgisi, fiziksel temasin sicaklig§indan ¢ok cevrimigi
onaylanmanin huzuruna yaslanir. Kendini evrensel bir empati elgisi olarak tanimlar; ancak bu evrensellik,
ekranin aydinhginda bigimlenen bir duyarlihktir. Herkese agik bir iyilik dili kurar, fakat bu dilin derininde
taninma arzusu ve gorinir olma istegi sessizce galisir.

Profil: Himanist, sanat sergilerinde, sivil toplum etkinliklerinde ve sosyal medya akislarinda karsimiza gikar.
Beden dili sakindir, sesi yumusaktir, kelimeleri 6lglltidir. Konusmalarinda insan onuruna, esitlige ve dostluga
sikca atif yapar. Ancak bu iyilik tonunun ardinda diinyayi dénistirme iradesinden ¢ok, karmasayi anlamli kilma
ihtiyaci bulunur. Empatiyi etik bir sorumluluk alani olarak degil, varolussal bir konfor zemini olarak kullanir.

Zihin Anatomisi: Aydinlanma dislincesinin mirasiyla dijital ¢agin gérunurlik arzusunun arasinda salinir. Antik
dénemin “insan olgtdr” fikri, yerini paylasim 6lglistine birakmistir. Her insanda ortak bir 6z arar; bu 6z artik
bedenden, ruhtan ya da deneyimden degil, etkilesimden olusur. Empati, felsefi bir ilke olmaktan gikarak
algoritmik bir ritliele dontsir. Himanist, anlamin insanla birlikte cogaldigina inanir; bu inang, onu her
baglamda “iyi olma” pozisyonuna tasir.

Belirti Alani: Yardim kampanyalarinda gérinirlik Greten karelerle yer alabilir. Dijital ortamda baris, esitlik ve
dayanisma c¢agrilarini simgesel bir dil (izerinden kurar. Konusmalarinda “ortak deger” ifadesini sikga tekrarlar.
Gergek ¢atisma anlarinda tarafsizligl ahlaki bir Gstlinllik bicimi olarak sunar.

Humanism

The Humanist, often perceived as the bearer of goodwill in the modern age, seeks to re-center humanity while
establishing their own center across digital maps. Their love for humanity relies less on the warmth of physical
contact and more on the comfort of online validation. They define themselves as ambassadors of universal
empathy; yet this universality is shaped by the glow of screens. An inclusive language of goodness is employed,
while beneath it lies a quiet desire for recognition and visibility.

Profile: The Humanist appears in art exhibitions, civil society events, and social media feeds. Their body
language is calm, their voice soft, their words carefully measured. They frequently reference human dignity,
equality, and solidarity. However, behind this tone of kindness lies not a drive to transform the world, but a
need to render its complexity meaningful. Empathy functions less as an ethical responsibility and more as a
foundation of existential comfort.

Mental Anatomy: The Humanist mind oscillates between the legacy of Enlightenment humanism and the
contemporary desire for visibility. The ancient idea of “man as the measure” gives way to the metric of
engagement. They search for a shared human essence; this essence is no longer rooted in flesh, spirit, or lived
experience, but in interaction itself. Empathy shifts from philosophical principle to algorithmic ritual. Believing
that meaning multiplies through humanity, the Humanist repeatedly positions themselves within gestures of
goodness.

Field of Symptoms: May appear prominently in charity initiatives through carefully framed images.
Communicates peace, equality, and solidarity primarily through symbolic digital language. Frequently uses the
phrase “shared values.” Presents neutrality in moments of real conflict as a moral virtue.
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Hiizlin Tiiccan

Hazlin Tlccar, ¢cagin duygusal ekonomisinde en karh alani kesfetmis figlirdir: aci pazari. Her trajedi onun igin
bir dolagim firsatidir. Toplumsal felaketleri, bireysel kayiplari, yikimi ve yasin her bigimini igerik haline getirir.
Onun Gziintisi icsel bir deneyimden cok, estetik olarak diizenlenmis algoritmik bir duyarhliktir. insan acisinin
derinligini degil, gorinir etkisini 6Gnemser. Paylasimin hizi, yasin siiresini belirler; gindem degistik¢ce duygu da
yenilenir.

Profil: HUzUn Ticcari, ekran basinda krizleri takip eden bir medya aktoriidiir. Her felaketi hizla duyurur, her
kaybi zamanlamaya goére paylasir. Krizleri planlar, duygulari programlar, aciyi olgllebilir pargalara boler.
Sessizlik onun igin risktir, gorandrlik ise sorumluluk gibi sunulur. Paylasimlari dayanisma dili tasir, fakat bu dil
tiklanma ekonomisinin pargasidir. Yuziundeki donuk ifade, gergek bir yas halinden ¢ok profesyonel bir
melankolinin maskesidir.

Zihin Anatomisi: Huzln Tlccari’nin zihni, duygunun anlamindan ¢ok dolasim kapasitesine odaklanir. Aci burada
bir veri tlrine dontsur; olgulir, bicimlenir, gcogaltiir. Empati, ahlaki bir yikimlulik degil stratejik bir arag
haline gelir. Melankoli i¢sel bir iklim olmaktan cikar, etkilesimsel bir sahneye dénusir. Bu sahnede gozyaslari
grafiklere, kayiplar zaman cizelgelerine yerlestirilir. Yas tutulmaz; yonetilir.

Belirti Alani:Her toplumsal felakette hizla “duyarli” paylasimlar Uretir. Baskalarinin acilarini istatistiksel ve
genelleyici climlelere donustlirtr. Kriz anlarinda ¢evrimigi olur, ¢6ziim ve sorumluluk anlarinda geri cekilir.
Duygusal yogunlugu ol¢lt kabul eder; en ¢ok etkilesim alan yas, en “dogru” yas sayilir.

The Sorrow Dealer

The Sorrow Dealer is a figure who has identified the most profitable sector of the emotional economy: the
market of pain. Every tragedy becomes an opportunity for circulation. Social disasters, personal losses,
destruction, and all forms of mourning are converted into content. Their sorrow is not an inner experience but
an aesthetically arranged, algorithmic sensitivity. What matters is not the depth of human suffering, but its
visible impact. The speed of posting determines the duration of grief; as the agenda shifts, emotion is
refreshed.

Profile: The Sorrow Dealer operates as a media actor constantly monitoring crises through a screen. Each
disaster is announced instantly, each loss shared according to timing. Crises are planned, emotions are
programmed, pain is distributed across schedules. Silence is perceived as danger, visibility as responsibility.
Their posts carry the language of solidarity, yet function within a click-based economy. The frozen expression
they present reflects not inner collapse, but a professionalized melancholy.

Mental Anatomy: The Sorrow Dealer’s mind prioritizes circulation over meaning. Pain becomes a data type—
measured, formatted, multiplied. Empathy is treated not as moral responsibility but as strategic resource.
Melancholy ceases to be an internal climate and becomes an interactive stage. On this stage, tears appear as
graphs and losses as timelines. Mourning is not lived; it is managed.

Field of Symptoms: Produces rapid “sensitive” posts during every social catastrophe. Translates others’
suffering into statistical or generalized language. Remains highly active during crises and disappears during
moments of resolution or accountability. Uses emotional intensity as a metric; the most engaged grief is
considered the most legitimate.



134 | Internet Kavokteriers Sozliigii



Ayban Ozer | 135

Huzurlu

Huzurlu, siik(inetin beden kazanmis hali gibi gérindr. Yiiziinde zaman askiya alinir, diisiinceler yatisir, gindelik
telaglar goriinmezlesir. Ancak bu dinginlik, diinyanin karmasasindan siizilmus bir derinlikten ¢ok, bilingli olarak
tasarlanmig bir sakinlik estetigidir. Duygularini dengeye almak yerine dalgalanmayan bir yiizey kurar. Huzur,
burada igsel bir hal degil; iyi 151k alan, kusursuz diizenlenmis bir vitrindir.

Profil: Huzurlu, giinlin hep ayni saatinde uyanir; 1sik pencereden her zaman dogru aclyla girer. Her hareket
rittel, her sessizlik diizenli bir kompozisyonun pargasidir. Mekan, beden ve zaman uyum iginde calisir. Bu varlik,
hiz ¢aginda sukanet iddiasi tasir; ancak bu iddia, diinyadan kopusu degil, huzuru bir kimlik bigimi olarak
surdirmeyi temsil eder. Yasam, sakinligin strekli yeniden Uretildigi bir sahneye dénusdr.

Zihin Anatomisi: Huzurlu'nun zihni, karmasaya karsi steril bir i¢ diizen kurma arzusuyla bicimlenir. Duygusal
dalgalanmalarin yerini pastel tonlu bir denge alir. Varolus, kesintisiz bir meditasyon pratigi gibi ele alinir; dig
diinya bu dizenin arka planidir. Huzur, bir ruh halinden ¢ok bir kompozisyon kuralidir. Duygusal sarsintilar
yerine estetik denge tercih edilir; dinginlik, etik bir durustan ¢ok bicimsel bir secim haline gelir.

Belirti Alani: Her seyin yerli yerinde oldugu bir yasam diizeni kurar. Sosyal medyada “huzurlu anlar” dizileri
Uretir. Duygusal karmasalari minimal bir gorsel dile indirger. Gerginlik karsisinda ylizlesmez; yalnizca gériinmez
bir perdeyle 6rtme yolunu seger.

Serenity

Serenity appears as the embodiment of calm. Time seems suspended on the face, thoughts settle, daily
anxieties dissolve. Yet this calm is not a depth distilled from worldly noise, but a carefully designed aesthetic of
stillness. Rather than regulating emotions, it constructs an unmoving surface. Here, serenity is not an inner
state; it is a well-lit, meticulously arranged display.

Profile: Serenity wakes at the same hour each day; light always enters from the correct angle. Every action is
ritualized, every silence part of an ordered composition. Space, body, and time operate in harmony. This figure
claims stillness within an age of speed; yet the claim reflects not withdrawal from the world, but the
maintenance of calm as an identity form. Life becomes a stage where tranquility is continuously reproduced.

Mental Anatomy: Serenity’s mind is shaped by the desire to build a sterile internal order amid modern
complexity. Emotional fluctuations give way to pastel-toned balance. Existence is treated as an uninterrupted
meditation; the external world becomes a backdrop. Calm is less a mood than a compositional rule. Aesthetic
equilibrium takes precedence over emotional disturbance; serenity shifts from an ethical stance to a formal
preference.

Field of Symptoms: Maintains a life where everything appears perfectly placed. Produces sequences of
“peaceful moments” on social media. Translates emotional complexity into minimal visual language. When
faced with tension, avoids confrontation and instead draws an invisible curtain.



=
2
R
IS
N
S
=
<
X
<
=
\O
o
—




Ayban Ozer | 137

icerik Hirsizi

icerik Hirsizi, dijital gagin gériinmez yanki odasinda yasayan bir kopya figiiriidiir. Uretmek yerine gogaltmayi,
anlam kurmak yerine bigimi dolasima sokmay tercih eder. Onun diinyasinda fikir, dislinsel bir sorumluluk
degil, yeniden paketlenebilir bir nesnedir. Estetik begeniyi taklit eder, dili 6diing alr, kimligi algoritmik bir yanki
olarak sekillenir. Her paylasimda 6zglin diisiincenin sinirlari biraz daha silinir; icerik onun igcin mulkiyet degil,
serbest dolagima agik bir ham maddedir.

Profil: Strekli cevrimigidir; Gretim zamanini izleme siiresine donistirir. Begeniyi emegin degil, tekrarin sonucu
olarak gorur. Dijital gériintrliik ekonomisinde hizla cogalan paylasimlarin sessiz tasiyicisidir. Paylastigi her igerik,
baskasinin distincesinden sizilmis bir iz tasir. Yaziindeki ifadesizlik bir duygu eksikligi degil, yaratim siirecinin
ortadan kalkmis olmasinin sonucudur.

Zihin Anatomisi: icerik Hirsiz’'nin zihni, yaraticilikla degil mevcut olanin yeniden diizenlenmesiyle isler. Bellegi
ozgln fikirlerle degil, kopya zincirleriyle oriladar. Dijital ortamda aidiyet ¢oziilmis, 6zglnlik yerini benzerlik
ekonomisine birakmistir. igerik Hirsizi bu ekonominin sessiz iscisidir: tretileni paylasir, paylasilani yeniden
dolasima sokar. Onun diinyasinda imza bir sahiplik gostergesi degil, iz sirmenin teknik bir aracidir.

Belirti Alani: Kaynak sorusuna sessizlikle karsilik verir. Baskalarinin metinlerini kiiglik degisikliklerle yeniden
yazar. Gorsel ve fikirleri kolaj mantigiyla paketler. Takipgi artisini yaraticiliktan daha degerli gordr.

The Repost Bot

The Repost Bot is a replica figure living inside the invisible echo chamber of the digital age. It chooses
multiplication over creation, circulation over meaning. In its world, ideas are not responsibilities but
repackagable objects. It imitates aesthetic taste, borrows language, and forms identity as an algorithmic echo.
With each repost, the boundaries of original thought grow thinner; content becomes not property, but freely
circulating material.

Profile: The Repost Bot is perpetually online, converting creative time into observation time. It treats likes as
rewards for repetition rather than effort. Within the visibility economy of digital culture, it functions as the
silent carrier of rapidly multiplying posts. Everything it shares bears traces of someone else’s labor. Its
emotional flatness reflects not apathy, but the absence of a creative process.

Mental Anatomy: The Repost Bot’s mind operates not through invention but through rearrangement. Its
memory is woven from chains of copies rather than original ideas. In digital space, authorship dissolves and
originality yields to an economy of similarity. The Repost Bot is the quiet worker of this system: sharing what is
made, reproducing what is shared. In its world, a signature is not ownership, but a tracking mark.

Field of Symptoms: Responds to questions of source with silence. Rewrites others’ texts with minor alterations.
Packages images and ideas using collage logic. Values follower growth over creative authorship.
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ici Bos Estet

ici Bos Estet, cagin yizeyle kurdugu iliskinin bedenlesmis halidir. Estetigi bir diisiinme bigimi olarak degil, bir
atmosfer olarak yasar. Gorlintliye yatirim yapar, anlami ise varsayim diizeyinde birakir. Onun diinyasinda bigim,
icerigin yerini almaz; igerigin gereksizligini ilan eder. Sanatla benzer bir gorinim tasir, fakat sanatsal bir risk,
disunsel bir gerilim ya da etik bir pozisyon lretmez. Her sey “iyi hissettirmeli”dir; neyi, neden hissettirdigi
sorusu kadrajin disinda kalr.

Profil: ici Bos Estet sosyal medyada “vibe” diliyle konusur. Renk paletleri, minimal tipografi ve yumusak 15tk
onun temel araglaridir. Paylagimlarinda anlati yoktur; sireklilik vardir. Moodboard’lar Uretir, fakat dislince
kurmaz. Begeni, onun icin bir geri bildirim degil, varlik onayidir. Kiltlrel referanslari ylizeyde dolasir; derinlige
inmek estetik butlinlGgl bozacak bir risk olarak algilanir. O, bakmayi sever ama gérmeye mesafe koyar.

Zihin Anatomisi: ici Bos Estet’in zihni, post-estetik ¢agin konforlu boslugunda isler. Anlam, karmasa Uretir;
karmasa ise paylasim akisini bozar. Bu nedenle icerik sadelestirilir, duygular notrlestirilir, disiince filtreden
gecirilir. Estetik, onda bir ifade bicimi degil, bir koruma kalkanidir. Sanatin donistlriici glici yerine,
gorlintlinln sakinlestirici etkisini tercih eder. Boylece estetik, diistinmenin degil, disinmemekten kaginmanin
aracina dondsr.

Belirti Alani: “Bu ¢ok vibe” ifadesini acgiklama yerine kullanir, icerikten ¢ok uyuma odaklanir, anlam
soruldugunda atmosferi isaret eder, estetik tutarhhg diisiinsel celiskiye tercih eder ve sanatla tasarim
arasindaki farki bilingli bicimde belirsiz birakir.

The Empty Aesthete

The Empty Aesthete is the embodied form of the age’s relationship with surface. He experiences aesthetics not
as a mode of thinking but as an atmosphere. He invests in appearance while leaving meaning at the level of
assumption. In his world, form does not replace content; it declares content unnecessary. His work resembles
art, yet produces no artistic risk, intellectual tension, or ethical position. Everything must “feel right,” while
guestions of what is felt and why remain outside the frame.

Profile: The Empty Aesthete speaks the language of “vibe” on social media. Color palettes, minimalist
typography, and soft lighting are his primary tools. His posts contain no narrative, only continuity. He creates
moodboards but avoids constructing thought. Likes are not feedback for him; they are confirmation of
existence. Cultural references circulate on the surface, while depth is treated as a disruption of aesthetic
harmony. He enjoys looking, but keeps a safe distance from seeing.

Mental Anatomy: The mind of the Empty Aesthete operates within the comfortable void of the post-aesthetic
age. Meaning generates complexity; complexity disrupts the flow. Therefore content is simplified, emotions are
neutralized, and thought is filtered out. Aesthetics functions not as expression but as a shield. Instead of the
transformative power of art, he chooses the calming effect of images. In this way, aesthetics becomes a
method not of thinking, but of avoiding it.

Field of Symptoms: Using “it’s a vibe” as explanation, prioritizing visual harmony over content, pointing to
atmosphere when asked for meaning, choosing aesthetic consistency over intellectual tension, and deliberately
blurring the boundary between art and design.
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ihanetgi

ihanetgi, giivenin kuruldugu her alanda kendi gélgesini biyiiten figiirdir. iliskilerde, inancta ve sézde bir
sureklilik kurmak yerine, her bagin iginde bir catlak arar. Sadakati gegici bir sahne olarak goriir; kalicilik ona gére
zayifliktir. Giveni bir deger olarak degil, kullanilabilir bir ara¢ olarak ele alir. Maske degistirdikce kimligi
siliklesir, ylizi bagkalarinin beklentilerine karigir. Onun varligi, baglarin ¢éziilme ihtimaliyle beslenir.

Profil: ihanetci her ortama uyum saglar. Dili diizgiindiir, tavirlan &lgiiliidiir, nezaketi dikkatle yerlestirilmistir.
Ancak bu diizen, samimiyetten ¢ok strateji liretir. Duygusal baglari yonetir, iliskileri tartar, inanci denetler.
Kendini cogu zaman aldatilmis biri olarak konumlandirir; boylece kendi sorumlulugunu gériinmez kilar. Oysa asil
kopus, i¢ diinyasinda ¢oktan gergeklesmistir. Bakisindaki mesafe, her an yeni bir kirllmanin hesabini yapar.

Zihin Anatomisi: ihanetci’nin zihni, giivenin maliyetini 6lcen bir hesap diizeniyle isler. insan iliskilerini ahlaki
sureklilik Gizerinden degil, anlik fayda ve konum {izerinden degerlendirir. Degerler, cikarin bigimine gore yer
degistirir. Sadakatin anlami, devamlilikta degil, islevsellikte aranir. ihanet onun igin bir sapma degildir;
baglardan bagimsiz kalmanin yontemi olarak gorilir. Bu nedenle i¢ diinyasinda bir bosluk degil, bilingli bir
mesafe hakimdir. Sessizlik, sucluluk degil, kontrol Uretir.

Belirti Alani: Yakin iliskilerde ge¢misi strekli analiz ederek giiveni asindirir ve her bagin zayif noktasini kayda
gecirir. Topluluklarin iginde gorinirdir, ancak higbirine tam olarak ait degildir; her zaman geri ¢ekilebilecegi bir
mesafe birakir. Baskalarinin sadakatini sinarken kendi baghliklarini esnetir, beklentileri tek tarafli bicimde
yeniden tanimlar. Gergekleri, bulundugu konuma gore yeniden diizenler; bdylece hem tutarli gérinir hem de
baglayici olmaktan kaginir.

Betrayal

The Betrayer is a figure who expands his shadow wherever trust is formed. Rather than building continuity in
relationships, belief, or commitment, he searches for fractures within every bond. Loyalty is treated as a
temporary stage; permanence appears as weakness. Trust is not a value but a usable instrument. With every
change of mask, identity becomes more blurred, merging into the expectations of others. His presence feeds
on the potential collapse of connections.

Profile: The Betrayer adapts easily to any environment. His language is polished, his manners measured, his
courtesy carefully placed. Yet this composure generates strategy rather than sincerity. He manages emotional
bonds, weighs relationships, and regulates belief. He often presents himself as the one who was deceived,
thereby erasing his own responsibility. The real rupture, however, has already occurred internally. The distance
in his gaze calculates the next possible fracture.

Mental Anatomy: The Betrayer’s mind operates like a mechanism that calculates the cost of trust. Human
relations are assessed not through ethical continuity, but through momentary benefit and position. Values shift
according to interest. Loyalty finds meaning not in duration, but in usefulness. Betrayal is not deviation; it is a
method of remaining unbound. What governs his inner world is not emptiness, but a deliberate distance.
Silence does not express guilt; it produces control.

Field of Symptoms: Constantly analyzes trust in close relationships through past examples. Appears present in
every group, yet never fully belongs. Tests others’ loyalty while reshaping his own commitments. Reconstructs
truth according to position.
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iki Yiizlii

iki Yuzli, sosyal medyanin en eski ama ayni zamanda en giincel figiirlerinden biridir. Kendi dijital suretini
ahlakin, duyarliligin ve estetik inceligin vitrini olarak kurar; ancak ekranin ardinda bu imgelerin higbirini
yasamaz. Onun diinyasinda paylasmak, deneyimlemekten ¢ok gériinmek anlamina gelir. Her génderi bir sahne,
her kelime bir maske, her begeni bir alkis islevi gorlr. Gergek hayatla dijital kimligi arasindaki fark, artik bir
celiski degil, bilingli olarak sitrdirilen bir yasam bigimidir.

Profil: iki Yiizli'nlin profili titizlikle diizenlenmistir; iyi niyetli ciimleler, toplumsal duyarhlik ¢agrilari ve estetik
yasam kareleriyle oriludir. Her paylasiminda ahlaki bir durus sergiler; ancak bu durus, eylemden ¢ok gosteriyle
beslenir. Gergek davranislari, savundugu degerlerin igerigini degil, yalnizca yankisini tasir. Yasami, filtrelenmis
bir etik sahnesi gibidir. Glindelik hayatta kirici, 6zel alanda ironik, dijital alanda ise erdemli gérinr.

Zihin Anatomisi: iki Yiizli’niin zihni, dijital cagin ikili yapisi iginde sekillenir: bir tarafta siirekli gériiniir olma
ihtiyaci, diger tarafta gizlenen igsel alan. Ahlak, onun i¢in yasamsal bir ilke degil, kimlik pazarlamasinin estetik
aracidir. Soyledikleri gorunurlik icin segilmis ifadelerdir; yaptiklar ise ¢ogunlukla giindemin disinda kalan
eylemlerden ibarettir. Bu figilir, cagin dijital ahlak anlayisini temsil eder; samimiyetin yerini performatif dogruluk
almistir. Paylasimlarina inanarak yasar, fakat yasadiklarini paylasmaya cesaret edemez.

Belirti Alani: iyilik yapma estetigini stirekli retir, gercek yasamda tartistigi kisilere gevrimici destek mesajlari
yazar, empati s6zcUgini sik kullanir ancak sabirsiz davranislariyla taninir; elestirildiginde “yanhis anlasildim”
diyerek hizla yeni bir pozisyon alir ve varligini gercek eylemden ¢ok paylasim sikligi Gzerinden sirdrr.

Hypocrite

The Hypocrite is one of the oldest yet most contemporary figures of social media culture. He constructs his
digital persona as a showcase of morality, sensitivity, and aesthetic refinement, while practicing none of these
qualities beyond the screen. In his world, sharing replaces living. Every post functions as a stage, every word as
a mask, every like as applause. The gap between real life and digital identity is no longer a contradiction but a
deliberately sustained way of existence.

Profile: The Hypocrite’s profile is carefully curated, filled with benevolent phrases, calls for social awareness,
and aesthetically pleasing lifestyle imagery. Each post suggests a moral stance, yet this stance is nourished by
display rather than action. His real behavior reflects only the echo of the values he promotes, not their
substance. His life resembles a filtered ethical performance. Offline he may be abrasive, privately ironic, yet
online he appears virtuous.

Mental Anatomy: The Hypocrite’s mind is shaped by the dual structure of the digital age: constant visibility on
one side, concealed inner space on the other. Morality is not a guiding principle but an aesthetic tool of identity
marketing. What he says is selected for visibility; what he does remains outside the spotlight. This figure
embodies contemporary digital morality, where sincerity has been replaced by performative correctness. He
lives believing his own posts, yet hesitates to share the reality he actually inhabits.

Field of Symptoms: Continuously produces the aesthetic of “doing good,” publicly supports individuals he
disputes with in real life, frequently uses the language of empathy while being known for impatience, quickly
adopts a new position by claiming “I was misunderstood” when criticized, and sustains his presence through
posting frequency rather than concrete action.
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imal Hayalet

imali Hayalet, dijital cagin gdriinmez savcisidir. Herkesi yargilar, kimseyi anmaz. Onun dili dogrudanlktan degil,
ima glclinden beslenir. Sosyal medyada isim vermeden konusur; ciimleleri bilingli olarak belirsizdir, fakat
hedefini herkes hisseder. Duygularini agik¢a ifade etmez, onlari ima halinde dolasima sokar. Bu goriinmezlik
ona glg¢ kazandirir; varligi bir yanki, sesi sisin iginden gelen bir ¢agri gibidir.

Profil: Paylagimlari kisa, muglak ve keskindir. Her gonderi birilerine dokunur, ancak kime yoéneldigi asla
netlesmez. “Sadece séyliyorum” ifadesi onun ayirt edici imzasidir. Kalabaligin igcinde gérinmez kalmayi basarir;
yuziinii saklar ama sesini g¢ogaltir. Sosyal medya platformlarinda sirekli aktiftir, fakat higbir tartismanin
merkezine dogrudan girmez. Onun igin ima, agik catismadan daha etkili ve daha glvenli bir silahtir.

Zihin Anatomisi: Zihni, dijital iletisimin ¢ifte yapisi icinde ¢alisir; gizlenerek goriiniir olmanin ve anonimleserek
etkili olmanin geliskisini tasir. Kimligini agiga cikarmamanin verdigi glivenle dislincelerini keskinlestirir.
Duygusal olarak kirillgandir, ancak bu kirilganlik ironiyle kaplanmistir. Paylasimlari kamusal elestirinin bir bigimi
olmaktan ¢ok, kisisel rahatsizligin estetiklestirilmis halidir. Boylece toplumsal iletisim, bireysel imalarin sessiz bir
tiyatrosuna doénusar.

Belirti Alani:Her paylasiminda ortik bir 6zne ve silik bir hedef bulunur; olaylara daima dolayli yorum getirir,
duygusal ¢atismalari genel gézlem gibi sunar, “belli ki birileri alinmis” tepkisini Gretmekten hoslanir ve yanit
beklemeden ima edip geri ¢ekilir.

Subtweet Ghost

The Subtweet Ghost is the invisible prosecutor of the digital age. Judges everyone while naming no one. His
language is powered not by directness but by implication. He speaks on social media without mentioning
names; his sentences remain intentionally vague, yet the target is unmistakably felt. Emotions are never openly
expressed but circulated as insinuations. This invisibility grants power: his presence is an echo, his voice a call
emerging from the fog.

Profile: The Subtweet Ghost’s posts are brief, ambiguous, and sharp. Each one touches someone, though no
one can clearly identify who. “Just saying” functions as his signature phrase. He remains unseen within the
crowd, concealing his face while amplifying his voice. Constantly active on social platforms, he never directly
enters the center of a debate. For him, implication is a safer and more effective weapon than open
confrontation.

Mental Anatomy: The Subtweet Ghost’s mind operates within the dual structure of digital communication,
carrying the paradox of being visible through concealment and influential through anonymity. The safety of
remaining unnamed sharpens his expression. Emotionally fragile, he masks this fragility with irony. His posts
are not public criticism but the aestheticized form of personal discomfort. In this way, collective
communication transforms into a silent theater of individual insinuations.

Field of Symptoms: Each post contains a hidden subject and a blurred target; events are always addressed
indirectly, emotional conflicts are framed as neutral observations, reactions such as “clearly someone felt
targeted” are intentionally provoked, and after implying, he withdraws without awaiting response.
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inang Influenceri

inang Influenceri, dijital gagin en parlak mistik girisimcisidir. Kutsal olani icerik formatina dénustiirir; inanci
estetik bir kurguya, maneviyati tutarli bir marka tonuna gevirir. Vaazlarini story uzunlugunda, mucizelerini reels
hizinda sunar. ilahi olani izlenebilir kilar; dua paylasim ritmine, tefekkiir algoritmik gériinirlige déndsir. Onun
evreninde metafizik bile 6lgilebilir etkilesim degerleriyle anlam kazanir.

Profil: inan¢ Influenceri, cep telefonunu dijital bir minber gibi kullanir. Filtrelenmis yiziinde huzur, arka
planinda los bir kutsallik estetigi vardir. Her paylasimi modern diinyanin yorgun ruhlarina hizli ¢éziimler sunar;
astrolojik gondermelerle harmanlanmis ayet yorumlari, antik bilgelik climleleriyle stslenmis kisisel gelisim
ogutleri, zincir dua c¢agrilari ayni akista yer alir. Takipgileriyle kurdugu iliski bir cemaat bagina degil, kitle
ekonomisine dayanir. inanci yaymak kadar goriinirliigiini sirdiirmek de temel énceligidir.

Zihin Anatomisi: inan¢ Influenceri’nin zihni, gelenek ile dijital kapitalizmin kesisim hattinda calisir. Maneviyati
derin bir sorgulama alani olarak degil, estetikle diizenlenmis bir sunum bigimi olarak yasar. Hakikati paylasim
oranlariyla, hikmeti takipgi sayisiyla dlger. Kutsal metinlerden alinan alintilar anlamin yogunluguna degil, ritmin
akiciigina hizmet eder. inang, onun icin artik yasanan bir tecriilbe olmaktan cikar; dikkat ekonomisi icinde
bicimlendirilmis bir icerik tiiriine dondsur.

Belirti Alani: Ginlin duasi basligiyla diizenli etkilesim Uretir, kutsal sembolleri dijital estetikle yeniden markalar,
spirittiel soylemini popiler kiltiirle uyumlu hale getirir, duygusal yogunluk anlarini canli yayin ritiellerine gevirir
ve “bagis linki bio’da” ifadesiyle inancin yeni ekonomik dolasimini kurar.

The Faithfluencer

The Faithfluencer is the most polished mystic entrepreneur of the digital age. He transforms the sacred into
content formats, reshaping belief into aesthetic narrative and spirituality into brand tone. Sermons are
delivered in story length, miracles in reel speed. The divine becomes watchable; prayer turns into a sharing
ritual, contemplation into algorithmic visibility. In his universe, even metaphysics gains meaning through
measurable engagement metrics.

Profile: The Faithfluencer uses the smartphone as a digital pulpit. A filtered serenity defines the face, while a
softly staged sacred atmosphere fills the background. Each post offers rapid remedies for the exhausted
modern soul: scripture interpretations blended with astrology, personal development aphorisms borrowed
from ancient sages, and calls to participate in prayer chains. The relationship with followers is not communal
but economic. Spreading faith and maintaining visibility operate side by side.

Mental Anatomy: The Faithfluencer’s mind functions at the intersection of tradition and digital capitalism.
Spirituality is experienced not as deep inquiry but as aesthetic presentation. Truth is measured by reach,
wisdom by follower count. Citations from sacred texts serve not depth of meaning but rhythmic flow. Faith
ceases to be lived experience and becomes a content category shaped by the attention economy.

Field of Symptoms: Maintains engagement through daily prayer series, rebrands sacred symbols with digital
aesthetics, aligns spiritual language with popular culture, converts emotional intensity into live broadcast
rituals, and establishes a new economy of belief through donation links placed prominently in the profile.
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influencer Anne

influencer Anne, dijital cagin modern aile sahnesinin basrol oyuncusudur. Annelik onun diinyasinda biyolojik bir
deneyimden ¢ok, paylasilabilir bir icerik alanina déntisiir. Her bebek gtiltisi anlatilabilir bir hikaye, her uykusuz
gece samimiyet bashgl altinda sunulan bir génderidir. Gunlik yasamin dogal akisi, algoritmik bir gosteri
diizenine evrilir. Cocuk, sevginin merkezinde yer aliyormus gibi gorliniir; ancak asil merkez, gérinurliktir. Anne
olmak, ayni zamanda dijital bir marka haline gelmektir.

Profil: influencer Anne, telefonu yalnizca bir kayit araci olarak degil, yasamin tanigi olarak tasir. Ev daima
diizenli, cocuk her zaman dogru isigin altinda konumlanmistir. Giin boyunca organik mama tarifleri, annelik
tavsiyeleri ve ictenlik vurgulu hikayeler paylasir. Bu paylasimlar bir yandan sicak bir yakinlik hissi tretir, diger
yandan dizenli bir icerik planinin pargasi olarak isler. Aile hayati, estetik agidan dengelenmis bir samimiyet
kompozisyonu halini alir.

Zihin Anatomisi: influencer Anne’in zihni, duygusal ictenlik ile dijital planlama arasindaki ince hatta calisir.
Gergek hayatin karmasasi, paylasilan gorsellerin steril ylzeyinde ¢6zllir. Sevgi yasanan bir duygu olmaktan
cikar, anlatilabilir bir hikaye bicimine girer. Cocugun varligi, annelik kimligini tamamladig kadar igerik
surekliligini de glivence altina alir. Bu figir, dijital toplumun yeni ahlak anlayisini temsil eder: mahremiyet artik
gizlenen degil, bicimlendirilmis bir paylasim alanidir.

Belirti Alani: Glinln her anini hikdye olarak kaydeder, gercek annelik basligi altinda profesyonel ¢ekimler
paylasir, cocugun ilk kelimesini, ilk adimini ve her diistisiini icerik donglisiine dahil eder, takipgi artisina paralel
olarak annelik anlatisini glinceller ve hatta evin renk paletini bile begeni oranlarina gore belirler.

Influencer Mom

The Influencer Mom is the leading figure on the modern family stage of the digital age. Motherhood becomes
less a biological experience than a shareable content field. Every baby smile turns into a narrative unit, every
sleepless night into a curated moment of authenticity. The natural flow of daily life is reorganized into an
algorithmic performance. The child appears to stand at the center of affection, yet visibility remains the true
focal point. Being a mother also means becoming a digital brand.

Profile: The Influencer Mom carries her phone not merely as a recording device but as a witness to life itself.
The home is consistently orderly; the child always appears under optimal lighting. Throughout the day, organic
food recipes, parenting advice, and carefully framed emotional stories circulate. These posts generate warmth
and intimacy while simultaneously operating as components of a structured content schedule. Family life
becomes an aesthetically calibrated composition of intimacy.

Mental Anatomy: The Influencer Mom’s mind functions along the delicate boundary between emotional
sincerity and digital planning. The disorder of real life dissolves across the sterile surface of shared images. Love
ceases to exist as lived emotion and reemerges as narratable story. The child sustains not only maternal
identity but also the continuity of content production. This figure embodies the moral logic of digital society:
privacy is no longer concealed but formatted for display.

Field of Symptoms: Documents every moment through stories, presents professionally staged visuals under
the label of real motherhood, converts first words, first steps, and even falls into content units, adjusts
maternal narratives according to follower metrics, and selects interior aesthetics based on engagement
performance.
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Kabullenmis

Kabullenmis, modern diinyanin igsel yorgunlugunu dingin bir O6gretiye donlstiren figlirdiir. Hayata karsi
direnisini bitliniyle yitirmis degildir; direnis, onda artik sessiz bir uyuma evrilmistir. Ogretisi “olani oldugu gibi
gormek” iddiasi Uzerine kurulur, ancak bu gérme edimi ¢ogu zaman teslimiyetin estetiklestirilmis bir bigimidir.
Kaybi olgunlukla, caresizligi bilgelikle, geri ¢cekilmeyi huzurla anlamlandirir. Kabullenmis, vazge¢meyi etik bir
olgunluk diizeyine tasir ve bunu igsel bir erdem olarak sunar.

Profil: Kabullenmis, sade bir mekanda, sessiz bir diizen icinde var olur; yiziinde ¢atlagi olmayan bir huzur
ifadesi tasir. Dinyanin gidisini, insanin eksiklerini ve zamanin agirlhigini ayni baslik altinda ele alir: kabullenme.
Soylemi yumusak, tonu yatistiricidir; ¢linkii miicadele yerine uyumun estetigini benimsemistir. Dijital alanda da
bu tavir siirer; “akista kalmak”, “oldugu gibi birakmak” ve “kendinle barismak” gibi ifadeler onun &gretisel
repertuarini olusturur.

Zihin Anatomisi: Kabullenmis’in zihni, yenilginin icinden anlam lretme becerisiyle bicimlenir. Teslimiyet, onda
edilgen bir geri ¢ekilme degil, diizenle kurulan bilingli bir uzlasmadir. Diisiinsel olarak Stoaci gelenegin sakin
mesafesine, duygusal olarak ¢agdas terapotik dilin yumusak tonlarina yakindir. Bu figiir, bireyin sinirlarini asma
arzusunu torpiler; ¢linki sinirda durmak, onun goziinde varolusun en dengeli halidir. Degisimin hizlandigi bir
¢agda, ritmi “kabul” kavramiyla yavaslatir.

Belirti Alani: Hayati sikca “olmasi gerektigi gibi” formulasyonu Uzerinden aciklar, krizleri 6gretici deneyimler
olarak yorumlar, disa donik miicadele yerine ice yonelmeyi yiceltir, teslimiyetini dislnsel farkindalk olarak
cerceveler ve sosyal medyada minimal mekanlar ile pastel tonlar esliginde gérinirlik kurar.

Acceptance

Acceptance is a figure who transforms the inner fatigue of the modern world into a doctrine of calm.
Resistance has not disappeared; it has been reshaped into silent alignment. The teaching appears to rest on
“seeing things as they are,” yet this act of seeing often functions as an aestheticized form of surrender. Loss is
reframed as maturity, helplessness as wisdom, withdrawal as peace. Acceptance elevates letting go into a
moral posture and presents resignation as inner virtue.

Profile: Acceptance inhabits sparse spaces and quiet arrangements, carrying an unfractured expression of
serenity. The direction of the world, human limitations, and the weight of time are all addressed under the
same call: acceptance. The tone is soothing, deliberately calming, as the aesthetic of harmony replaces
confrontation. In digital spaces, this posture continues through phrases such as “staying in the flow,” “letting
things be,” and “making peace with oneself,” which form its instructional vocabulary.

Mental Anatomy: The mind of Acceptance is shaped by the ability to generate meaning from defeat. Surrender
here is not passive retreat but a conscious reconciliation with order. Intellectually aligned with Stoic restraint
and emotionally tuned to the soft cadence of contemporary therapeutic language, this figure tempers the
desire to exceed personal limits. Standing at the boundary becomes a stable existential position. As the pace of
change accelerates, Acceptance slows rhythm through the language of consent.

Field of Symptoms: Frequently frames life as “exactly as it should be,” interprets crises as instructive
experiences, elevates inward turning over outward struggle, presents surrender as reflective awareness, and
appears in digital spaces through minimal compositions and pastel-toned calm.
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Kaygisiz

Kaygisiz, dijital ¢cagin duygusal yorgunlugundan tiiremis bir varliktir. Onun diinyasinda higbir sey acil, 6nemli ya
da dramatik degildir. Duyarsizlik bir savunma refleksi olmaktan ¢ikmis, sureklilik kazanmig bir yasam bigimine
donusmustir. Tepkisizligi bilingli bir uzaklik olarak kurulur; higbir giindem onu sarsmaz, higbir tartisma igine
¢ekmez. Olan biten her sey hizla geger, silinir, unutulur. Anlamin buharlastigi cagda Kaygisiz, “hicbir seye
takilmamanin” sogukkanl filozofu gibi var olur.

Profil: Kaygisiz, sosyal medyada siirekli gorinirdir ama aslinda hicbir yerde durmaz. Paylasimlarinda “fark

” u

etmez”, “olsa da olur”, “diinya yanar ben uzanirim” tonlari baskindir. Politik tartismalarin, toplumsal krizlerin ve
duygusal yogunluklarin icinden gecer; fakat hicbirine temas etmez. Cevresi onu “rahat biri” olarak tanimlar,
ancak bu rahathk dusiinsel bir mesafenin maskesidir. Her tepkiyi ironiyle yumusatir, her duyguyu mizaha

cevirerek etkisizlestirir.

Zihin Anatomisi: Zihni, asiri bilgi ylkiyle uyusmus bir biling halidir. Gunluk akista yuzlerce olay, trajedi ve
cagridan gecer; bu sireklilik, onda duygusal bir kérlesme yaratmistir. ilgi yerini yorgun bir aldirmazhiga birakir.
Umursamazlk, pasif bir reddedisten c¢ok stirekli uyarilma halinin dogal sonucudur. Kaygisiz, ¢cagdas bireyin
tikenmis dikkatini temsil eder: her sey bilinir, hicbir sey hissedilmez.

Belirti Alani: “Bosver” ve “takmaya degmez” gibi ifadeleri sikga kullanir, kriz anlarinda mizaha yoénelir, her
paylasimina ironik bir mesafe ekler, derin konularda sessiz kalip ylizeyde dolasir; begeni verir ama baglanmaz,
konusur ama sorumluluk almaz

Apathy

Apathy is a figure born from the emotional exhaustion of the digital age. In this world, nothing feels urgent,
significant, or dramatic. Indifference is no longer a defensive response but a sustained lifestyle. Detachment is
practiced as deliberate distance; no agenda disturbs it, no debate draws it in. Everything happens, passes,
fades. In an era where meaning evaporates, Apathy emerges as the cool-headed philosopher of not caring.

Profile: Apathy is always present on social media yet never truly located anywhere. Its tone revolves around

” u

phrases like “doesn’t matter,” “could be,” or “the world burns, | lie down.” It moves through political debates,
social crises, and emotional intensity without making contact. Others describe it as relaxed, but this ease

conceals a cultivated mental distance. Every reaction is ironized, every emotion deflated through humor.

Mental Anatomy: The mind of Apathy carries the numbed consciousness of an era overloaded with
information. Daily exposure to countless events, tragedies, and calls to action results in emotional
desensitization. Attention collapses into tired indifference. This detachment is not passive rejection but the
physiological outcome of constant stimulation. Apathy represents the exhausted focus of contemporary life:
everything is known, nothing is felt.

Field of Symptoms: Frequently uses phrases like “let it go” or “not worth it,” responds to crises with humor,
maintains ironic distance in every post, remains silent on complex issues while commenting on surfaces; likes
without sharing, speaks without committing.
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Kefaretgi

Kefaretgci, dijital ¢cagin kendi gilinahlarini kamusal bir erdeme donlstirme ustasidir. Varolusunu suirekli bir
arinma anlatisi Uzerine kurar. Her paylasiminda geg¢mis hatalarina, yeniden dogus fikrine, ikinci sanslara
referans verir. Kendini ayni anda hem suglu hem kurtarici olarak konumlandirir. Glinahin ifsasi, géruntrluk
kazanmanin yeni yolu haline gelir; pismanlik ise etik bir i¢ hesaplasmadan c¢ok, takip¢i sadakatini besleyen
stratejik bir dile dondsr.

Profil: Kefaretci, sosyal medyada siirekli bir 6zir hali icinde gorliniir. “Din dinki ben degildim” climlesiyle
baglar, “buglin baska biriyim” ifadesiyle yeni bir anlati agar. Gorsel diinyasinda arinmayi gagristiran kodlar
hakimdir: bulutlu gékyizi, yumusak isiklar, mavi ve beyaz tonlar. Hikayelerinde glinah ve kurtulus ayni zaman
cizelgesinde yer alir. izleyiciler, onun i¢sel déniisimiinden ¢ok bu déniisimiin dramaturjik kurgusunu takip
eder.

Zihin Anatomisi: Kefaretgi’'nin zihni, modern sucluluk ekonomisinin merkezinde g¢alisir. Arinma, burada etik bir
doniisim degil, kamusal bir yeniden markalagsma sirecidir. Her hata anlatiya, her tdvbe etkilesime dénusdr. O,
¢agin “gorlinir vicdan” figiradur: mahcubiyetini paylasarak buyuyen, pismanhgini begeniye ceviren dijital bir
mistik. Kefareti i¢sel bir dinginlik Gretmez; izlenme oranlarina ulasir.

Belirti Alani: “Eskiden ben de hata yapardim” temali anlatilar Uretir, gbzyasini icerik estetigiyle senkronize eder,
spiritliel 6zli sozleri gegmis paylasimlariyla ic ice gecirir, glinah ¢ikarmayi sireklilik tasiyan bir iletisim bigimi
héaline getirir ve en duygusal anlarinda bile begeni bildirimlerini izlemeyi stirdirr.

Redemption

The figure of Redemption is the master of transforming personal guilt into public virtue in the digital age. Its
existence is built upon a continuous narrative of purification. Each post references past mistakes, rebirth, and
second chances. It positions itself simultaneously as sinner and savior. Public confession becomes a new path
to visibility; remorse shifts from an ethical experience to a strategic language that reinforces follower loyalty.

Profile: Redemption appears in a constant state of apology on social media. “Yesterday | wasn’t who | am
today” opens one post, followed by a declaration of transformation. Visual codes of purification dominate its
aesthetic: cloudy skies, soft lighting, blue and white tones. Sin and salvation coexist within the same timeline.
The audience does not witness an inner journey but follows the dramaturgy of transformation.

Mental Anatomy: The mind of Redemption operates at the core of the modern guilt economy. Purification
functions not as ethical change but as public rebranding. Every mistake becomes a story; every repentance
increases engagement. This figure embodies the era’s “visible conscience”: growing through confession,
converting shame into approval. Redemption does not reach inner peace; it reaches metrics.

Field of Symptoms: Produces content framed as “l used to make mistakes t0o,” synchronizes tears with
aesthetic timing, blends spiritual quotes with past confessions, sustains confession as a communication style,
and continues monitoring likes even at moments of highest emotional exposure.
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Kirmizi Hapgi

Kirmizi Hapgi, dijital ¢agin “uyanmis” figliridlr. Gergegi gordigiini, sistemi ¢ozdigini ve artik kimseye
inanmadigini ilan eder. Ozgiiveni elestirel bilingten degil, siirekli teyakkuz halindeki egosundan beslenir. Kendini
“uyanmig azinhigin” pargasi olarak konumlandirir; gevresindeki herkesi aldatiimis kitle olarak gorir. Stipheyi
bilgelik icin degil, Ustlinlik kurmak icin kullanir. Gergeklik onun icin kesfedilen bir alan degil, kazaniimis bir zafer
ilanidir.

Profil: Kirmizi Hapgl, sosyal medyada siirekli “gercegi aciklayan” icerikler Uretir. Komplo anlatilari, maskilen gig
vurgusu ve bireysel uyanis temalari dilinin merkezindedir. Her paylasimi manifesto tonundadir; emir kipleriyle
konusur, kesinlik Uretir. Karmasik diinyay! basit semalara indirger ve bu indirgemeyi cesaret olarak sunar.
Takipgileri ona inanir; ¢linkii o, belirsizlik caginda netlik vaadi satar.

Zihin Anatomisi: Kirmizi Hapgi'nin zihni hakikat arayisiyla degil, Ustiinlik duygusuyla isler. Stiphe onda felsefi bir
sorgulama bicimi degildir; saldirgan bir pozisyondur. Bilgi, anlam lretmek i¢in degil glic gbstermek icin kullanilir.
Karsit fikirler manipilasyonla suglanir; geliski dismanlastirilir. Post-truth c¢agin ironik figlirii olarak kendi
hakikatini ilan ederek huzur bulur, fakat bu huzur onu kendi dogmasinin igine kapatir.

Belirti Alani: “Ben size en bastan sdylemistim” ifadesini tekrarlar, her olayi gizli planlarla iliskilendirir, bilgiyi
stati gostergesi olarak kullanir, farkli disiinceleri “uyanik olmayanlar” etiketiyle dislar ve kendi goriisiine itiraz
eden herkesi sistemin uzantisi olarak tanimlar.

The Redpiller

The Redpiller is the “awakened” figure of the digital age. He declares that he has seen the truth, decoded the
system, and no longer believes anyone. His confidence does not stem from critical consciousness but from an
ego locked in permanent alert mode. He positions himself as part of an enlightened minority, viewing everyone
else as a deceived mass. Suspicion functions not as wisdom but as a marker of superiority. Reality is not
something to be discovered, but a victory to be announced.

Profile: The Redpiller continuously produces “truth-revealing” content on social media. Conspiracy narratives,
masculine power rhetoric, and individual awakening dominate his language. Every post carries the tone of a
manifesto, relying on commands and absolute statements. He reduces complexity into simplified structures
and presents this reduction as courage. His followers believe him because he sells certainty in an era of
uncertainty.

Mental Anatomy: The Redpiller’s mind operates on superiority rather than genuine truth-seeking. Doubt is not
philosophical inquiry but an aggressive stance. Information serves power, not understanding. Opposing views
are framed as manipulation, and contradiction becomes an enemy. As an ironic figure of the post-truth era, he
finds comfort in declaring his own truth, only to become trapped inside his personal dogma.

Field of Symptoms: Frequently repeats “I told you this from the beginning,” connects every event to hidden
agendas, presents knowledge as a dominance display, dismisses alternative views as “unawakened,” and labels
anyone who disagrees as part of the system.
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Kiyamet Habercisi

Kiyamet Habercisi, ¢agin felaket estetigini yoneten karanlik anlaticidir. Onun evreninde umut haber degeri
tasimaz; korku ise her zaman giinceldir. Olim, kriz, afet, savas ve ¢okiis onun igerik deposunun temel
hammaddeleridir. Glindem, onun igin bir tehlike listesi; insanlik ise siirekli sona yaklasan bir izleyici kitlesidir.
Her “acil gelisme” paylasildiginda, sessizce yikselen etkilesim grafiklerini izler. Duygularin ekonomiyle yer
degistirdigi dijital cagda, panik ve meraki profesyonel bir ustalikla yonlendirir.

Profil: Kiyamet Habercisi karanlik arka planlarda, garpici ve acil basliklarla konusur. Ses tonu sogukkanhdir;
korkunun ritmini ve zamanlamasini iyi bilir. Sosyal medyada her an bir yikim bekler, her kiigiik olayda buytk bir
felaketin ayak seslerini duyar. “Unlii 61di”, “iilke ¢okiiyor”, “gdkyilizii yanacak” gibi ciimlelerle gériinirliik
Uretir. Takipgileri onu “gercegi soyleyen” biri olarak algilar; oysa gercgek, yalnizca giigli bir duygusal tepki
Urettigi olciide degerlidir.

Zihin Anatomisi: Kiyamet Habercisi’'nin zihni strekli bir tedirginlik dongulstyle galisir. Bilgiyi dogrulamaktan ¢ok
dolasima sokmaya odaklanir; ¢linkii onun diinyasinda hiz, dogruluktan daha kiymetlidir. Her haber bir duygu
enjeksiyonudur ve korku, en sadik izleyici kitlesini olusturur. Bu figlir, modern bilincin travmatik takintisini
temsil eder: olasilik olarak yasanan felaket, artik varolusun olagan héaline dontismustir.

Belirti Alani: “Az 6nce gelen bilgiye gore” ifadesiyle baslar, gergek ile kurgu arasindaki gizgiyi bilingli bicimde
belirsiz birakir, Gnli 6limlerini ve toplumsal ¢okis senaryolarini sikga duyurur, olumlu gelismelere ilgisiz kalir ve
panik temelli paylasimlarini yliksek etkilesimle odullendirir.

The Doom Caster

The Doom Caster is the dark narrator who governs the aesthetics of catastrophe in the contemporary age. In
his universe, hope holds no news value, while fear is perpetually relevant. Death, crisis, disaster, war, and
collapse form the raw material of his content archive. The agenda becomes a catalogue of threats, and
humanity turns into an audience permanently approaching its own end. With every “breaking update,” he
quietly watches engagement metrics rise. In a digital era where emotion replaces economy, he professionally
orchestrates panic and curiosity.

Profile: The Doom Caster speaks through dark visuals and urgent headlines. His tone remains calm, fully aware
of fear’s rhythm and timing. He anticipates destruction at every moment, detecting large-scale disaster in even
the smallest events. Phrases like “celebrity dead,” “the country is collapsing,” or “the sky will burn” sustain his
presence. Followers believe he reveals truth; in reality, truth matters only insofar as it triggers emotional
reaction.

Mental Anatomy: The Doom Caster’s mind operates within a constant loop of anxiety. Verification is secondary
to circulation, as speed outweighs accuracy. Every piece of news functions as an emotional injection, with fear
forming his most loyal audience base. This figure embodies the traumatic obsession of modern consciousness,
where catastrophe as possibility becomes the default state of existence.

Field of Symptoms: Begins with “according to breaking information,” deliberately blurs the line between fact
and fiction, frequently announces celebrity deaths or societal collapse, shows little interest in positive
developments, and is consistently rewarded with high engagement for panic-driven content.
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Kimlik Tiiccari

Kimlik Tlccari, dijital gagin en giincel girisimcisidir. Varolusunu bir pazar, benligini bir marka olarak kurar. Kendi
hikdyesini yalnizca anlatmaz; o hikdyeden deger ve gelir Uretir. Kimlik, onun diinyasinda bir aidiyet alani
olmaktan ¢ikar, bir icerik kategorisine donusiir. Her duygu, her travma, her tercih paylagilabilir, élgllebilir ve
dolasima sokulabilir bir form kazanir. Otekiligini bir kimlik karti gibi tasir; her paylasim hem bir agiklama hem de
ortik bir kampanya niteligi tasir.

Profil: Sosyal medyada goriinirlGga bir varlik bigcimine dénustirir. Gunliik yasamini politik durus ile pazarlama
stratejisi arasinda dikkatle dengeler. Hashtag’ler onun tapinak yazitlari gibidir: #sponsored, #pride, #linkinbio.
Her agiklamasi ayni anda hem kisisel hem profesyoneldir. Takipgileri onu samimi bulur; ¢lnkl aciklik, cagin en
etkili pazarlama estetigine donismdstiir. O, varolusun kirilgan ve incinmis yanlarini ticari bir duyarhlikla cilalar.

Zihin Anatomisi: Zihni, modern bireyselligin icsel celiskisini tagir. Otekiligini gériinir kilarak giic kazanir; fakat
bu gorindrlik, piyasanin dolasim mekanizmasinin bir pargasidir. Duygusal ifsa, onun igin bir iyilesme alani degil,
etkilesim Gretme aracidir. Kimlik artik igsel bir hakikat degil; strekli giincellenen, markalastiriimis bir
repertuardir. Bu figlr, neoliberal ¢agin ironik 6znesidir: kendi benligini satarak var olur, kendi 6tekiligini
pazarlayarak giic Uretir.

Belirti Alani: Her paylasiminda kisisel deneyimle Grin tanitimi ig ice gecer, duygusal agiklamalar ¢ogu zaman
“isbirligi” etiketiyle birlikte gelir, toplumsal temsiliyetle bireysel kazanci ayni estetik dil icinde sunar, kimligini
surekli giinceller ¢linki glincellik onun igin goriindrlikle esdegerdir ve “samimiyet” en stratejik tonu olarak islev
gordur.

The Identity Monetizer

The Identity Monetizer is the most up-to-date entrepreneur of the digital age. He constructs existence as a
marketplace and the self as a brand. He does not merely tell his story; he generates value and revenue from it.
Identity ceases to be a form of belonging and becomes a content category. Every emotion, trauma, and
preference turns into a shareable and measurable unit of visibility. He carries otherness like an ID card; every
post functions simultaneously as a confession and a campaign.

Profile: The Identity Monetizer transforms visibility into a mode of existence. He carefully balances daily life
between political stance and marketing strategy. Hashtags function as sacred inscriptions: #sponsored, #pride,
#linkinbio. Every statement is both personal and professional. Followers perceive him as authentic, because
transparency has become the most effective marketing aesthetic of the age. He polishes the wounded aspects
of existence with commercial sensitivity.

Mental Anatomy: The Identity Monetizer’s mind carries the fragile paradox of modern individuality. By making
otherness visible, he gains power, yet that visibility is itself a market product. Emotional exposure is not
therapeutic but transactional. Identity is no longer an inner truth, but a branded and constantly updated
repertoire. This figure stands as the ironic hero of neoliberal culture: existing by selling the self, empowering
himself by monetizing otherness.

Field of Symptoms: Personal experiences and product promotions appear intertwined in every post, emotional
disclosures arrive marked as collaborations, social representation and personal gain are presented through the
same aesthetic language, identity is constantly updated because relevance equals visibility, and “authenticity”
operates as the most strategic tone.
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Konforcu

Konforcu, ¢agin huzurlu kabugunda yasayan seckin bir varliktir. Diinyayr penceresinden izler, fakat disan
¢tkmaz. Onun igin yasam, rahatsiz edilmemis bir diizenin siiridir: ayni koltuk, ayni fincan, ayni sicaklik. Degisim,
konforun dismani olarak algilanir; huzur ise sabitligin dogal 6dulli haline gelir. Hayatin karmasasini estetik bir
mesafeden seyreder; steril alanini korudukga var oldugunu hisseder.

Profil: Konforcu’nun evi sessiz, yagami planli, glindemi yumusatilmistir. Sosyal medyada minimal aydinlatmalar
esliginde “rahathk estetigi” Uretir. Her nesnenin bir anlami, her anin belirli bir isisi vardir. Cay, battaniye,
yumusak kazak gibi unsurlar onun varolus dekorunun temel bilesenlerine dénisir. Dis diinyadaki karmasa,
ekranin 6tesinde tutulur. Onun sézliglinde “risk” neredeyse yoktur; “rahathk”, en yiliksek etik deger olarak
konumlanir.

Zihin Anatomisi: Konforcu’nun zihni, huzurun kisisel bir alan olarak insa edildigi modern bireyligin Grintdir. Bu
figlir, varolusun catismalarini diizenli rutinler araciligiyla ehlilestirir. Duygusal dalgalanmalar yerini ilik ve sabit
bir dengeye birakir. Mutluluk, arayisla degil, uzak durma pratigiyle tanimlanir. Toplumsal hareketlilik, politik
gerilim ve ekonomik belirsizlik konfor sinirinin disinda tutulur. Hayat, giderek “rahat kalabilme becerisi”
etrafinda sekillenir.

Belirti Alani: Haberleri filtrelenmis kaynaklardan takip eder, rahatsiz edici konulari “enerjimi dustriyor”
gerekgesiyle disarida birakir, her yeni gelismeyi “kendim icin dogru mu?” sorusuyla degerlendirir, sosyal medya
paylasimlari sakin, pastel ve yavas bir ritim tasir ve kriz anlarinda “pozitif disiinme” ¢agrisiyla mesafesini korur.

Comfort Seeker

The Comfort Seeker is a refined inhabitant of the age’s peaceful shell. He observes the world from behind a
window but rarely steps outside. For him, life is the poetry of an undisturbed order: the same couch, the same
cup, the same temperature. Change is perceived as the enemy of comfort, while calm becomes the reward of
stability. He watches life’s complexity from an aesthetic distance, sensing existence only as long as his sterile
space remains intact.

Profile: The Comfort Seeker’s home is quiet, his life carefully planned, his agenda softened. On social media, he
curates a “comfort aesthetic” through minimal lighting and gentle compositions. Every object carries meaning,
every moment a precise warmth. Tea, blankets, and soft sweaters form the core elements of his existential
décor. The chaos of the outside world is kept beyond the screen. In his vocabulary, “risk” barely exists;
“comfort” functions as the highest ethical value.

Mental Anatomy: The Comfort Seeker’s mind reflects modern individuality in which peace is constructed as a
private territory. This figure tames existential conflicts through orderly routines. Emotional fluctuations
dissolve into a lukewarm equilibrium. Happiness is defined not by pursuit, but by avoidance. Social movements,
political tension, and economic instability are kept outside the comfort boundary. Life increasingly revolves
around a single skill: the ability to remain comfortable.

Field of Symptoms: He follows the news through filtered sources, avoids disturbing topics by claiming they
“drain his energy,” evaluates every new development through the lens of “is this right for me,” maintains a
calm, pastel, slow-paced social media presence, and responds to crises with calls for “positive thinking” rather
than engagement.
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Kontrol Bagimlisi

Kontrol Bagimlisi, diizenin tanrisal temsilcisidir. Onun diinyasinda higbir sey rastlantiya birakilamaz; her insan,
her olay, her duygu belirli bir dizgeye yerlestirilmelidir. Kaos, onun en derin korkusudur; ¢linki kaos, varliginin
sinirlarini géruiniir kilar. Yonetmek, guivenlik duygusunun tek gegerli bigimidir. Duzeni kurarak diinyayr anlamaya
calisir; fakat bu diizenleme arzusu, gevresindekiler icin zamanla goériinmez bir baskiya donusur.

Profil: Dijital platformlarda bile yonetme gidisiinii strdirir. Grup sohbetlerinin yoneticisidir, toplantilarin
zamanini belirler, arkadas cevresinde son s6zl sdyleyen ¢ogu zaman odur. Sosyal medyada “nasil yapiimal”
diliyle konusur; rehberler, listeler ve uyarilar onun kontrol arzusunun dijital izdlisimine donlsir. Gozle
gorilmeyen bir hiyerarsi kurar ve korur; baskalarinin spontane davranislari bile onun i¢ dizenini tehdit eden
unsurlar haline gelir.

Zihin Anatomisi: Kontrol Bagimlisi'nin zihni, stirekli calisan bir komuta merkezi gibidir. Her olasilik igin plan
Uretir, her planin potansiyel aksakligini 6nceden hesaplar. Glveni, yalnizca kendi gézetimi altindayken hisseder.
Bu figlir, modern dinyanin belirsizliklerine karsi insa edilmis bir i¢ kale olarak var olur. Ancak bu kale,
ozgurligin degil, denetimin surlariyla gevrilidir. Duygusal iliskilerde bile yakinlik, onun igin kontrollin baska bir
formuna dontsir. Sevgi, glivenin degil, idarenin estetik bicimi olarak yasanir.

Belirti Alani: Ortak projelerde her detayi denetleme egilimi gosterir, yetki devretmekte zorlanir ¢linkl kimsenin
yeterince “dogru” yapamayacagina inanir, sosyal medyada “en iyi yontemler” ve “dogru yollar” temali
iceriklerle gorunir olur, yanhslar diizeltirken incelikli fakat bastirilmis bir 6fke tonu tasir ve dngérilemeyen
davranislar karsisinda sessiz bir panik yasar.

Control Freak

The Control Freak is the divine representative of order. In his world, nothing can be left to chance; every
person, every event, every emotion must fit into a predefined system. Chaos is his deepest fear, because chaos
exposes the limits of his existence. Managing becomes the only acceptable form of security. He tries to
understand the world by organizing it, yet this urge to organize gradually turns into an invisible pressure on
those around him.

Profile: The Control Freak maintains his need for authority even on digital platforms. He moderates group
chats, schedules meetings, and often holds the final word in social circles. On social media, he communicates
through “how-to” language—guides, lists, warnings—each a digital projection of his obsession with control. He
sustains an invisible hierarchy in which even spontaneous behavior becomes a threat to his internal order.

Mental Anatomy: The Control Freak’s mind functions like a constantly operating command center. He plans for
every scenario and anticipates every possible malfunction. Trust exists only under his supervision. This figure
resembles an inner fortress built to defend against the uncertainties of the modern world. Yet this fortress is
surrounded not by freedom, but by walls of regulation. Even in emotional relationships, closeness becomes
another form of control. Love is experienced not as trust, but as the aesthetic management of intimacy.

Field of Symptoms: He monitors every detail in collaborative projects, struggles to delegate because no one
ever does things “correctly,” appears online with “best methods” and “right ways” content, carries a refined
but restrained anger while correcting others, and experiences quiet panic when confronted with unpredictable
behavior.
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Korkmus

Korkmus, ¢agin en sessiz ama en bulasici karakteridir. Korkuyu yalnizca yasamakla kalmaz, dolasima sokar.
Onun diinyasi surekli alarm halinde isleyen bir labirenttir; veri sizintilari, gizli planlar, yaklasan krizler ve
goriinmez tehditlerle oriludir. Karsilastigi her bilgi kirintisi, yeni bir tedirginligin baslangici olur. Kendi
endisesini paylasarak rahatlar; ¢linkii kaygi, onun diinyasinda bireysel bir duygu olmaktan ¢ikmis, kolektif bir
iletisim bicimine dontdsmustr.

Profil: Korkmus, dijital platformlarda stirekli tetikte yasar. Haber basliklarini, komplo anlatilarini, siber uyarilari
ve kriz sdylentilerini aninda dolagima sokar. Paylasimlarinda genellikle iyi niyetli bir ton vardir; “uyarmak” onun
temel gerekgesidir. Ancak bu uyarilar, gercegin agirligini degil, kayginin hizini tasir. Ekrani karanlik moddadir;
her bildirim potansiyel bir tehdit, her sessizlik gizli bir isaret gibidir. Cevresi onu “duyarli” olarak tanimlar; oysa
bu duyarlilik coktan siirekli tedirginlige evrilmistir.

Zihin Anatomisi: Korkmus’un zihni, kesintisiz alarm durumunda calisan bir sinir agina benzer. Duygular, artik
icsel deneyimler olmaktan ¢ikmis, veri akislarinin yan drinlerine donlsmustir. Bilgi arttikga gliven azalir;
aciklama cogaldikca huzur kaybolur. Bu figlir, post-truth cagin en insani deformasyonunu tasir: glivenmek
yerine tetikte kalmak, anlamak yerine kaginmak. Korku, onda gegici bir his degildir; varolusun isleyis bicimi
haline gelmis bir sinyal sistemidir.

Belirti Alani: “Dikkat edin” ve “gercek bu” tonunda paylasimlar yapar, komplo, salgin, savas ve casusluk
anlatilarina yogun ilgi gosterir, sessizligin icinde mutlaka bir tehdit arar, yakin gevresine sirekli “6nlem al”
uyarilari génderir ve geceleri telefonunu kapatmaz; ¢linkii onun diinyasinda korku, baglanti halinde kalmayi
zorunlu kilar.

Fear

Fear is one of the quietest yet most contagious figures of the age. He does not merely experience fear; he
circulates it. His world is a labyrinth in constant alert mode, shaped by data leaks, secret plots, approaching
crises, and invisible threats. Every fragment of information becomes the seed of a new anxiety. By sharing his
fear, he finds relief, because anxiety is no longer an individual emotion but a collective mode of
communication.

Profile: Fear lives in a permanent state of vigilance on digital platforms. He instantly shares headlines,
conspiracy narratives, cyber warnings, and crisis rumors. His tone often appears well-intentioned; warning
others is his stated purpose. Yet these warnings carry not the weight of truth, but the rhythm of anxiety. His
screen is always in dark mode; every notification signals danger, every silence suggests a hidden sign. Those
around him call him “aware,” but awareness has already turned into constant apprehension.

Mental Anatomy: Fear’s mind resembles a neural network locked in continuous alarm mode. Emotions cease
to be inner experiences and become byproducts of information flow. The more knowledge accumulates, the
less trust remains. This figure embodies the most human distortion of the post-truth era: staying alert instead
of trusting, escaping instead of understanding. Fear is not a temporary feeling for him; it is an operational
system of existence, a signaling mechanism that governs attention itself.

Field of Symptoms: He posts content framed as urgent warnings, shows particular interest in conspiracies,
pandemics, wars, and espionage narratives, searches for danger in every silence, sends precautionary messages
to friends and family, and never turns off his phone at night, because fear, for him, requires constant
connectivity.
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Kronoritim Korsani

Kronoritim Korsani, zamani Uretkenlik mitine doénustirmis c¢agin ironik figliridir. Geceleri yaratici, sabahlar
yorgundur; kendini stirekli “farkli bir ritimde yasayan” biri olarak tanimlar. Zaman onun igin gizgisel bir ilerleme degil,
kisisel déngiilerden olusan esnek bir alandir. Ancak bu dongisellik cogu zaman bilingli bir zaman politikasi olmaktan
¢ok, ertelemenin estetik bir gerekgesine donilsir. “Gece ¢alismak bana ilham veriyor” climlesi onun temel
savunusudur; buna karsin teslim tarihleri daima sabahin gercgekligine ¢arpar. Zamani ydonetmez, onunla stirekli bir
pazarhk halinde yasar.

Profil: Kronoritim Korsani, gecenin ge¢ saatlerinde kahvesiyle birlikte ¢evrimigidir. Agik sekmeler arasinda dolasan
modern bir gezgindir: bir yanda akademik bir makale, diger yanda muzik listesi, bir kdsede yarim kalmis bir aligveris
sayfasl. Karanlikta diisinmenin romantizmine inanir; sessizligin yaraticiligl besledigini soyler. Ancak bu romantizm
¢ogu zaman Uretkenligin degil, uykusuzlugun goélgesini bliyltlr. Sosyal medyada kendini “gece uyaniklari” kimligiyle
konumlandirir; “sabah insani degilim” ifadesi onun kisisel manifestosu haline gelmistir.

Zihin Anatomisi: Kronoritim Korsani’nin zihni, modern zamanin disiplinli takvimine direnmeye galisan yaratici bilincin
yorgun bir versiyonudur. Endistriyel zaman anlayisi ile bireysel biyolojik ritim arasindaki gerilimde yasar. Gecenin
sessizliginde disinmenin 6zglrliglini hisseder; fakat ertesi glin yaklasan teslim tarihleri bu 6zglrliglu kaygiya
donlstlrir. Erteleme, onun dlnyasinda tembellik olarak goriilmez; miikemmeliyet arzusunun yan Grini gibi
mesrulastirilir. Zamani “hacklemek” istedigini sdyler, fakat gogu zaman zaman onu sessizce geri hackler.

Belirti Alani: Geceleri “simdi baslyorum” diyerek ¢alismaya oturmasi, kahve kupasinin sirekli dolu olmasi,
yaraticiligin teslim tarihine en yakin anda zirveye ulasmasi, zaman yonetimi uygulamalari indirip bildirimlerini
kapatmasi ve “verimlilik” kavramini sik¢a kullanmasina ragmen siirekli zamanin disinda yasamasi, Kronoritim
Korsani’nin en belirgin davranis ériintileridir.

The Chronotype Hacker

Definition: The Chronotype Hacker is the ironic figure of an age that has turned time into a productivity myth.
Creative at night and exhausted in the morning, he constantly claims to live by a “different rhythm.” Time, for him, is
not linear but cyclical—yet this cyclicality often becomes an aesthetic justification for procrastination rather than a
conscious temporal philosophy. “I work better at night,” he insists, while deadlines inevitably collide with the reality
of morning. He does not manage time; he negotiates with it endlessly.

Profile: The Chronotype Hacker is online late at night, coffee always within reach. He moves like a modern nomad
between open tabs: an academic article, a music playlist, an unfinished shopping page. He believes in the romance of
thinking in the dark, convinced that silence fuels creativity. Yet more often than not, productivity dissolves into the
shadow of sleeplessness. On social media, he belongs to the “night owls,” with “I’'m not a morning person” serving as
his personal manifesto.

Mental Anatomy: The Chronotype Hacker’s mind is a fatigued version of the creative consciousness resisting modern
time discipline. He lives within the tension between industrial scheduling and individual biological rhythm. In the
quiet of the night, he experiences a sense of intellectual freedom, only to have it transformed into anxiety by the
pressure of approaching deadlines the next day. Procrastination is not laziness for him but a side effect of
perfectionism. He claims to hack time, yet more often, time silently hacks him back.

Field of Symptoms: Working late at night while saying “now I'm starting,” keeping a perpetually full coffee cup,
reaching peak creativity moments before deadlines, installing productivity apps only to disable their reminders, and
frequently using the word “efficiency” while living outside of time itself are the defining behavioral patterns of the
Chronotype Hacker.
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Liiks Sosyalisti

Luks Sosyalist, cagin en zarif celiskisidir. Esitlikten s6z ederken ayricaligin estetigiyle konusur. Toplumsal adaleti
savunur, ancak konforundan asla édiin vermez. Onun ideolojisi etik bir durustan ¢ok, stilize edilmis bir kimlik
performansidir. “Diinya degismeli” derken kahvesini lglincl dalga mekanlarda iger. Kapitalizmi elestirir, fakat
markalarin diliyle yasar. DUslinceleri keskin, yagam alani yumusaktir.

Profil: Liuks Sosyalist sosyal medyada aktiftir, séylemde radikaldir. Sinif bilinci, esitsizlik ve adalet lzerine
metinler paylasir; ancak ¢ogu gonderisinde estetik kaygi politik icerigin online gecer. Minimalist arka planlar,
dikkatle segilmis tipografi, pahali bir sadelik hakimdir. Paylastigi her fikir, bir tasarim objesi gibi diizenlenmistir.
Esitlik onun icin bir micadele hatti degil, bir gorsel kimliktir. Dijital varligi, ideolojik beyan ile kisisel marka
arasindaki zarif ¢izgide ilerler.

Zihin Anatomisi: Liks Sosyalist’in zihni, modern bireyin ideolojik paradoksunu temsil eder. Diisiinsel diizlemde
toplumsal déniisiim ister, duygusal diizlemde bireysel konforunu korur. ideoloji, onda bir eylem plani degil,
kimlik aksesuaridir. Radikal séylemi, yasam tarzinin yumusakligiyla torpilenmistir. Bu figlir, post-ideolojik ¢agin
tipik karakteridir: elestiriyi yasama bicimiyle estetize eder. Devrim ¢agrisi artik barikatta degil, ekran estetiginde
yankilanir.

Belirti Alani: Kapitalizm yorgunlugundan liiks otellerde s6z etmesi, her politik tartismada etiketlenebilir
climleler kurmasi, sosyal adalet {izerine yazarken yeni koleksiyonunu paylasmasi, dayanisma c¢agrisini evinin
sinirlari icinde tutmasi ve halkin sesini dinlerken son model kulaklik takmasi bu figlrliin belirgin davranis
orlntuleridir.

Luxury Socialist

The Luxury Socialist is the most elegant contradiction of the age. He speaks of equality while operating within
the aesthetics of privilege. He defends social justice without ever compromising personal comfort. His ideology
is less an ethical position than a stylized performance of identity. While declaring that “the world must
change,” he drinks his coffee in third-wave cafés. He criticizes capitalism, yet lives fluently in the language of
brands. His thoughts are sharp; his living space is soft.

Profile: The Luxury Socialist is highly active on social media and rhetorically radical. He shares texts on class
consciousness, inequality, and justice, yet aesthetic concern often outweighs political substance. Minimalist
backgrounds, carefully selected typography, and expensive simplicity dominate his presence. Every idea is
arranged like a design object. Equality becomes less a struggle and more an image. His digital existence moves
along the refined line between ideological statement and personal branding.

Mental Anatomy: The mind of the Luxury Socialist embodies the ideological paradox of the modern individual.
Intellectually, he demands social transformation; emotionally, he preserves individual comfort. Ideology
functions not as an action plan but as a lifestyle accessory. His radical discourse is softened by the smoothness
of his way of living. This figure typifies the post-ideological era: critique is aestheticized through lifestyle. The
call for revolution no longer echoes from barricades, but from carefully curated screens.

Field of Symptoms: Discussing capitalist fatigue from luxury hotels, forming politically charged sentences
designed for tagging, posting new collections while writing about social justice, calling for solidarity while
keeping engagement outside personal space, and listening to “the voice of the people” through the latest high-
end headphones define the behavioral patterns of the Luxury Socialist.
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Manifest Ustasi

Manifest Ustasi, dijital ¢cagin parnltili spiritel tiiccandir. Gergekligi, kisisel enerjinin esnek bir uzantisi olarak
kavrar. Her sorunu bir frekans meselesine, her yoksunlugu bir titresim eksikligine baglar. Onun evreninde
sinifsal adaletsizlikler ya da yapisal sorunlar yoktur; yalnizca yanhs distinceler vardir. S6ylemi yumusak, tonu
teskin edicidir, fakat bu teskin edis, sistemsel acilarin lizerini pastel bir iyimserlikle orter. Gergegi donistirmek
yerine, gercgeklik hissini pazarlayan ¢agdas bir guru figliriine déntismastdr.

Profil: Manifest Ustasi’nin paylasimlari daima huzurlu tonlarda ve kusursuz isikta gorindr. Kristal kartlar, lotus
cicekleri, giin dogumu videolari ve yavas muzikler “enerjiyi ylikseltmek” igindir. Sosyal medyada genis bir takipgi
kitlesine sahiptir; ¢ciinki umut, ¢agin en kolay dolasima giren duygusudur. Dili, yeni ¢ag spiritielizmi ile reklam
soyleminin kesisimindedir: kendine inanmak, evrenle pazarlik yapmak anlamina gelir. Bu evrende herkes
potansiyel bir mucize Ureticisidir; yeter ki dogru titresimi satin alabilsin.

Zihin Anatomisi: Manifest Ustasi’'nin zihni, modern cgaresizligin estetiklestirilmis bir versiyonudur. Gergekligin
agirhgini dénistirmez, yeniden adlandirir. Aci, disik enerjiye; yoksulluk, zihinsel blokaja; basarisizlik, yanhs
niyete cevrilir. S6zde spirittiel olan bu yapi, 6ziinde neoliberal bir inang¢ sistemidir. Pozitif diisinme, burada
kisisel bir gelisim araci olmaktan ¢ikmis, kolektif uyusmanin estetik dili haline gelmistir. Umut, i¢sel bir gilic
olarak degil, sembolik aksesuarlar ve ritieller araciligiyla tretilir.

Belirti Alani: Evrenin hizmet ettigini tekrar eden sdylemleri, maddi sorunlari enerji dengesizligiyle agiklamasi,
her basarisizligi yanlis diistince kaliplarina baglamasi, takipgilerine siirekli yiiksek frekansta kalmayi 6gitlemesi
ve gercekligin sertligini negatif enerji gerekgesiyle filtrelemesi bu figliriin temel davranis ortintileridir.

Manifestation Master

The Manifestation Master is the glittering spiritual merchant of the digital age. He perceives reality as a flexible
extension of personal energy. Every problem becomes a matter of frequency, every lack a deficiency in
vibration. In his universe, structural injustice disappears, replaced by faulty thinking. His language is soft and
reassuring, yet this reassurance covers systemic suffering with pastel optimism. Rather than transforming
reality, he markets the feeling of reality itself, embodying the modern guru figure.

Profile: The Manifestation Master’s content is always bathed in calm tones and perfect lighting. Crystal cards,
lotus flowers, sunrise videos, slow music—everything exists to “raise the energy.” He attracts large followings,
because hope is the most consumable emotion of the age. His language merges New Age spirituality with
advertising logic: believing in yourself becomes a transaction with the universe. In this world, everyone is a
potential miracle-maker, provided they purchase the correct vibration.

Mental Anatomy: The Manifestation Master's mind represents an aestheticized version of modern
helplessness. He does not confront reality’s weight; he renames it. Pain becomes low energy, poverty becomes
a mental blockage, failure becomes incorrect intention. What appears spiritual is, at its core, a neoliberal belief
system. Positive thinking no longer functions as personal growth but as a collective sedation mechanism. Hope
is not generated through inner strength, but through symbolic accessories and ritualized gestures.

Field of Symptoms: Repeating phrases about the universe serving you, explaining financial hardship through
energy imbalance, attributing failure to flawed thought patterns, urging followers to remain in high frequency
while protecting his own brand value, and filtering harsh realities as negative energy define the behavioral
patterns of the Manifestation Master.
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Maskelenmis Niyet

Maskelenmis Niyet, modern iletisimin en sogukkanlh oyuncusudur. Yuzli ciddi, dili dengelidir; ancak her
climlenin ardinda ikinci bir anlam dolasir. Goriunirde sakin bir profesyonellik sergiler, gercekte ise tiim
eylemleri stratejik bir goélge icinden yonetilir. Dislncelerini agik etmek yerine ima etmeyi, duygularini ifade
etmek yerine planlamayi seger. Niyetini asla bitlniyle agmaz; ¢linkl belirsizlik, onun icin en etkili iletisim
aracidir.

Profil: Maskelenmis Niyet’in dijital varligi kusursuz bir kurumsallik tasir. Her paylasim ol¢tludir: kontrollt bir
tebessiim, dogru ton, steril bir arka plan. Cevresi onu givenilir olarak tanimlar; ¢linki asil niyet, dikkatle insa
edilmis bir sessizligin icine gdmilmustir. Bu figir, cagin stratejik iletisim insanidir. Daristligid ima eder, fakat
acikhgin her zaman konforlu olmadigini bilir. Her mesajinda eksik birakilmis bir kelime, her duraksamasinda
hesaplanmis bir bosluk vardir.

Zihin Anatomisi: Maskelenmis Niyet'in zihni, kontrol ile gizliligin dengede tutuldugu bir yapi gibi isler. Aciklik
onun diinyasinda riskle esdegerdir, kapalilk ise gi¢ Gretir. Dislinceleri mantikli, duygular 6lgtlidir. Modern
toplumun “her seyi acikca soyle” baskisina karsi, o soylemeyerek var olmayi secer. Bilgi ¢aginin karanlik
diplomati gibidir: herkes konusurken, o niyetini susturarak yonlendirir. Belirsizlik onun en gli¢li alanidir; ¢linkii
anlamin eksik kaldigi yerde yorumu o belirler.

Belirti Alani: Acgiklama yapip hicbir sey séylememesi, konusmalarinda sirekli “detaylari sonra paylasacagim”
ifadesini kullanmasi, kararlarini tartismaya agmamasi ve yalnizca sonuglariyla hatirlanmak istemesi, sosyal
medyada dogrudan degil ima yoluyla var olmasi ve duygusalligi profesyonellik zayifhig olarak gérmesi bu
figliriin temel davranis 6rintileridir.

Hidden Agenda

Hidden Agenda is the coldest player in modern communication. His face is serious, his language balanced, yet
every sentence carries an underlying meaning. On the surface, he projects calm professionalism; beneath it,
every action is orchestrated from within a strategic shadow. He prefers implication over declaration, planning
over emotional expression. He never fully reveals intent, because ambiguity is his most effective form of
communication.

Profile: Hidden Agenda’s digital presence reflects flawless corporateness. Every post is carefully calibrated: a
measured smile, the correct tone, a sterile background. He is perceived as trustworthy, precisely because his
true intentions are buried beneath a cultivated silence. He embodies the strategic communicator of the age. He
promises honesty, while fully aware that openness is rarely comfortable. Each message contains a missing
word, each pause a calculated hesitation.

Mental Anatomy: Hidden Agenda’s mind operates in a delicate balance between control and concealment.
Openness equals risk; opacity generates power. His thoughts are rational, his emotions regulated. Against the
modern demand to “say everything,” he exists by withholding. He resembles a dark diplomat of the
information age: while everyone speaks, he governs by remaining silent. Ambiguity is his strongest asset,
because where meaning is incomplete, interpretation falls under his control.

Field of Symptoms: Offering explanations that reveal nothing, repeatedly postponing details, avoiding shared
decision-making while preferring to be remembered for outcomes, communicating through implication rather
than direct statements, and treating emotional expression as a professional weakness define the behavioral
patterns of Hidden Agenda.
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Merhametli

Merhametli, dijital ¢cagin duygusal yapimcisidir. Yardimseverdir, ancak bu yardim neredeyse her zaman bir sahneye
ihtiya¢ duyar. Sefkatini yasamakla yetinmez; onu gosterir, paylasir, cergeveler. Clinki iyilik artik yalnizca bir erdem
degil, izlenebilir ve dolasima sokulabilir bir igerik bigimidir. Onun diinyasinda her yardim bir hikayeye, her iyi niyet
dikkatle kurulmus bir kadraja dontsir. Merhamet, igsel bir ydonelim olmaktan gok estetik diizenin pargasi haline gelir.

Profil: Merhametli, sosyal medyada “duyarlilik” diliyle taninir. Yardim kampanyalarinda 6n plandadir; ancak bu 6n,
her zaman 1gi8in dogru vurdugu, bakislarin yoneldigi bir alandir. Elinde oyuncak, yaninda ¢ocuk, yilziinde sakin bir
tebessiim vardir; her kare umutla ve titizlikle kurgulanmstir. lyiligi gérinir kilar, ¢linkii gérinir iyilik sessiz
yardimdan daha fazla yanki Gretir. Bu figlir, cagin gorsel vicdanini temsil eder; insani duyguyu, dijital paylasim ritmine
uyarlanmis bir anlatiya dondstarir.

Zihin Anatomisi: Merhametli'nin zihni, duygunun toplumsal onayla 6l¢tldigu bir dénemin aynasidir. Sefkat, onda
yalnizca yasanan bir his degildir; ayni zamanda temsil edilen bir imajdir. lyiligi sahici bicimde deneyimlemekle, onu
dogru bicimde sunmak arasindaki sinir belirsizlesmistir. Bu figiir, gorinir ahlak ¢aginin karakteridir: yardimin degeri,
ulastigl sonug¢ kadar estetik sunumunda da aranir. Anlati, yalnizca sinemada degil, giindelik etik performanslarin
icinde de strddraldr.

Belirti Alani: Yardim anlarini videoya alarak duygusal muizik esliginde paylasmasi, “iyiligi yayalim” ifadesini sik¢a
kullanmasi, her gonderide samimiyetle estetik arasinda kusursuz bir denge kurmaya calismasi, sosyal sorumluluk
projelerinde destekgi olmaktan ¢ok hikaye anlaticisi rollinii tistlenmesi ve gercek yardimlarin arkasinda bile gorsel ve
duygusal bir kontrol arayisi icinde olmasi, Merhametli figlirinlin belirgin davranis érintileridir.

Compassion

Compassion is the emotional producer of the digital age. He is generous, yet generosity almost always requires a
stage. He does not simply feel compassion; he displays it, frames it, and shares it. Goodness is no longer only a virtue,
but content designed for circulation. In his world, every act of help becomes a story, every good intention a carefully
composed image. Compassion turns into an aesthetic arrangement rather than an inner orientation.

Profile: Compassion is recognized on social media through the language of sensitivity. He stands at the forefront of
charity campaigns, always where the light falls best and attention gathers. A toy in hand, a child by his side, a gentle
smile on his face—each frame is composed with hope and care. He makes goodness visible, because visible goodness
resonates more than silent aid. This figure represents the visual conscience of the age, translating human emotion
into the rhythm of digital sharing.

Mental Anatomy: Compassion’s mind reflects an era in which emotion is measured through social validation.
Kindness is not merely felt; it is strategically represented. The line between genuinely helping and properly displaying
help has faded. This figure embodies the age of visible morality, where the value of aid is assessed not only by its
outcome but also by its presentation. The narrative structure once reserved for cinema now extends into everyday
ethical performance.

Field of Symptoms: Recording moments of aid and sharing them with emotional soundtracks, frequently repeating
phrases such as “let’s spread kindness,” carefully balancing sincerity with visual harmony in every post, preferring the
role of storyteller over silent contributor in social responsibility projects, and maintaining aesthetic control even
behind genuine acts of help define the behavioral patterns of Compassion.
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Metroseksiiel

Metrosekstel, modern erkekligin parlatiimis yuzi olarak belirir. Beden, kimligin tasiyicisi; goriinis, en islevsel ifade
aracidir. Klasik erkeklik temsilinin sert ve kapali yapisi, yerini zarafetin glicle esitlendigi yeni bir diizene birakir.
Pirizsiz cilt, geometrik sag ¢izgileri ve kusursuz giyim, tercih alani olmaktan gikarak varolusun ana eksenine yerlesir.
Bedene yonelen 6zen, duygusal derinlige agilmaz; aynada kurulan denge, simetri ve kontrol Gizerinden anlam kazanir.
Yasam, siireklilik icinde giincellenen bir estetik projeye donislirken kimlik, bakim pratiklerinin tekrariyla yeniden
Uretilen bir ylizey haline gelir.

Profil: Metroseksliel, sosyal medyada isikla konusan bir figirdiir. Giin, aynadan alinan ilk gériintiniin dolasima
sokulmasiyla baslar. Spor salonu aynalari, parfim koleksiyonlari ve “kendine yatirim” sdylemi gevrimigi varolusunun
temel bilesenlerini olusturur. Takipgileri agisindan bir stil referansi, kendi agisindan ise siirekli revize edilen bir imaj
tasarimaisidir. iliskiler, duygusal yogunluktan cok gérsel uyum ve temsil degeri iizerinden anlam kazanir; baglar,
estetik deneyim mantigiyla kurulup strdtrilir.

Zihin Anatomisi: Metrosekstiel zihni, bireysel imajin toplumsal sermaye olarak isledigi bir cagin Griintdir. Erkekligin
kaltarel katmanlari inceltilmis, yerlerine titizlikle korunan bir milkemmellik rejimi yerlestirilmistir. Duygusal agiklk,
ictenlik iddiasi tasimaz; dikkatle ayarlanmis bir incelik bigimi olarak islev goriir. Gorinirlik, begenilmenin 6tesinde bir
varlik teyidine dondsiir. Ayna, kisisel bir ylizey olmanin yaninda toplumsal bakisin kodlarinin yeniden kuruldugu bir
ara yiiz haline gelir.

Belirti Alani: Gline bakim kremiyle baslayip geceyi parfimle kapatmasi, spor salonu aynasinda gorlintl Gretmeden
mekandan ayrilmamasi, “dogal goériinim” igin uzun siire ayna karsisinda zaman gegirmesidir. “Kendini sev” ifadesini
tekrar eden bir davranis kalibi olarak kullanmasi ve moda yayinlarinda “bakimli erkek” temsillerine stirekli kaynaklik
etmesi, metrosiksuel figlirlin gézlemlenebilir davranis érintilerini olusturur.

Metrosexual

The metrosexual appears as the polished surface of contemporary masculinity. The body operates as identity,
appearance as its most effective language. Traditional images of masculine rigidity give way to a regime where
elegance functions as a form of power. Smooth skin, calculated hairlines, and flawless clothing cease to be optional
choices and become structural elements of existence. Care for the body does not open toward emotional depth;
meaning is produced through balance, symmetry, and control reflected in the mirror. Life turns into an aesthetic
project in constant revision, while identity becomes a surface continuously reconstructed through routines of
maintenance.

Profile: The metrosexual communicates through light on social media. The day begins when a mirrored image enters
circulation. Gym mirrors, curated fragrance collections, and the rhetoric of self-investment form the backbone of his
digital presence. For followers, he serves as a stylistic reference; for himself, as an image designer under permanent
revision. Relationships gain meaning less through emotional intensity than through visual coherence and
representational value, organized as aesthetic experiences.

Mental Anatomy: The metrosexual mind takes shape in an era where personal image functions as social capital.
Cultural layers of masculinity are refined and reorganized into a carefully protected regime of perfection. Emotional
openness does not claim sincerity; it operates as a calibrated form of refinement. Visibility becomes proof of
existence rather than a simple desire for approval. The mirror functions as an interface where personal reflection and
collective gaze merge, reproducing the codes of contemporary attention.

Field of Symptoms: Beginning the day with skincare and ending it with fragrance, rarely leaving a gym without
producing an image, investing extended time in achieving a “natural look,” repeating self-love as a practiced
behavioral script, and continuously feeding lifestyle media with the image of the well-groomed man define the
observable behavioral patterns of the metrosuxual.
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Modernist

Modernist, zamana karsi yiriyen bir figlir olarak belirir. Diin, onun igin kapanmis bir dosya; bugiin ise heniiz
tamamlanmamus bir taslaktir. Asil yénelimi daima “yarin”dadir. ilerleme, modernist zihinde bir yén duygusundan ¢ok,
neredeyse sorgulanmayan bir inang bicimi haline gelir. Her formun ve her dislincenin glincellenmesi gerektigi fikri,
varolusun temel kosulu olarak kabul edilir. Gegmigle kurulan her bag, estetik bir duraksama olarak algilanir. Diinyayi
donlstirme arzusu, anlamdan ¢ok bicime yaslanir; ¢linkl bigcim, modernist igin ilerlemenin en gorinir ve 6lgllebilir
aracidir.

Profil: Modernist, siyah bogazli kazagi, geometrik diistinme bigimi ve sadelestirilmis cevresiyle taninir. Jestleri hesapli,
ifadeleri kontrollidir. Yasam alaninda Bauhaus afisleri yer alir; mobilyalar islevsellik Gzerinden segilir, glindelik hayat
diizenli bir sistem iginde akar. Sosyal medyada tarihsel yapilar yerine yeni muzelerin agilislarinda gorinr; ilgisi

“gelecek estetigi”nin sergilendigi sahnelere yonelir. Sadelik, modernist icin kisisel bir zevkten 6te, ahlaki bir disiplin
olarak isler.

Zihin Anatomisi: Modernist’'in zihni, dizen ile estetigin Ozdeslestigi kapali bir dislince mekanidir. Kaostan
arindirilmishik, onda bir 6zgurlik duygusu yaratmaz; dogruluk ve tutarhilik hissi Gretir. Her olguyu bir sistem icinde
kavrar; bicimle disiinir, oranla ifade eder, kusursuzluk fikriyle konumlanir. Duygular dahi kompozisyon dengesine
tabi kilinir. Gegmis, reddedilen bir alan degildir; kontrolli bicimde miizelestirilmis bir referans olarak yerini alr.
Yenilik ise steril, arindiriimis ve siirekli savunulan bir idealdir. Sanat, bu zihinsel evrende yasamin en diizenli formu
olarak konumlanir.

Belirti Alani: Renk paletinin siyah, beyaz ve gri tonlarinda sinirlanmasi, gecmise saygi ifadesi tasirken geri dénmeme
kararliligi, “yeni” kavraminin etik bir deger gibi sahiplenilmesi, esyalarin sade ama dusiinsel cercevenin katmanli
olmasi ve tartismalarda “dizen” sdzcUglinlin bir tir estetik ilke olarak sirekli dolagima sokulmasi, modernist figiliriin
gozlemlenebilir davranis orintiilerini olusturur.

Modernism

The modernist appears as a figure walking against time. Yesterday is a closed chapter, today an unfinished draft; the
true orientation is always toward tomorrow. Progress functions less as a direction than as a belief system. Every form
and every idea is expected to be updated, as change is treated as a fundamental condition of existence. Any
attachment to the past is perceived as an aesthetic pause. The impulse to reshape the world leans more toward form
than meaning, since form offers the most visible and measurable instrument of advancement.

Profile: The modernist is recognized by the black turtleneck, geometric modes of thinking, and a carefully reduced
environment. Gestures are calculated, expressions restrained. A Bauhaus poster occupies the wall; furniture is
selected for function, life organized through rules. On social media, historical monuments give way to the openings
of new museums. The stage is always set for a future-oriented aesthetic. Simplicity operates not as a preference, but
as a moral discipline.

Mental Anatomy: The modernist mind is structured as a space where order and aesthetics converge. The absence of
chaos generates not freedom, but a sense of correctness. Everything is perceived within a system; thought unfolds
through form, speech through proportion, existence through ideals of perfection. Emotions are aligned with
compositional balance. The past is not dismissed, but archived, positioned safely within the museum. Innovation is
defended in a sterile and controlled manner. Within this framework, art becomes the most orderly expression of life
itself.

Field of Symptoms: Restricting the color palette to black, white, and gray, maintaining respect for the past without
returning to it, carrying the concept of “the new” as an ethical value, surrounding oneself with minimal objects
alongside layered thinking, and repeatedly invoking “order” as an aesthetic principle in discussion define the
observable behavioral patterns of modernism.
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Mutlis

Mutlis, dijital ¢agin surekli giliimseyen yiizii olarak belirir. Her durumu olumlu bir aglya yerlestirir, her krizde mutlaka
bir “firsat” bulur. Onun dinyasinda hizin, anlatlyi parlatan gegici bir ton, dramatik bir ara renktir. Mutsuzluk,
gelismemis bir farkindalik hali olarak kodlanir; ¢linkli mutluluk, Mutlis i¢in yasanan bir duygu degil, bilingli bicimde
uygulanan bir stratejidir. Bu figlr, ¢agin “kesintisiz iyi hissetme” kultlrinl temsil eder: parlak, akiskan ve uzun
vadede yipratici.

Profil: Mutlis, sosyal medyada yiliksek enerji vaadiyle taninir. Giin, gllimsemeyi evrensel bir yasa gibi sunan
paylasimlarla agilir. Sari tonlar, glines imgeleri, balonlar ve 1sik metaforlari gérsel evrenini belirler. En agir haberler
dahi “her seyin bir nedeni var” cimlesiyle yumusatilir. Takipgileri bu figliri sakinlestirici bulur; fakat bu sakinlik,
duygularin bastirilarak estetik bir ylizeye tasinmasindan dogar. Mutsuzluk géstermek, bu evrende bir imaj riski olarak
algilanir.

Zihin Anatomisi: Mutlis’in zihni, kapitalist pozitifligin isledigi bir duygusal laboratuvar gibidir. Yasantinin karmasik
duygusal katmanlari yerini “iyi hissetme zorunlulugu”na birakir. Uziintii, diizeltiimesi gereken bir sistem hatasi gibi
silinir; empati ise sloganlasmis motivasyon climlelerine dénisilr. Bu figlir, modern insanin duygusal yorgunlugunu
pastel renklerle kaplar. Mutluluk, igsel bir hal olarak degil, dolasima sokulabilen ve tiiketilebilen bir icerik bicimi
olarak Uretilir. GUlimseme, burada bir ifade degil, algoritmik bir basari 6lgttudar.

|II

Belirti Alani: Her paylasimin “pozitif ka
cercevelenmesi, gergek acinin “enerji diistiklGgu” kavramiyla yeniden adlandiriimasi, mutluluk tGzerine konusmayi bir

vurgusuyla sunulmasi, dramatik olaylarin dahi “6grenilmis ders” olarak

tir 6gretici role donustirmesi ve sirekli iyimserlik ¢agrisinin giindelik etkilesimlere baskin bir ton olarak yerlesmesi,
Mutlis figliriiniin gézlemlenebilir davranis érintilerini olusturur.

Happiness

Happiness appears as the constantly smiling face of the digital age. Every situation is reframed through optimism,
every crisis transformed into an opportunity. Sadness functions only as a transitional shade, a narrative filter that
enhances brightness. Unhappiness is coded as an undeveloped state of awareness, because happiness here operates
not as an emotion but as a deliberate strategy. This figure embodies the culture of perpetual well-being: luminous,
fluid, and quietly exhausting.

Profile: Happiness is recognized on social media through promises of high energy. The day begins with messages that
present smiling as a universal principle. Yellow tones dominate the visual field; suns, balloons, and light metaphors
recur persistently. Even the most tragic news is softened by phrases suggesting hidden purpose. Followers often
describe this presence as calming, yet the calm emerges from emotions carefully concealed beneath a polished
surface. In this environment, expressing unhappiness is perceived as a threat to personal branding.

Mental Anatomy: The mind of Happiness operates as a laboratory of capitalist positivity. Complex emotional realities
are replaced by the obligation to feel good. Sadness is erased like a system error, while empathy dissolves into
motivational slogans. This figure coats modern emotional fatigue in pastel colors. Happiness is produced not as an
inner state but as a consumable form of content. Smiling becomes an algorithmic achievement rather than an
authentic expression.

Field of Symptoms: Attaching a “stay positive” tone to every post, reframing dramatic events as lessons learned,
redefining genuine pain as low energy, assuming an instructive role around happiness, and maintaining persistent
insistence on optimism as a social norm define the observable behavioral patterns of Happiness
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NFT Samani

NFT Samani, dijital ¢agin yeni mistik figlird olarak konumlanir. Kod dizilerini kutsal metinler gibi yorumlar, blok
zincirini evrenin degismez dizeni olarak kavrar. Sanatla kurdugu iliski, maneviyetten cok spekilasyon ekseninde
sekillenir; bu yonelim “vizyon” diliyle mesrulastirilir. S6ylemi kehanet tonunu tasir, paylasimlari ise 6rtiik bir yatirim
¢agrisina donlsir. Modern kapitalizmin ruhani kilhgi icinde beliren bu figir, veriyi dua, dijital clizdani tapinak olarak
orgutleyen ¢agdas bir peygamber tipini temsil eder.

Profil: Sosyal medyada her zaman “erken goren” olarak sahnededir. “Gelecek burada” derken ekranini isaret eder;
etrafinda toplananlar hem sanat izleyicisi hem yatirimcidir. Dijital mistisizmi pazar diliyle harmanlar, kuantum
gondermelerini blok zincir terimleriyle yan yana getirir. Clizdan adresi, dijital kimliginin en somut gostergesidir.
Paylasimlari metafizik imalar, teknoloji jargonu ve kazang vaatleri arasinda akar; her ciimle ayni anda ruhani bir tini ve
ticari bir beklenti tasir.

Zihin Anatomisi: NFT Samani’nin zihni, maneviyatin metalastigl bir ¢agin isleyis haritasini sunar. Geleneksel mistik
figiirlerin vahiy aldigi yerde, bu figilir veri indirir. inang, algoritmik bir ritiiele dénisiir; bolluk séylemi yatirim ¢agrisiyla
ic ice gecer. Gergeklik, blok zinciri kayitlariyla; anlam ise piyasa degerleriyle &lgiliir. Bu yapi icinde NFT Samani, dijital
ekonominin spirittiel kahramani olarak belirir ve etikle ekonomiyi, sezgiyle spekiilasyonu tek bir mistik isik altinda
birlestirir.

Belirti Alani: “Evren bana bu coin’i fisildadi” turd ifadeler kullanmasi, sanati “gelecege yatirrm” olarak ¢ergevelemesi,
her paylasimda hem bilgelik hem kazang¢ vaadini birlikte sunmasi, piyasa disuslerini “evrensel arinma” olarak
yorumlamasi ve inang diizeyini grafik hareketlerine goére ayarlamasi, NFT Samani figliriiniin gdzlemlenebilir davranis
orlntulerini olugturur.

The NFT Shaman

The NFT Shaman emerges as the new mystic of the digital age. Code sequences are interpreted as sacred texts, and
the blockchain is perceived as a divine order governing the universe. The relationship with art is framed less through
spirituality than through speculation, a stance presented as visionary insight. Every statement carries a prophetic
tone, every post functions as an implicit investment call. This figure represents a contemporary prophet of modern
capitalism, transforming data into prayer and digital wallets into temples.

Profile: The NFT Shaman consistently appears as the one who “saw it early.” Declaring that the future is already here,
the screen becomes the stage. Followers gather as both art enthusiasts and investors. Digital mysticism blends
seamlessly with market language, pairing quantum metaphors with blockchain terminology. The wallet address
operates as a primary marker of identity. Each post weaves metaphysical references, technological jargon, and
financial promises into a single flow, carrying a tone that is simultaneously spiritual and commercial.

Mental Anatomy: The mind of the NFT Shaman maps an era in which spirituality has become a commodity. Where
traditional prophets received revelation, this figure downloads data. Belief is reformulated as an algorithmic ritual,
with abundance framed as a reason to invest. Reality is measured through blockchain records, meaning through
market value. Within this structure, the NFT Shaman stands as the spiritual hero of the digital economy, merging
ethics and economics, intuition and speculation under the same mystical glow.

Field of Symptoms: Using phrases such as “the universe whispered this coin to me,” defining art as an investment in
the future, promising both wisdom and profit in every post, interpreting market crashes as universal cleansing, and
allowing belief to be guided by price charts define the observable behavioral patterns of the NFT Shaman.
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Nihilist

Nihilist, cagin varolussal yorgunlugunu bedeninde tasiyan bir figiir olarak belirir. inang, anlam ve deger, onun
diinyasinda ¢6zilmus ve gegerliligini yitirmis yapilardir. Dinyaya dair anlatilar, sistemler ve umutlar kirik
oyuncaklar gibi daginik bir zeminde durur. Bosluk, bu figlirlin dogal ortami haline gelir. Ne isyan eden ne de
kabullenen bir konumda yer alir; ¢okmis anlamlarin kalintilari arasinda yasamayi siirdlrlr. Buradaki geri
cekilme, yiiksek sesli bir karsi ¢ikistan ¢ok, reddin en yogun bigimini tasir.

Profil: Nihilist, dijital cagin gériinmez kullanicilari arasinda yer alir. Varhigini strdirir, fakat hicbir akima tam
olarak eklemlenmez. Her paylagima ironik bir mesafe yerlestirir; umutla kurulan ctimleler yorgun bir kayitsizlikla
karsilanir. Mizah, bu figlirde canlilik Gretmez; aksine, asinmis bir melankolinin i¢inden sizilir. Modern
diinyanin anlam Uretme c¢abalarina, ilgisizligin estetiklestirilmis bir formuyla yanit verir.

Zihin Anatomisi: Nihilist’in zihni, modern ¢agin felsefi enkazi lzerinde dolagir. “Tanri 6ldii” ifadesi, burada
teorik bir 6nerme olmaktan cikarak giindelik bir gergeklik diizeyinde isler. Anlam, hakikat ve ilerleme kavramlari
simiilasyon olarak algilanir. Bosluk, benimsenmis bir zemindir; bu benimseme c¢aresizlik Gretmez, tersine bir
berraklik hissi yaratir. Hicbir seyin zorunlu olmadigini bilmek, mutlak 6zgirliglin esiginde durmak anlamina
gelir. Ancak bu 6zgirlik, agir ve yogun bir durgunlukla gevrilidir.

Belirti Alani: Umut temali igeriklere kayitsizlik gostermesi, felsefi alintilari baglamindan kopararak dolagima
sokmasi, tartismalarda her fikri gecici bir yapi olarak ele almasi, “higlik” {izerine ironik paylasimlar (iretmesi ve
kendi varligini dahi parantez icinde slirdiirmesi, nihilist figlirlin gézlemlenebilir davranis érintdlerini olusturur.

Nihilism

The nihilist appears carrying the existential fatigue of the age within the body. Belief, meaning, and value have
dissolved into structures that no longer hold validity. Narratives about the world—systems, hopes, promises—
exist like broken toys scattered across a collapsed ground. Emptiness becomes the natural environment of this
figure. Neither rebellious nor reconciled, the nihilist inhabits the remains of failed meanings. Withdrawal here
functions not as resignation, but as the most radical form of refusal.

Profile: The nihilist stands among the invisible users of the digital age. Presence is maintained without full
participation. Every post is approached with ironic distance; statements charged with hope are met with weary
indifference. Even humor emerges stripped of vitality, filtered through a corroded melancholy. Against the
modern impulse to manufacture meaning, the nihilist responds with an aestheticized form of disengagement.

Mental Anatomy: The mind of nihilism moves through the philosophical wreckage of modernity. The
declaration that God is dead no longer operates as theory, but as everyday reality. Meaning, truth, and
progress are perceived as simulations. Emptiness is accepted, even embraced, not as despair but as clarity.
Knowing that nothing is obligatory places the figure at the threshold of absolute freedom. Yet this freedom
remains enclosed within a dense and weighty stillness.

Field of Symptoms: Displaying indifference toward hope-driven content, circulating philosophical quotations
detached from context, treating all positions in debate as provisional, producing ironic reflections on
nothingness, and sustaining even personal existence within parentheses define the observable behavioral
patterns of nihilism.
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Otoriter

Otoriter, glict sorgulamak yerine onun goélgesinde konumlanan bir figiir olarak belirir. Otoriteyi elestiri nesnesi haline
getirmez; ona yaslanarak kimlik Gretir. Kendi etkisini, daha blyik bir gliciin yankisi olarak deneyimler. Yoneten
konumda degildir; yonetilmenin sagladigi giiven duygusunu kusanir. Giindelik yasamda siradan bir profil ¢izerken,
dijital alanda buyurgan bir dile birtnir. Sertlik, bu evrende saygi goriinimi kazanir ve takipgi iliskileri bu sertligin
etrafinda orgiitlenir.

Profil: Otoriter, sosyal medyada disiplin vurgusuyla konusur. Dlzeni savunur, farkli gérislere sinir gizen ve yerini
hatirlatan ifadelerle karsilik verir. Devlet, kurum, lider ve sistem gibi glic yapilarina duygusal bir baghhk gelistirir.
Paylagimlarinda sinir, diizen ve ceza sozclikleri sikca dolasima girer. Gergekte bu figir, iktidarin sesi olarak degil,
yankisi olarak islev gorir; otoriteyi temsil etmekten ¢ok yeniden Uretir. Otoritesi fiziksel degil séylemseldir; glgli
goriinmenin pratik yolu, baskalarini azarlayan bir dil kurmaktan geger.

Zihin Anatomisi: Otoriter’in zihni, kontrol ihtiyaci ile aidiyet arayisi arasinda sekillenen bir diizen arzusuyla
yapilandiriimistir. Gliven, burada itaatin dogal sonucu olarak algilanir. Karmasa tedirginlik yaratir; ¢linkii karmasa
bireysel konumlari gorindr kilar. Sosyal medyada norm hatirlatmak, sinir cizmek ve diizeni savunmak, varlik hissini
pekistirmenin tanidik yollaridir. Modern baglamda g, fiziksel bir yetkiden ¢ok séylemsel bir milke doénisir ve
otoriter figlir bu mulka titizlikle korur.

Belirti Alani: “Kurallar herkes igindir” ifadesini tekrar etmesi, elestiriyle karsilastiginda bunu “saygisizlik” olarak
etiketlemesi, bagh oldugu gig figlrlerini mutlak dogruluk konumunda sunmasi, kendi goruslerini yasa diliyle ifade
etmesi ve sosyal medyada “diizeni saglama” gerekgesiyle tartismalara midahil olmasi, otoriter figlrin
gozlemlenebilir davranis orintiilerini olusturur.

Authoritarian

The authoritarian emerges as a figure who chooses to exist in the shadow of power rather than questioning it.
Authority is not subjected to critique but embraced as a source of identity. Personal influence is experienced as an
echo of a greater force. This figure does not govern; instead, the sense of security found in being governed is
adopted. Ordinary in everyday life, the authoritarian transforms into a commanding presence within digital space.
Harshness acquires the appearance of respect, and followership organizes itself around this tone.

Profile: The authoritarian speaks online through the language of discipline. Order is defended, and opposing views
are met with statements that draw boundaries and assign positions. Emotional attachment forms around structures
of power such as the state, institutions, leaders, and systems. Words like limit, order, and punishment circulate
frequently. In practice, this figure operates not as the voice of power but as its reverberation, reproducing authority
rather than embodying it. Authority here is rhetorical rather than physical; the quickest route to appearing strong lies
in reprimanding others.

Mental Anatomy: The authoritarian mind is structured around a desire for order suspended between control and
belonging. Security is perceived as the outcome of obedience. Disorder generates unease, as it invites individual
differentiation. On social media, drawing lines, enforcing norms, and reaffirming structure become familiar strategies
of self-affirmation. In the contemporary world, power functions less as physical command than as discursive
property, and the authoritarian carefully guards this asset.

Field of Symptoms: Frequently repeating that rules apply to everyone, labeling criticism as disrespect, presenting
favored power figures as unquestionable truths, expressing personal opinions in the language of law, and intervening
in online discussions under the banner of maintaining order define the observable behavioral patterns of
authoritarianism.
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Ofkeli

Ofkeli, cagin dijital volkani olarak goériiniirlik kazanir. Siirekli kaynayan, patlamay bir ifade bigimi haline getiren
bu figiir, elestiriyi hakikatle, bagirmayi giicle eslestirir. Ofke, burada disiinsel bir itirazdan ¢ok duygusal bir
ritel olarak isler; bagirmak, gériiniir olmakla ayni diizleme yerlesir. Ancak bu hararet ekrana baglhdir; yiz ylze
temas aninda soner ve yerini 6l¢iilii bir giilimsemeye birakir. Ofke, igsel bir inangtan beslenmez; performans
arzusunun Urettigi gecici bir yogunluk olarak dolasima girer.

Profil: Ofkeli, sosyal medyanin siirekli kriz modunda yasayan figiiriidiir. Politikadan sanata, giindemden kisisel
yasama uzanan her baslik, tepki Gretmek igin bir firsat sunar. Yorumlar sert, dil keskin, ses tonu yuksektir.
“Susarsak sira bize gelir” soylemiyle konum alir; suskunluk, yalnizca ekran kapandiginda devreye girer.
Takipgiler tarafindan “dirist” olarak algilanir; ¢linkii bagirmak, ¢agin en goriiniir ahlaki gostergelerinden biri
haline gelmistir.

Zihin Anatomisi: Ofkeli’nin zihni, dijital cagda hizla biriken duygusal tortularla bicimlenir. Her bildirim potansiyel
bir tetikleyici olarak g¢alisir. Kizginlik, bir enerji kaynagina donisir; varlk hissi, tepkinin sesle disavuruldugu
anlarda yogunlasir. Bu figlir, modern kamusal alanin duygusal izdisimina temsil eder; disiincenin yerini
giriltl, ¢oziimlemenin yerini refleks alir. Gurdltinln icinde biriken yorgunluk belirgindir ve bagirmak giderek
disinmenin ikamesi haline gelir.

Belirti Alani: Paylasimlarin Gnlemle sonlanmasi, tartisma yerine monolog kurulmasi, “gercegi séylemekten
korkmam” ifadesinin sikga dolasima sokulmasi, kriz anlarinda canl yayin agma egilimi ve kamera kapandiginda
tonun diserek kimi zaman 6zirle sonuglanmasi, 6fkeli figliriin gdzlemlenebilir davranis 6rintilerini olusturur.

Anger

Anger emerges as the digital volcano of the age. Constantly boiling, this figure turns eruption into a mode of
expression, confusing critique with truth and shouting with power. Rage functions less as intellectual
opposition than as an emotional ritual; to shout is to be seen. Yet the intensity remains screen-bound,
dissolving into restraint in moments of direct confrontation. Anger is fueled not by inner conviction, but by the
desire to perform.

Profile: Anger operates in a permanent state of crisis within social media. Every topic, from politics to art, from
public debate to private life, becomes an opportunity for reaction. Language is sharp, tone elevated, presence
confrontational. Calls to speak out frame the posture, while silence begins only after the screen goes dark.
Followers often read this figure as honest, since loudness has become one of the most visible moral signals of
the era.

Mental Anatomy: The mind of Anger is shaped by rapidly accumulating emotional residue. Each notification
functions as a potential trigger. Rage becomes a source of energy, with existence felt most intensely at the
moment of vocal reaction. This figure reflects the emotional surface of contemporary public space, where noise
replaces thought and reflex displaces analysis. Beneath the volume lies a deep fatigue, as shouting increasingly
substitutes for thinking.

Field of Symptoms: Posts that end in exclamation points, a tendency to replace dialogue with monologue,
repeated claims of fearless truth-telling, a preference for going live during moments of crisis, and a noticeable
softening of tone once the camera is off collectively define the observable behavioral patterns of anger.
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Onceden Kodlanmis Geng

Onceden Kodlanmis Geng, insanligin dogal evriminden algoritmik evrimine gegisin simgesel figiiri olarak belirir.
Dogum ani, baslangic degil; daha 6nce baslatiimis bir strecin devamidir. Kimlik, deneyimle insa edilmez; secilmis,
bicimlendirilmis ve yonlendirilmis bir biling olarak devralinir. Daha diinyaya gelmeden goriiniir hale gelmis, heniiz
konusmadan degerlendirilmis, blylimeden 6nce siniflandirilmigtir. Bu figlir, kendi benligini kurmak yerine ona
yuklenmis bir benlik striimin ¢ahstirir. Yazgi, artik biyolojik ya da tarihsel degil; yazilimsal bir diizenek olarak isler.

Profil: Onceden Kodlanmis Geng, yasamin her evresinde programlanmis bir biling formunu temsil eder. Cocukluk,
serbest bir oyun alani olarak yasanmaz; yonlendirilmis bir etkilesim dizisine donusir. Genglikte duygular kesfedilmez,
glincellenir; yetiskinlikte yapilan segimler 6zgirlik olarak algilanir, ancak segenekler goktan filtrelenmistir. Yasamin
ilerleyen evrelerinde dahi sistem disina gikilmaz; biling, stresi dolmamis bir aboneligin icinde varhgini stirdirir. Bu
figlir, modern insanin dijital inkarnasyonudur: beden organik kalir, biling algoritmik bir diizende isler.

Zihin Anatomisi: Onceden Kodlanmis’in zihni, karar ile komut arasindaki ayrimin siliklestigi bir biling alani olarak
yapilandiriimistir. Hisler veriye, icglidiler algoritmalara devredilmistir. Duygusal tepkiler dahi 6nceden 6ngorilir ve
pazarlanabilir davranis kaliplarina dénistiriilir. Ozgiir irade, bu zihinsel evrende bir tasarim hatasi gibi konumlanir.
Figlir, yonlendirilmis 6zglrligln dijital metaforunu temsil eder; kendi yolunu ¢izdigini varsayar, oysa harita ¢oktan
yuklenmistir.

Belirti Alani: “Secim” ile “Oneri” arasindaki farkin belirsizlesmesi, duslincelerinin kokenini sorgulamadan
benimsemesi, gercekligi bildirim sesleri lizerinden algilamasi, duygularini hazir simge arsivlerinden se¢mesi, hatiralari
deneyimlemek yerine depolamasi ve giincellenmediginde huzursuzluk gostermesi, 6nceden kodlanmis geng
figlirtiniin gozlemlenebilir davranis 6rintdlerini olusturur.

The Preloaded Teen

The Preloaded Teen emerges as a symbol of humanity’s transition from natural evolution to algorithmic evolution.
Birth no longer marks a beginning, but the continuation of a process already in motion. Identity is not constructed
through experience; it is inherited as a selected, shaped, and directed consciousness. Visibility precedes existence,
evaluation precedes speech, and classification comes before growth. This figure does not build a self but runs a
preinstalled version of one. Destiny no longer unfolds biologically or historically, but operates through software.

Profile: The Preloaded Teen represents a programmed mode of consciousness across every stage of life. Childhood
does not unfold as free play but as guided interaction. In youth, emotions are not searched for but updated; in
adulthood, choices are perceived as freedom, while options have already been filtered. Even later in life, exit from
the system remains elusive, as consciousness persists within an active subscription. This figure embodies the digital
incarnation of modern humanity: the body remains organic, the mind functions algorithmically.

Mental Anatomy: The mind of the Preloaded Teen is structured as a space where the difference between decision
and command dissolves. Feelings are translated into data, instincts delegated to algorithms. Emotional reactions are
anticipated in advance and converted into marketable behavioral patterns. Free will appears as a design flaw rather
than a virtue. This figure stands as a digital metaphor of guided freedom, believing in self-direction while the map has
already been installed.

Field of Symptoms: Difficulty distinguishing choice from recommendation, unexamined adoption of external
thoughts, defining reality through notification signals, selecting emotions from predefined symbolic sets, storing
memories instead of inhabiting them, and displaying unease when not updated collectively define the observable
behavioral patterns of the preloaded teen.
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Onceden Kodlanmis Cocuk

Onceden Kodlanmis Cocuk, dijital ¢agin heniiz konusmayi 6grenmeden yénlendirilmis figiiriidiir. Diinyaya bos
bir zihinle gelmez; algoritmalar, tercihler ve beklentilerle yukli bir paket olarak sunulur. Oyun, kesif ve hata,
deneyim alani olmaktan ¢ikar; hepsi dnceden tanimlanmig giivenli seritlerde gergeklesir. Kimlik, zamanla insa
edilen bir siire¢ degil, erken yasta kurulan bir yazilim gibidir. Onun diinyasinda blylimek, 6grenmekten ¢ok
gilincellenmektir.

Profil: Ekranlarla cevrili bir glvenlik cemberinde bulyir. Kulakligr vardir, gozlgl vardir, kartlari ve planlari
vardir. Ne izleyecegi, neyi sevecegi, neye yonelecegi biiyik 6lgliide belirlenmistir. Ebeveynler ve sistem, onun
adina se¢im yapmay! kolaylk olarak sunar. Sessizdir; ¢linkli karar vermesi gerekmez. Meraki yonlendirilmis,
hayali filtrelenmistir. O, hentiz kendini aramadan bulunmus bir cocuktur.

Zihin Anatomisi: Zihni, henliz soru sormadan cevaplarla tanisir. Deneyim, riskten arindirilmistir; belirsizlik,
tehlike olarak tanimlanir. Algoritmik 6neriler, sezginin yerini alir. Kimlik, i¢sel bir kesif degil, dissal bir yikleme
surecidir. Bu figiir, cagin en erken mudahalesini temsil eder: birey olmadan 6nce optimize edilmis bir varlk.
Ozgirliik, ileride dgrenilecek bir kavram olarak ertelenmistir.

Belirti Alani: Ekranla erken temas kurar, tercihleri otomatik O©nerilerle sekillenir, oyunu yodnlendirilmis
senaryolardan olusur, sessizligi uyum olarak okunur ve gelecegi bir ihtimal degil, plan olarak tasir.

The Preloaded Child

The Preloaded Child is a figure shaped before he learns to speak. He does not arrive in the world as an empty
mind but as a packaged entity, already filled with algorithms, preferences, and expectations. Play, exploration,
and error cease to be open experiences; they unfold within predefined safe lanes. Identity is no longer a
process built over time but a software installed early. Growing up, in his world, means updating rather than
discovering.

Profile: The Preloaded Child grows inside a digital safety perimeter. He has headphones, goggles, cards, and
plans. What he watches, what he likes, and where he heads are largely predetermined. Parents and systems
present decision-making on his behalf as convenience. He is quiet, because he does not need to choose. His
curiosity is guided, his imagination filtered. He is a child who has been found before ever searching for himself.

Mental Anatomy: The Preloaded Child’s mind encounters answers before questions. Experience is stripped of
risk; uncertainty is labeled as danger. Algorithmic recommendations replace intuition. Identity becomes an
external installation rather than an internal exploration. This figure represents the earliest intervention of the
age: an optimized being before becoming an individual. Freedom is postponed, framed as a concept to be
learned later.

Field of Symptoms: Early immersion in screens, preferences shaped by automated suggestions, play limited to
guided scenarios, silence interpreted as compliance, and a future carried not as possibility but as a predefined
plan.
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Onceden Kodlanmis Cocuk (Yetiskin Siiriim

Dijital cagla ge¢ yasta tanismis olmasina ragmen en hizli bicimde yonlendirilen figiirdiir. Cocuklugunu ve gengligini
analog dlnyada gecirmis, iliskilerini ylz ylize deneyimlerle ve yavas 6grenme bicimleriyle kurmustur. Ancak dijital
evrene adim attiginda bu yavashk bir direng lGretmez; aksine onu manipilasyona agik hale getirir. Algoritmalar
rehber, bildirimler uyari sistemi, paylasimlar ise gec kalmis bir aidiyet telafisi olarak calisir. Ogrenmekten ¢ok inanir,
sorgulamaktan ¢ok tutunur. Bu figiir, ge¢ gelen teknolojiyle erken bir teslimiyet arasinda bigimlenir.

”nou

Profil: Sosyal medyada temkinli ama meraklidir. “Ucretsiz”, “firsat”, “son sans” gibi ifadeler onun igin pazarlama dili
degil, gliven gagrilaridir. Paylasimlari sinirlidir; fakat karsilastigi iceriklere hizla inanir. Analog diinyadan tasidigi ahlaki
sabitler, dijital manipillasyon karsisinda kirilgandir. Bilgiyi deneyimle degil, otorite hissiyle ayiklar. Ekrani tarafsiz,
bildirimi diriist, paylasimi masum sayar. En savunmasiz oldugu alan, kendini en giivende hissettigi yerdir.

Zihin Anatomisi: Bu figliriin zihni, analog giliven aliskanliklariyla dijital hiz arasinda sikismistir. Elestirel refleksleri
glindelik hayata yoneliktir; algoritmik dil karsisinda ¢ozlir. Bildirimler ¢cagri, tekrar edilen soylemler hakikat izlenimi
yaratir. Gengliginde deneyimle 6grendigini, yetiskinliginde dneriyle kabul eder. Manipilasyona agikhgi safliktan degil,
ge¢ kalmis olma duygusundan beslenir. Caga yetisme arzusu, onu yonlendirilebilir kilar.

Belirti Alani: Ucretsiz ve indirim vurgularina yiiksek giiven duymasi, haberleri dogrulamadan paylasmasi, ekran
otoritelerine kosulsuz itibar etmesi, dijital uyarilari kisisel tehdit gibi algilamasi ve sosyal medyayla ge¢ tanismis
olmanin yarattigi siirekli telafi duygusu.

The Preloaded Child (Adult Edition)

The Preloaded Child — Adult Edition is a figure who encountered the digital world late in life, yet became one of its
most easily directed users. Childhood and youth unfolded in an analog environment shaped by face-to-face
relationships, slow learning, and experiential trust. When digital systems entered this life, slowness did not turn into
resistance; it turned into vulnerability. Algorithms become guides, notifications become warning systems, and shared
content becomes a form of delayed belonging. He believes faster than he questions, clings faster than he
understands. This figure is shaped by the tension between late technological arrival and early submission.

Profile: The Preloaded Child — Adult Edition approaches social media cautiously but with curiosity. Words like “free,”
“offer,” and “last chance” are not marketing language to him but signals of trust. He posts rarely, yet absorbs content
rapidly. The moral frameworks carried from the analog world prove fragile under digital manipulation. Information is
filtered not through experience but through perceived authority. Screens appear neutral, notifications appear
honest, and shared content appears harmless. His most vulnerable point is precisely where he feels safest.

Mental Anatomy: This figure’s mind is suspended between analog habits of trust and the speed of digital logic.
Critical reflexes remain tuned to everyday human interaction but dissolve when faced with algorithmic language.
Repetition creates truth-likeness; alerts create urgency. What he once learned through experience, he now accepts
through suggestion. His openness to manipulation does not stem from naivety, but from the anxiety of having arrived
too late. The desire to catch up with the age makes him steerable.

Field of Symptoms: High trust in “free” and discount messaging, sharing news without verification, unconditional
reliance on digital authorities, interpreting notifications as personal threats, and a persistent sense of compensation
for having entered social media late.
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Ovykii Biikiicii

Oykii Biikiicli, cagin anlati giiciinii en etkili bicimde kullanan figiir olarak belirir. Gercegi sabit bir zemin olarak kabul
etmez; onu egip bikilebilir, yeniden bicimlendirilebilir bir ham madde gibi ele alir. Hakikat, bu diizlemde 6ziinden
¢ok sunum bigimiyle anlam kazanir. Olaylar yeniden yazilir, duygular kurgulanir, izlenimler yonlendirilir. Hikaye, salt
bir anlatim araci olmaktan gikarak ikna ve etki Gretmenin baslica mekanizmasina doniisiir. Bu cagda dogrulayan degil,
etkileyici anlatan kazandigi icin anlati, Oyki Biikiici’niin elinde stratejik bir giice evrilir.

Profil: Oykii Biikiicli, sosyal medyada hikaye ustasi olarak taninir. Olaylarin fiili merkezinde yer almasa bile anlatinin
merkezinde daima kendine bir konum agar. Paylasimlari dramatik bir ritim tasir; her cimle sahne 15181 altinda yazilmis
izlenimi verir. Kurgusal cosku ile ahlaki belirsizlik i ice gecer. Takipgileri onu bir anlatici olarak algilar; oysa aktarilan
sey, gercegin edebi bir benzerinden ibarettir. Etkilesim arttik¢a, anlatinin hakikatle kurdugu bag giderek incelir.

Zihin Anatomisi: Oykii Biikiicii’niin zihni, gercegin bicimle yer degistirdigi bir cagin aynasini sunar. Etik, burada sabit
bir sinir degil; anlatiya goére ayarlanabilen bir estetik tercihtir. Olayin 6zu degil, yarattigi yanki énem kazanir. Hakikati
temsil etmek yerine, onun yerine gegebilecek bir duygusal yogunluk Uretilir. Bu figlr, post-truth ¢agin dijital yazaridir;
inandiricilik ile dogruluk arasindaki ayrimi bulaniklastirarak anlatiyi bash basina bir gergeklik alanina dénustrdr.

Belirti Alani: Her olay anlatiya donUstiirme egilimi, tanikligi anlati avantajina gore yeniden dizenlemesi, “ger¢ek
buysa bile boyle anlatiimaz miydl” tonunda bir sdylem benimsemesi, hikaye akisi icinde kendi rolini surekli
blyltmesi ve etkilesimi hakikatten daha olgilebilir bir deger olarak konumlandirmasi, oyki biktci figlrindn
gozlemlenebilir davranis 6rintdlerini olusturur.

The Story Bender

The Story Bender emerges as a figure who masters the power of narrative in the contemporary age. Truth is not
treated as a fixed ground, but as raw material that can be bent, reshaped, and repurposed. Meaning no longer rests
in what happened, but in how it is told. Events are rewritten, emotions are staged, and impressions are carefully
directed. Storytelling becomes a strategic instrument of influence, since in this environment it is not verification but
persuasive narration that prevails.

Profile: The Story Bender is recognized online as a skilled narrator. Even when absent from the actual event, the
figure places itself at the center of the story. Posts carry a dramatic cadence, as if each sentence were written under
stage lights. Fictional enthusiasm blends seamlessly with moral ambiguity. Followers perceive a storyteller, yet what
circulates is a literary imitation of reality. As engagement increases, the share of truth within the narrative steadily
diminishes.

Mental Anatomy: The mind of the Story Bender reflects an era in which truth has been replaced by form. Ethics
operate not as boundaries, but as aesthetic variables adjusted to the narrative. The essence of events yields to their
resonance. Instead of representing truth, the Story Bender produces emotional intensity capable of standing in for it.
This figure embodies the digital author of the post-truth age, where credibility and correctness are increasingly
difficult to distinguish.

Field of Symptoms: Transforming every occurrence into a story, rearranging testimony according to narrative
advantage, adopting a tone that prioritizes storytelling over factuality, amplifying personal presence within the plot,
and treating engagement as a more measurable value than truth define the observable behavioral patterns of the
story bender.
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Ozleyen

Ozleyen, dijital cagin duygusal arkeologu olarak belirir. Gegmisi siirekli kaziyarak yasar ve hatiralarin iginde
glincel bir sahne kurar. Her an, bir “6nce”nin golgesinde akar. Gegmis, onun diinyasinda kapanmis bir zaman
dilimi degil; yeniden oynatilabilir, yeniden hissedilebilir canh bir yayindir. Ozlem saklanan bir duygu olmaktan
¢ikar, kamusal bir dolasima girer. Bu figir, izleyicinin goziinde duygusal duristligin glincel bir temsili gibi
konumlanir.

Profil: Ozleyen, sosyal medyada icli miizikler, soluk fotograflar ve eski mesaj ekranlariyla gériiniirliik kazanir. “O
giinleri hatirhyor musunuz?” cimlesi, tekrar eden bir ritliel halini alir. Paylagim, duygu ile sergileme arasindaki
cizgide ilerler. Gozyasi, ekranda bir ifade bicimine dontsir; aglamak, duygunun en saf hali olarak sunulur.
izleyenler, kendi duygusal yorgunluklarini bu figiirde tanir. Her paylasimda nostalji (izerinden bir kimlik kurulur;
gecmis, bugilinden daha net, daha parlak ve daha anlamli gérindr.

Zihin Anatomisi: Ozleyen’in zihni, zaman ile duygu arasinda sikismis bir biling diizeni tasir. Gegmis bir siginak
gibi islev gorirken, gelecek belirsizlikle yUkla bir alan olarak algilanir. Duygu, yasanandan ¢ok hatirlanana
baglanir. Bu figiir, hizla unutulan bir diinyada duygusal bellek ihtiyacini temsil eder. Ozlem, burada gegici bir his
olmaktan c¢ikarak yasam bicimine donUslr; ani yasamak yerine, her ani gegcmise cevirerek anlam Uretir.

Belirti Alani: Eski mesajlari arsivleyip yeniden dolasima sokmasi, “o zamanlar ne gilizeldi” ifadesini sikca
kullanmasi, her sarkiyr belirli bir hatiraya baglamasi, fotograflara teknik filtrelerden ¢ok ge¢mis duygusu
eklemesi ve izlenme arttik¢a duygusal yogunlugu derinlestirmesi, 6zleyen figlirliniin gézlemlenebilir davranis
ortintllerini olusturur.

Longing

Longing emerges as the emotional archaeologist of the digital age. The past is continuously excavated and
reactivated, allowing memories to host present scenes. Every moment unfolds under the shadow of a “before.”
The past is not treated as a closed period, but as a live broadcast—replayable and re-experienced. Longing no
longer remains private; it circulates publicly. Within this frame, the figure appears as a contemporary emblem
of emotional sincerity.

Profile: Longing becomes visible online through melancholic music, faded photographs, and screenshots of old
messages. The phrase “do you remember those days?” functions as a recurring ritual. Sharing moves along the
line between expressing and staging emotion. Tears transform into a communicative gesture; crying on screen
is presented as emotional purity. Viewers recognize their own fatigue within this presence. Identity is built
through nostalgia, where the past appears clearer, brighter, and more meaningful than the present.

Mental Anatomy: The mind of Longing operates within the tension between time and emotion. The past
functions as refuge, while the future registers as threat. Feeling is anchored less in lived experience than in
remembrance. This figure represents a need for emotional memory in a world of accelerated forgetting.
Longing is not a transient emotion here, but a mode of living, where meaning is produced by continuously
converting the present into memory.

Field of Symptoms: Recirculating archived messages, repeatedly invoking idealized past moments, attaching
songs to specific memories, embedding photographs with a sense of pastness rather than filters, and
intensifying emotional display in parallel with rising view counts collectively define the observable behavioral
patterns of longing.
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Oziir Otomati

Oziir Otomati, ¢agin suclulukla tatlandirilmis figiirii olarak belirir. Her durumda 6ziir diler, fakat higbir durumda
déniismez. Oziir, bu diizlemde sorumluluk almakla iliskilenmez; bir kacis teknigi olarak isler. Hatalari diizeltmek
yerine affedilmeyi programlamis bir biling s6z konusudur. Yiz ifadesi mahcup, ses tonu yumusak, tavirlar
Olguliidiir; ancak her seferinde ayni sahne yeniden kurulur. Modern diinyada vicdanin yerini alan mekanik bir
duygu lretim sistemi gibi calisir; empati, burada bir simtilasyon olarak dolasima girer.

Profil: Sosyal medyada her elestirinin ardindan hizla paylasilan “icten bir 6zlr”le gorindrlik kazanir. Video
formati tercih edilir; duygusal mizik esliginde, bakislar yere indirilerek konusulur. Takipgiler bu tavri samimi
olarak algilar; ¢inkl pismanhk, gorsel bir performans bicimine doniismustlir. Ancak her 6zlr, ayni kalibin
yeniden Uretilmis bir versiyonu gibidir. Hata, ritlelin dogal pargasi haline gelirken 6zir, ritlielin merkezine
yerlesir. Duygusal sorumluluk, yerini hizli ve guivenli bir kelime refleksine birakir.

Zihin Anatomisi: Zihni, toplumsal onay ile sucluluk arasinda gerilen ince bir hatta yapilandiriimistir. Burada
belirleyici olan yanhs yapma korkusu degil, yanhs gériinme kaygisidir. Her 6ziir, esasen bir imaj onarim hamlesi
olarak islev goriir. Modern bireyin i¢sel pismanlik deneyimi, bu figlirde algoritmik bir géreve dénusur: 6zir dile,
begeni topla, bir slre geri ¢ekil, ardindan ayni dongliye geri don. Dijital vicdan, bu noktada otomatiklesir;
duygularin yerini prosedirler alir.

Belirti Alani: Elestirilere “Oncelikle ¢ok lizgliniim” kalibiyla yanit vermesi, hatalari agiklamak yerine bicimsel
olarak sahiplenmesi, 6zri tekrarlanan bir dil sablonuna doénistirmesi, dogrudan ylzlesmeden kaginarak oziir
dilemenin givenli alanina siginmasi ve “sizi kirdiysam affedin” ifadesini neredeyse kurumsal bir slogan gibi
dolasima sokmasi, 6ziir otomati figliriiniin goézlemlenebilir davranis oriintilerini olusturur.

The Apology Machine

The Apology Machine emerges as a figure flavored by guilt in the contemporary age. Apologies are offered in
every situation, yet transformation never follows. Here, apology does not function as responsibility but as a
method of escape. Rather than correcting mistakes, forgiveness is pre-programmed. Facial expressions are
modest, tone is soft, posture controlled, while the same scene is repeated each time. This figure operates as a
mechanical system of emotional production, where conscience is replaced by a simulation of empathy.

Profile: The Apology Machine gains visibility online through rapid “sincere apologies” following any form of
criticism. Videos are preferred, accompanied by emotional music and lowered gazes. Followers perceive
authenticity, as remorse has become a visual performance. Yet each apology resembles a replicated template.
Error functions as part of the ritual, while apology occupies its center. Emotional accountability gives way to a
safe and efficient verbal reflex.

Mental Anatomy: The mind of the Apology Machine is structured along the fragile line between social approval
and guilt. The dominant concern is not making mistakes, but appearing mistaken. Each apology acts as an
image-repair maneuver. What once registered as inner remorse is reformatted into an algorithmic task:
apologize, gather approval, withdraw briefly, then resume. Digital conscience becomes automated, as
procedures replace emotion.

Field of Symptoms: Responding to criticism with standardized expressions of regret, formally owning mistakes
without addressing their substance, turning apology into a linguistic template, avoiding genuine confrontation
by relying on verbal contrition, and circulating phrases like “if | hurt anyone, I’'m sorry” as near-institutional
slogans collectively define the observable behavioral patterns of the apology machine.
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Postmodern

Postmodern figlir, anlamla oynayan fakat anlamin kendisini sorgulama ihtiyaci duymayan bir ¢ag karakteri olarak
belirir. Bigimlerin, Usluplarin ve referanslarin yan yana yigildig1 estetik bir karmasanin iginde konumlanir.
“Postmodern olmak”, bu figir icin distnsel bir caba degil; gorlnir bir durus, taninabilir bir stil tercihidir. Alintilar
dolasima girer, fakat okuma derinlesmez; elestiri iiretilir, fakat kavrayis genislemez. ironi her yerdedir, ancak kendi
konumuna temas etmez. Anlam, burada oyun malzemesi haline gelir; sorgu, yerini ylizeysel bir rahatliga birakir.

Profil: Postmodern, sosyal medyada en sik “konsept” sézctiglinii kullanan figurdir. Estetik karmasayi derinlik sanir;
disunsel yogunlugu bicimsel gesitlilikle esitler. Kiibizm, Bauhaus, minimalizm ve pop kiltiir ayni ciimlede yan yana
dizilir, ginkli bu evrende her referans esdegerdir ve her sey alintilanabilir kabul edilir. Fikirler dlisintilmek igin degil,
paylasilmak igin dolasima sokulur. Yizey, bu figlirlin dogal oyun alanidir; anlam ise tasinabilir, degistirilebilir bir
aksesuar gibi islev gorir.

Zihin Anatomisi: Postmodern’in zihni, kendini siirekli yeniden iireten bir ironi déngiisiiyle isler. inang Giretmez, fakat
temsil etmekten vazge¢mez. Hakikatle kurulan iliski mesafelidir; anlamin ¢ozildiGglinin farkindadir, ancak bu
¢6zllmenin estetik etkisinden hosnutluk duyar. Disiinmek yerine konum alir; begeni sayisi, felsefi tutarliliktan daha
Olgulebilir bir degere dénusgdr. Bu figlir, anlamin eridigi bir cagda imajla var olmanin profesyonel 6érnegini sunar.

Belirti Alani: “Bu bana ¢ok postmodern geldi” ifadesini agiklama yerine kullanmasi, sanat tarihini 6zet bilgiler
Uzerinden dolasima sokmasi, her tartismayl “her sey goreceli” vurgusuyla askiya almasi, eklektikligi kimlik formu
haline getirmesi ve ironiyi strekli bir savunma mekanizmasi olarak isletmesi, postmodern figliriin gézlemlenebilir
davranis 6runtilerini olusturur.

Postmodern

The postmodern figure emerges as a character of the age who plays with meaning without feeling compelled to
question it. Positioned within an aesthetic chaos where forms and styles coexist without hierarchy, being
“postmodern” operates less as a way of thinking than as a visible preference. References circulate freely, yet reading
remains shallow; critique is voiced without comprehension. Irony is omnipresent, but never self-directed. Meaning
becomes a playful surface, while inquiry dissolves into comfort.

Profile: Postmodernism appears online through constant invocation of the word “concept.” Aesthetic disorder is
mistaken for depth, and intellectual richness is equated with stylistic variety. Cubism, Bauhaus, minimalism, and pop
culture coexist within the same sentence, as all references are treated as interchangeable. Ideas are produced not to
be thought through, but to be shared. Surface functions as the primary arena, while meaning operates as a
decorative accessory.

Mental Anatomy: The mind of postmodernism functions through an endless loop of irony. Belief is absent,
representation persists. The relationship to truth resembles distant admiration; the loss of meaning is acknowledged
and aesthetically enjoyed. Position replaces thinking, and engagement metrics outweigh philosophical coherence.
This figure exemplifies how existence through image becomes professionalized in an age where meaning has
thinned.

Field of Symptoms: Using “this feels very postmodern” as an explanation, relying on summarized sources for art
history, suspending debate with claims of total relativity, turning eclecticism into identity, and deploying irony as a
permanent defense mechanism collectively define the observable behavioral patterns of postmodernism.
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Prompt Efendisi

Prompt Efendisi, dijital yaraticihigin kendi etrafinda dénen figlirii olarak belirir. Her climlesi bir komut tonu tasir,
ancak bu komutlar hedefe degil, siirece baglanir. Yapay zekayl yonlendirdigini varsayar; pratikte yonlendirenin
ritmine uyum saglar. Teknoloji, burada diistinsel bir aragtan gok sihirli bir degnek beklentisiyle kusatilir. Fikir Giretimi
yerini “mikemmel prompt” arayisina birakir; retim, igerikten ¢ok ayarlarin dogru dizilmesine indirgenir. Kodlama
bilgisi gerekmez, fakat algoritmanin ritellerine duyulan inang glgltdur.

Profil: Prompt Efendisi, yapay zeka araytizlerinde uzun sureler gegirir. Her giktiy1 “bir tik daha iyi” kilma gabasi, fikrin
kendisini asindiran bir dongliye dénlsir. Ortaya gikan sey yaraticiliktan ziyade deneme-yanilma estetigidir. Dilin ritmi
yerine komutun giicii merkeze alinir. “Daha gergekei”, “daha anlaml”, “daha derin” gibi ifadeler tekrarlandik¢a
istekler bulaniklasir; neyin amaglandigi agikga belirginlesmez. Yaraticiigin sinirini insanin degil, algoritmanin gizdigi bir
¢agin tipik rahibi olarak konumlanir.

Zihin Anatomisi: Prompt Efendisi’nin zihni, fikirlerle degil parametrelerle isler. Diisiinme sireci kisayol mantigina
indirgenmis, yaratici gerilim ayarlarla ikame edilmistir. Derinlik, ¢dztinurlikle karistirilir; anlam, ¢iktinin parlakhgina
baglanir. Hizin yiiceltildigi bir Gretim rejiminde varlik kazanir: tepkisel, sonug odakli ve siirekli yinelemeye acik. Uretim
arttikca duslinsel yogunluk seyrelir; nicelik, nitelik tizerinde baskinlik kurar.

Belirti Alani: “Daha sinematik olsun ama konsept bozulmasin” gibi geligkili talepleri sik¢a yinelemesi, hatalari yapay
zekdya atfederken basariyi kisisel haneye yazmasi, gorsel ayrintilari saplanti haline getirip icerik anlamini gézden
kagirmasi, “yapay zeka beni anladi” ifadesini dolasima sokarken kendi niyetini netlestirememesi ve her giktiyl
“neredeyse oldu” diyerek yeni bir prompta baglamasi, prompt efendisi figlrinin gozlemlenebilir davranis
ortintllerini olusturur.

The Al Prompt Lord

The Al Prompt Lord emerges as a self-repeating figure of digital creativity. Each sentence carries the tone of a
command, yet commands remain attached to process rather than purpose. Believing himself to guide artificial
intelligence, he aligns with its rhythms instead. Technology is treated less as a tool of thought than as a magical
instrument. Idea generation gives way to the pursuit of the “perfect prompt,” where creation is reduced to arranging
parameters rather than forming concepts. Coding knowledge is unnecessary; faith in algorithmic ritual suffices.

Profile: The Al Prompt Lord spends extended time within Al interfaces. Each output is pushed to become “slightly
better,” while the original idea gradually dissolves. What emerges resembles an aesthetic of trial and error more than

”u

creative intention. Command strength outweighs linguistic rhythm. Phrases like “more realistic,” “more meaningful,”
and “deeper” recur persistently, yet the desired outcome remains undefined. This figure embodies a contemporary

priesthood where algorithms, not humans, delimit creative possibility.

Mental Anatomy: The mind of the Al Prompt Lord operates through parameters rather than ideas. Thought is
compressed into shortcuts, and creative tension is replaced by adjustable settings. Depth is confused with resolution;
meaning is tied to visual polish. Functioning as an ideal of a speed-obsessed production culture, this figure is reactive,
outcome-driven, and repetitive. As output multiplies, thinking diminishes, and quantity steadily overtakes reflection.

Field of Symptoms: Repeatedly issuing contradictory demands for cinematic quality without conceptual shift,
assigning errors to the machine while claiming successes personally, fixating on visual detail at the expense of

meaning, asserting that the Al “understood” while failing to articulate intent, and responding to every result with
“almost there” followed by another prompt collectively define the observable behavioral patterns of the Al Prompt

Lord.
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Provokator

Provokator, ¢agin dikkat ekonomisinde 6fkeyi dogrudan sermayeye donistiren figiir olarak belirir. Soyledigi
her kelime, icerikten ¢ok etkilesim hedefleyen bir stratejiye baglidir. Sertlik, saldirganhk ve sinir ihlali onun ayirt
edici Uslubudur. Diislinceyle temas kurmaz; yanki tretir. Climleleri gogunlukla “dusliindirmek igin” baslar, fakat
hicbir dislinsel varis noktasina ulasmaz. Dijital arenada kavgay kimlik, tepkiyi varlk, kiskirtmayi ise 6zgirluk
olarak konumlandirir.

Profil: Provokator, sosyal medyada “gergekleri séyleyen” kisi olarak taninir. Her konuda fikri vardir, fakat bu
fikirler bilgiyle temas kurmaz. Tartismayi kavga ile, dzgiiveni hakaretle eglestirir. ironi bir aractan ¢ok silaha
donisur; empati ise zayiflik olarak kodlanir. Takipgilerini “uyanik kitle” olarak adlandirir, ancak kendisi strekli
bir dijital performansin icinde konumlanir. Her paylasim bir meydan okumadir; bu meydan okuma, ekranin
1sigiyla sinirh bir sahnede gergeklesir.

Zihin Anatomisi: Provokator’'iin zihni, strekli tetikte duran bir 6fke dizeniyle calisir. Diinya, basit bir ikili
semaya indirgenir: kazananlar ve ezikler. Elestiri saldiri olarak algilanir, geri bildirim meydan okuma gibi
hissedilir. Diyalog, yerini catisma estetigine birakir. Diisiinsel karmasiklik yerine duygusal patlama tercih edilir.
Kirilgan ego, 6fkeyle cilalanir; ses ylikseldikge gorundrlik artar ve varlik hissi pekisir.

Belirti Alani: “Kusura bakmayin, ben gercegi sdyliyorum” kalibini sikga dolasima sokmasi, her olayi ideolojik bir
savasa donlstlirmesi, mizahi savunma kalkani, 6fkeyi saldiri araci olarak kullanmasi, diisman Uretmeden
konumlanamamasi ve sessizlik anlarini gérinmezlikle esdeger goérerek onlardan kaginmasi, provokator
figirinin gozlemlenebilir davranis 6rintdlerini olusturur.

Edgelord

The Edgelord emerges as a figure who converts anger directly into capital within the attention economy. Every
word functions less as expression than as an engagement tactic. Aggression, hostility, and boundary violation
define the style. Thought is not the objective; resonance is. Statements often begin with claims of provocation
for thought, yet arrive nowhere intellectually. In the digital arena, conflict becomes identity, reaction becomes
existence, and provocation is framed as freedom.

Profile: The Edgelord is recognized online as someone who “speaks the truth.” Opinions are abundant,
knowledge is absent. Debate is mistaken for combat, and insult is conflated with confidence. Irony operates as
a weapon, while empathy is dismissed as weakness. Followers are addressed as an awakened crowd, though
the figure remains trapped in perpetual performance. Each post functions as a challenge, staged within the
limited glow of the screen.

Mental Anatomy: The mind of the Edgelord runs on a constantly activated anger mechanism. The world is
divided into winners and losers. Criticism registers as attack, feedback as confrontation. Belief centers not on
dialogue between ideas, but on the aesthetics of conflict. Emotional eruption is favored over intellectual
complexity. A fragile ego is polished through rage; the louder the voice, the stronger the sense of visibility.

Field of Symptoms: Frequently prefacing statements with claims of blunt honesty, transforming every issue
into ideological warfare, using humor defensively and anger offensively, relying on the constant production of
adversaries to sustain presence, and fearing moments of silence as equivalents of disappearance collectively
define the observable behavioral patterns of the edgelord.
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Rapor Manyagi

Dijital ¢agin gériinmez denetgisi olarak konumlanir. Her seyi “takip etme” ihtiyaciyla hareket eder ve higbir
sureci kendi haline birakmaz. E-posta kutusu onun iktidar alanidir; kontrol, burada bir yonetim tekniginden ¢ok
varolus bigimine donlsiir. Zaman farki, uyku saatleri ya da kisisel alan gibi sinirlar islevini yitirir; geriye yalnizca
“anlik yanit” beklentisi kalr. Bu figlir, modern birokrasinin nérolojik bir tezahir( gibi isler; sistem onunla nefes
alir, onunla daralir.

Profil: Kurumsal diinyanin kolektif hafizasinda neredeyse mitolojik bir yer edinmistir. Gece yarisini gegen
saatlerde “sadece hatirlatmak istedim” diye baslayan iletileriyle taninir. Proje tamamlanmadan 6zet ister, 6zet
sunuldugunda degerlendirme talep eder. Ekip ruhu, bu dizlemde mikro veri akisina indirgenir. Her toplantinin
ardindan yeni bir toplanti planlanir; her plan, “daha kapsaml” bir rapor ¢agrisiyla sonuglanir. Yénetim onun
gozlinde bir sanattir, ancak bu sanatin ana malzemesi fikirler degil, cc listeleridir.

Zihin Anatomisi: Zihni, sonu olmayan bir elektronik tablo gibi calisir. Her hiicrede kontrol arzusu, her satirda
giivensizlik kodlanmistir. Kaosu anlamlandirmak yerine diizeni yeniden Uretir; Gretim hizini denetim sikligiyla
esdeger goriir. Denetledikce rahatlar, rahatladikca yeniden denetler. iliski, bu zihinsel evrende gbdzetim
Gzerinden kurulur; is birligi, surekli agik tutulan bir uyari sistemine donisir. Kurumsal diinyada, dijital bir
norotik gibi varhk kazanir.

Belirti Alani: “Sadece kontrol etmek istedim” ifadesiyle baslayan mesajlarla kesintisiz bir uyanikhk zinciri
kurmasi, stirekli “revize edilmis” dosyalar dolasima sokmasi, yanitlarini “énceki maile ek olarak” kalibiyla
baslatmasi, her iletide gizli bir panik tonunun hissedilmesi ve onaylanmamis hicbir isi tamamlanmis kabul
etmemesi, rapor manyigi figliriinlin gézlemlenebilir davranis 6rtintilerini olusturur.

The Micromanager Inboxer

The Micromanager Inboxer emerges as the invisible supervisor of the digital age. Everything must be
“checked,” and nothing is trusted to run on its own. The inbox becomes a throne, and control turns into a
mode of existence rather than a managerial technique. Time zones, sleep cycles, and personal boundaries lose
relevance; only immediate response remains. This figure functions as a neurological extension of modern
bureaucracy, allowing systems to breathe through oversight and tighten through surveillance.

Profile: The Micromanager Inboxer has achieved near-mythic status in corporate culture. Messages sent at
three in the morning, beginning with “just a quick reminder,” define the reputation. Summaries are requested
before projects end, evaluations demanded before summaries settle. Team spirit is reduced to micro-flows of
data. Each meeting produces another meeting, each plan generates a request for a more comprehensive
report. Management is treated as an art form, though its dominant medium is no longer ideas, but cc lists.

Mental Anatomy: The mind of the Micromanager Inboxer operates like an endless spreadsheet. Control desire
fills every cell, insecurity runs through every row. Rather than navigating chaos, order is endlessly reproduced.
Productivity is confused with frequency of oversight. Monitoring produces relief, which immediately demands
renewed monitoring. Relationships are structured through surveillance, collaboration through alert systems.
Within corporate life, this figure exists as a digital neurotic.

Field of Symptoms: Initiating chains of sleepless attention with “just checking in” messages, circulating
endlessly revised documents, prefacing replies with references to previous emails, transmitting a subtle sense
of panic in every communication, and refusing to recognize any task as complete without explicit approval
collectively define the observable behavioral patterns of the micromanager inboxer.
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Refiize ikon

Refiize ikon, ¢agin dijital ling ekonomisinde parlayan bir figiir olarak belirir. Reddetme, burada diisiinsel bir
suregten ¢ok gorunurlik tGretmenin en kisa yolu olarak isler. Fikirler, kisiler ve olaylar ardi ardina iptal edilir;
¢linku iptal, varlik hissini hizla gogaltir. Elestiri ile kin arasindaki sinir inceltilmis, 6fke estetik bir kimlige
donistirtlmastir. Bu evrende yanlis olan goktur, 6zne ise daima kusursuz bir konumda kalir.

Profil: Refiize ikon, sosyal medyada siirekli giindemdedir; giindem, siirekli reddedisle beslenir. Sanatgilar,
markalar, fikirler, diziler ve kampanyalar ardisik hedeflere donisir. Takipgi kitlesi, bu kolektif reddedis
enerjisiyle genigler. Zamanla 6fke, kisisel bir markaya evrilir. Her iptal yeni bir etkilesim dalgasi Uretir; her kriz,
gorandarlikle birlikte yeni is birliklerini ¢cagirir. Reddetmenin performansi, en istikrarh Gretim bigimi olarak
yerlesir.

Zihin Anatomisi: Refiize ikon’un zihni, onay ile &fke arasinda salinan bir diizenle ¢alisir. Kabul gérdiigii anda
huzursuzluk belirir; ¢linkii varlik, kriz Gretimiyle streklilik kazanir. Bu figlir, modern diinyanin celiskisini yogun
bicimde temsil eder: sisteme karsi konumlanir ve ayni anda sistemin en parlak giktilarindan biri haline gelir.
Elestiri sorumluluk olarak degil, kimlik olarak tasinir. Etik bir hat yerine estetik bir tepki kurulur. Séylem
protesto gériinimu alir; paylasim manifesto estetigi tasir, ancak diistinsel bir varis noktasina baglanmaz.

Belirti Alani: Bir markaya kesin kopus ilan edip kisa slire sonra sponsorlu icerik dolasima sokmasi, her
tartismada Oonceden uyarma iddiasini tekrar etmesi, 6fkeyi politik durus, ilgisizligi entelektliel mesafe olarak
sunmasi, “duyarlihk” sézctgini c¢ogunlukla bir sahneleme alani olarak kullanmasi ve her yeni iptali kendi
sahnesinde bir gala temposuyla isletmesi, refiize ikon figliriiniin gézlemlenebilir davranis érintalerini olusturur.

The Canceled Icon

The Canceled Icon emerges as a star within the digital economy of public shaming. Cancellation operates less as
a mode of thought than as a strategy of visibility. Ideas, people, and events are successively invalidated, since
cancellation offers the shortest route to presence. The boundary between critique and resentment is thinned,
transforming anger into an aesthetic identity. In this landscape, error multiplies everywhere else while the
subject remains immaculate.

Profile: The Canceled Icon stays permanently in circulation online by continuously rejecting something. Artists,
brands, ideas, shows, and campaigns become rotating targets. Followings grow through the collective charge of
refusal. Over time, anger itself becomes a personal brand. Each cancellation triggers a new wave of
engagement; each crisis invites increased visibility and commercial interest. The performance of refusal
stabilizes as the most reliable form of production.

Mental Anatomy: The mind of the Canceled Icon oscillates between approval and outrage. The moment
acceptance appears, unease sets in, as existence depends on the generation of crisis. This figure embodies a
contemporary contradiction: positioned against the system while functioning as one of its brightest outputs.
Critique is worn as identity rather than practiced as responsibility. Ethics give way to aesthetic reaction. Every
utterance resembles protest, every post reads as manifesto, yet none arrive at sustained thought.

Field of Symptoms: Declaring permanent boycotts only to return through sponsored content, asserting prior
warnings in every debate, presenting anger as political stance and indifference as intellectual distance,
deploying the language of sensitivity as a stage prop, and staging each new cancellation with premiere-like
intensity collectively define the observable behavioral patterns of the canceled icon.
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Retro-Modernist

Retro-Modernist, gecmisin estetigini gelecegin diliyle pazarlayan bir figiir olarak belirir. Gériiniirde avangard bir durus
sergiler, ancak o6ziinde nostaljik bir zeminde konumlanir. “Yeni” olma iddiasi glglidir; buna karsin bigimsel
repertuvari sirekli eskiyi yeniden dolasima sokar. Modernlik, onun pratiginde riskli bir diisiinsel hamle olarak degil,
geemisin konforlu alaninda yeniden dretilen bir stil olarak isler. Dusiinsel yenilikten ¢ok estetik mirasla ilgilenir. Cagi
okumak yerine elestiri Uretir; bu elestiri ise ¢ogu zaman arsiv kokulu bir modernlik anlayisinin sinirlari iginde kalir.

Profil: Retro-Modernist, sanat gevrelerinde “klasik degerlere saygil yenilik¢i” etiketiyle taninir. Sergilerinde Bauhaus
referanslari, postmodern ironiler ve romantik melankoli ayni ¢ercevede yan yana durur. Sosyal medyada gelecegi
gee¢misin yeniden yazimi olarak tanimlar; ancak bu yeniden yazim her seferinde ayni sayfadan baslar. Zamani ileri
tasimaktan ¢ok dongliye alir. Elestiri Uretir, fakat elestirinin yonli daima disaridadir. Kendi pratigi, tarihe dykinen
glvenli bir alan olarak korunur.

Zihin Anatomisi: Retro-Modernist’in zihni, tarihsel alintilarla 6riilmis bir konfor arsivi gibi ¢alisir. Yenilikten ¢ok gliven
arayisi belirleyicidir. Modernlik, burada bir ideoloji degil, tasinabilir bir stil bicimi olarak yer alir. Gegmisin estetik
disiplinleri, bugliniin 6zgiirlik soylemiyle parlatilir. Diisiinsel donlisiim yerine bicimsel restorasyon oncelik kazanir.
Kendini ilerici bir konumda algilarken, zamanin akisi ayni anda sabitlenir. Sanat, bu evrende yenilikten ¢ok tekrarin
incelikli bir diizenine dondsdr.

Belirti Alani: “Gergek modernlik 60’larda kalmisti” ifadesini sikga yinelemesi, glincel iretimleri populerlik gerekgesiyle
kGigimsemesi, yeni akimlara mesafeli dururken gegmise tutkulu bir baglilik gelistirmesi, calismalarini stirekli “klasik—
modern dengesi” lizerinden tanimlamasi ve yenilikle iliski kurmak yerine nostalji izerinden aidiyet insa etmesi, retro-
modernist figlirin gdzlemlenebilir davranis érintllerini olusturur.

The Retro-Modernist

The Retro-Modernist emerges as a figure who markets the aesthetics of the past through the language of the future.
While appearing avant-garde on the surface, the position remains fundamentally nostalgic. Claims of novelty are
strong, yet formal repetition dominates the practice. Modernity is not approached as a risky intellectual endeavor
but reproduced within the comfort zone of historical familiarity. The focus rests less on conceptual innovation than
on inherited aesthetic values. Rather than reading the present, criticism is directed outward, shaped by a modernism
that carries the scent of the archive.

Profile: The Retro-Modernist is known in art circles as an innovator respectful of classical values. Bauhaus references,
postmodern irony, and romantic melancholy coexist within the same frame. Online, the future is described as a
rewriting of the past, yet the rewrite consistently begins on the same page. Time is looped rather than advanced.
Critique is abundant, but always aimed elsewhere. Personal practice functions as a protective zone modeled after
historical precedent.

Mental Anatomy: The mind of the Retro-Modernist operates as a comfort archive woven from historical references.
Security outweighs innovation. Modernity is carried not as ideology but as style. The aesthetic discipline of the past is
polished with the rhetoric of contemporary freedom. Formal restoration replaces conceptual transformation. While
identifying as progressive, temporal flow is simultaneously suspended. Art becomes less about innovation than about
refined repetition.

Field of Symptoms: Frequently asserting that true modernity belongs to the 1960s, dismissing contemporary
production as mere popularity, approaching new movements with caution while embracing the past passionately,
framing every work as a balance between classic and modern, and cultivating belonging through nostalgia rather
than engagement with novelty collectively define the observable behavioral patterns of the retro-modernist.
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Ruhani Kapitalist

Ruhani Kapitalist, i¢ huzuru marka kimligiyle blttinlestiren ¢ag figlirli olarak belirir. Meditasyon, yoga, nefes, enerji ve
farkindalik pratikleri onun elinde dijital kurslara, ¢evrim ici programlara ve aylik Gyelik modellerine dontisir. Ruhsal
aydinlanma, kisisel bir deneyim olmaktan gikarak iyi yapilandirilmis bir is plani halini alir. Maneviyat, pazarlama diliyle
ifade edilir; igsel donlsiim ise katmanh paketler seklinde sunulur. Bu diizlemde ruh, deneyimlenen bir derinlikten gok
optimize edilmis bir Girlin olarak konumlanir.

Profil: Sosyal medyada enerji danismani ya da biling kogu kimligiyle gérunirlik kazanir. Yiz ifadesi dingin, sesi
yumusak, gorsel dili pastel tonlarla ériliidir. Paylasimlarda evrenden mesajlar, ay déngdleri ve i¢sel bolluk sdylemleri
tekrar eder. Ancak bu kavramlar manevi yogunlugu artirmak yerine etkilesim oranlarini besler. Takipgilere “kendinle
bag kur” gagrisi yapilirken, algoritmayla kurulan bag son derece tutarhdir. Ogreti, bu noktada i¢sel 6zii degil icerik
takvimini izler; sezgi, pazarlama stratejisinin bir pargasi haline gelir.

Zihin Anatomisi: Ruhani Kapitalist’in zihni, modern bireyin huzur arayisiyla tiiketim refleksini bir araya getiren hibrit
bir yapi tasir. icsel denge, digsal sistemlerle siirdiiriilir. Meditasyon, marka aidiyetine; sezgi, alisveris deneyimine
eklemlenir. Maneviyat metalastirilir, ¢inki sistem iginde kalmanin en zarif yolunun bilingli tiiketim olduguna dair
glcll bir inang mevcuttur. Zihinsel huzurun 6lgiitl, bu evrende sessizlik ya da derinlik degil; satis grafikleri ve abonelik
istatistikleridir.

Belirti Alani: Yikselen enerjilere atifla sinirli kontenjan duyurulari yapmasi, “gercek zenginlik icindedir” soylemiyle
birlikte 6deme baglantilarini goriinir kilmasi, ay ritiielleri, kristaller ve tarot pratiklerini abonelik sistemlerine
donlstirmesi, maneviyati pazarlk diliyle ifade etmesi ve her huzur vaadinin arkasinda gizli bir fiyatlandirma
barindirmasi, ruhani kapitalist figlirliniin gézlemlenebilir davranis 6riintilerini olusturur.

The Spiritual Capitalist

The Spiritual Capitalist emerges as a contemporary figure who merges inner peace with brand identity. Meditation,
yoga, breathwork, energy, and mindfulness are transformed into digital courses, online programs, and subscription-
based models. Spiritual awakening is no longer a personal journey but a carefully structured business plan. Spiritual
language adopts the tone of marketing, while inner transformation is packaged as a premium offering. In this
framework, the soul operates less as lived depth than as an optimized product.

Profile: The Spiritual Capitalist appears online as an energy consultant or consciousness coach. The smile is calm, the
voice soothing, the visual environment composed of pastel tones. Each post circulates terms such as universal
messages, lunar phases, and inner abundance. These expressions nourish engagement metrics rather than spiritual
substance. While followers are encouraged to reconnect with themselves, the figure maintains perfect alignment
with algorithms. Teaching shifts from essence to content scheduling, and intuition becomes an element of marketing
strategy.

Mental Anatomy: The mind of the Spiritual Capitalist combines the modern search for tranquility with consumption-
driven reflexes. Inner balance is sustained through external systems. Meditation links to brand loyalty, intuition
merges with shopping experience. Spirituality becomes commodified under the belief that conscious consumption is
the most elegant way to remain within the system. The measure of mental peace is no longer silence or depth, but
sales charts and subscription growth.

Field of Symptoms: Announcing limited slots aligned with rising energies, pairing statements about inner wealth with
payment links, converting lunar rituals, crystals, and tarot into subscription services, speaking spirituality through the
language of negotiation, and embedding a price tag within every promise of peace collectively define the observable
behavioral patterns of the spiritual capitalist.
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Sadakat Kolesi

Sadakat Kolesi, disinmenin yerini aidiyetin aldig1 bir ¢agin figliri olarak belirir. Spor, siyaset, sanat ya da
ideoloji fark etmeksizin “biz” sdzcugune siginir; “ben” ile kurulan mesafeden rahatsizlik duyar. Siddet, burada
bir tutku estetigiyle cilalanir; bagirmak varlik géstergesine doniisiir, sorgulama ise ihanet olarak kodlanir. Kimlik
insa edilmez, giyilir. Tartismalarda daima hakli, her baslikta 6fkelidir; ¢linkl distinmek zahmetli, baglanmak ise
glvenlidir.

Profil: Sadakat Kolesi, toplumsal enerjisini kimlik erimesi lizerinden besler. Triblinlerde, sokakta ve dijital
mecralarda ayni ¢agri yankilanir: “Bizimkiler!” Fikirler, aidiyetin yan uriini olarak dolasima girer. Kargit goris
tehdit, elestiri saldiri olarak algilanir. Takim, lider, marka ya da grup ayrimi 6nemini yitirir; esas olan ait olma
hissidir. Varlik, kendi sesinin kalabalikta yanki bulmasiyla élgtliir. Sadakat, dustinsel bir baghliktan ¢ok duygusal
bir teslimiyet bicimi olarak isler.

Zihin Anatomisi: Sadakat Kolesi'nin zihni, kabile refleksiyle orglitlenmis bir diizenle calisir. “Biz” denilen her
yerde rahatlama hissi dogar; bireysellik kaygisi topluluk icinde erir. Elestirel kapasite askiya alinir; diisiincenin
yerini slogan, empatinin yerini nefret alir. Siddet haklilikla, bagirmak tutkuyla, kalabalik ise hakikatle
dzdeslestirilir. inang, diisiinmenin; sadakat, sorgulamanin yerine gecer. Bu figiir, cagdas diinyanin akil disi
coskusunu simgeleyen bir ikon haline gelir.

Belirti Alani: “Bizimkiler en iyisi” ifadesini varolussal bir ilke gibi yinelemesi, rakipleri diisman olarak
konumlandirmasi, tim tartismalari “biz” ve “onlar” ekseninde kurmasi, elestiriyi kisisel saldiri olarak algilamasi
ve Ofkeyi mesru, farkliig ise tehdit olarak cercevelemesi, sadakat kodlesi figliriiniin gézlemlenebilir davranis
oruntdlerini olusturur.

The Fanatic Loyalist

The Fanatic Loyalist emerges as a figure of an age where belonging replaces thinking. Whether in sports,

“ I)l

politics, art, or ideology, refuge is found in the word “we,” while the word provokes unease. Violence is
aestheticized as passion; shouting becomes proof of existence, and questioning is framed as betrayal. Identity
is not constructed but worn. Certainty prevails in every argument, anger accompanies every stance, as

attachment offers ease while thought demands effort.

Profile: The Fanatic Loyalist feeds social energy through the dissolution of individuality. In stadiums, on the
streets, and across digital platforms, the same call reverberates: “our side.” Ideas circulate as byproducts of
allegiance. Opposing views register as threats, critique as attack. Team, leader, brand, or group matters little,
as long as belonging is secured. Existence is measured by the echo of one’s voice within the crowd. Loyalty
operates not as intellectual commitment but as emotional surrender.

Mental Anatomy: The mind of the Fanatic Loyalist is organized around tribal reflex. Comfort arises wherever
“we” is invoked, dissolving the anxiety of individuality into collective presence. Critical capacity recedes;
slogans replace thought, hatred replaces empathy. Violence is equated with righteousness, shouting with
passion, and the crowd with truth. Belief stands in for thinking, loyalty replaces inquiry. This figure embodies
the icon of irrational fervor within the modern age.

Field of Symptoms: Treating “our side is the best” as an ontological principle, perceiving rivals as enemies,
structuring all debates through the binary of “us” and “them,” interpreting criticism as personal attack, and
legitimizing anger while casting difference as threat collectively define the observable behavioral patterns of
the fanatic loyalist.
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Sahte Uzman

Sahte Uzman, bilgi ¢aginin kendiyle gelisen figliri olarak belirir. Her konuda konusur, fakat hicbir baslikta
derinlesme ihtiyaci duymaz. Climleler kaynaklardan yoksundur, buna karsilik 6zgtiven kesintisizdir. Otorite, bilgi
birikimiyle degil séylemin hiziyla insa edilir. Gergek uzmanligin yerini, akademik tonu taklit eden bir yiizeysellik
almigtir. Bu diizlemde “bilmek”, 6grenmeye degil, inandirmaya karsilik gelir.

Profil: Sahte Uzman, dijital platformlarda kaynaksiz bilgi dolagiminin gérunir yizidur. Bilgiyi paylasmaz; onu
sergiler. Karmasik konular, ylzeysel ifadelerle parlatilir; bilimsel kavramlar baglamindan koparilarak otorite
Uretiminde kullanilir. “Ben arastirdim” climlesi, elestiriye karsi kurulan bir glvenlik hatti gibi isler. Gergek
bilginin disiplinini degil, etkileyiciligini tercih eder. Bilmek ile gorinmek arasindaki ayrimin silindigi bir ¢agin
sOzcusudur.

Zihin Anatomisi: Sahte Uzman’in zihni, bilgi ile gériiniirliik arasindaki kisa devre (izerinden calisir. Ogrenme
sureci yerini ikna pratigine birakmistir. Algoritmalarla pekistirilen 6zgiiven, elestiriyi tehdit, sorgulamayi
saygisizlik olarak algilar. Gergek uzmanlarin titizligi yavaslkla eslestirilir; hiz, bilginin temel 6lgiitiu haline gelir.
Yanlis bir ifade, dogru tonlamayla sunuldugunda gecerlilik kazanir.

Belirti Alani: “Son arastirmalara gore” diye baslayan fakat hicbir kaynaga baglanmayan cimleler kurmasi,
kullandigi terimleri baglamdan bagimsiz dolasima sokmasi, her fikre hazir itiraz Uretirken agiklamadan
kaginmasi, kendi dogrularini sorgulanamaz kilmasi ve “gercek uzmanlar seni kandiriyor” séylemini sik¢a tekrar
etmesi, sahte uzman figliriniin goézlemlenebilir davranis orlintilerini olusturur.

The Pseudo-Expert

The Pseudo-Expert emerges as a paradoxical figure of the information age. Speaking on every subject, depth
remains absent. Statements lack sources, while confidence remains intact. Authority is established not through
knowledge, but through the speed of delivery. Genuine expertise is replaced by an imitation of academic tone.
Knowing, in this context, no longer refers to understanding, but to persuasion.

Profile: The Pseudo-Expert becomes visible across digital platforms as a distributor of unsourced information.
Knowledge is not shared but performed. Complex subjects are ornamented with superficial language, and
scientific terminology is detached from context to manufacture authority. “I've done the research” operates as
a defensive barrier. The discipline of knowledge is disregarded in favor of its impact. This figure speaks for an
era where the line between knowing and appearing knowledgeable has dissolved.

Mental Anatomy: The mind of the Pseudo-Expert functions through a short circuit between knowledge and
visibility. Learning is replaced by persuasion. Confidence reinforced by algorithms frames criticism as hostility
and inquiry as disrespect. The meticulous pace of real experts is dismissed as inefficiency; speed becomes the
metric of truth. An incorrect statement gains validity when delivered with sufficient confidence.

Field of Symptoms: Beginning claims with references to unnamed studies, deploying terminology disconnected
from subject matter, offering constant rebuttal without explanation, shielding personal claims from scrutiny,
and repeatedly asserting that “real experts are misleading you” collectively define the observable behavioral
patterns of the pseudo-expert.
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Sakli Hamal

Sakli Hamal, gdriinmez erdemin cag disi kalmis bir temsilcisi olarak belirir. Odiliin, vitrinin ya da begeninin
¢ekim alanina girmez. Emegi, gérunirlikten arinmis bir stireklilik icinde sekillenir; yuk baskasina aittir, agirhk ise
kendi omzunda tasinir. Cagin sézliglinde neredeyse yerini yitirmis olan “onur”, onun en agir kelimesidir. Bu
figlir, unutulusun iginden yiriyen, sessizce siirdiirlilen bir insanlik tavrini tagir.

Profil: Sakli Hamal, gériinmez kahramanlarin gizgisinde konumlanir. Gériinmezlik, bir eksiklik ya da zorunluluk
olarak yasanmaz; bilingli bir tercihe donisir. Sahitlik etmek, bu figliriin varlik bicimidir. Modern diinyanin hizla
tiketip geride biraktiklarini sessizce toparlar, ¢okmis dizenlerin yikinG Gstlenir. Gurdltiden yanki Gretmez;
her eylem, iz birakmama etigiyle yogrulur. Yardimseverlik burada bir sahne degil, stireklilik tasiyan bir yasam
pratigi olarak yer alir.

Zihin Anatomisi: Sakli Hamal’in zihni, sorumlulugun sessiz etigiyle oriludir. Glg, gosteri ya da iddia bigimine
biiriinmez; igsel dirayet olarak korunur. Ovgii ya da tesekkiir beklentisi bulunmaz, ¢iinkii onurun degeri
baskalarinin bakisiyla dlciilmez. insanlik fikri, soyut bir inangtan ¢ok somut bir gérev gibi tasinir. Yiikk daima
fazladir; bu fazlalik egip bikmez, ¢linkii tasimak onun dili, dayanmak onun séylemidir.

Belirti Alani: Herkesten sonra ayrilmasi ama hicbir zaman kaybolmamasi, yaptiklarini anlatmaktan kaginmasi ve
anlatmadiklariyla hatirlanmasi, sessizligi edilgenlik olarak degil vakar olarak tasimasi, iz birakma ya da iz silme
arzusuna kapilmadan insan kalmayi slirdlirmesi ve gosterisin hikim strdigi bir ¢agda varligini sessiz bir
donisiim olarak hissettirmesi, sakli hamal figliriiniin gézlemlenebilir davranis oériintilerini olusturur.

The Hidden Carrier

The Hidden Carrier emerges as a figure of invisible virtue rendered out of time. He seeks neither reward nor
display, remaining untouched by the economy of approval. Labor unfolds through continuity rather than
recognition; the burden belongs to others, yet the weight is carried personally. “Honor,” nearly absent from
contemporary language, becomes the heaviest term he bears. This figure advances through forgetting,
sustaining a quiet ethic of humanity.

Profile: The Hidden Carrier aligns with a lineage of unseen figures. Invisibility functions not as deficit, but as
choice. Witnessing becomes the mode of existence. What modern systems discard is gathered silently; the
weight of collapsed structures is assumed without announcement. Noise is not answered with echo. Each
action follows an ethic of leaving no trace. Help is not staged as spectacle, but sustained as a way of living.

Mental Anatomy: The mind of the Hidden Carrier is structured by a silent ethic of responsibility. Strength does
not perform; it remains internal resilience. Praise and gratitude are not anticipated, as honor is not measured
through external acknowledgment. Humanity is carried less as belief than as duty. The load is always excessive,
yet it does not bend the bearer; carrying is the language, endurance the form of speech.

Field of Symptoms: Departing after everyone else without disappearing, being remembered through what
remains unsaid, carrying silence as dignity rather than passivity, sustaining humanity without seeking to leave
or erase traces, and existing as a quiet transformation within an age of display collectively define the
observable behavioral patterns of the hidden carrier.
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Sanatgl

Sosyal medyadaki Sanatgl, Uretimin degil pazarlamanin merkezde oldugu bir yaratici figlir olarak belirir. Tuval
bir ylzeydir, ekran ise vitrindir. Fircadan ¢ok algoritmayi tanir; renk paletleri kisisel arayistan ziyade trend
dongllerince belirlenir. Sanat ile yasam arasindaki sinir erimistir, ¢linki ilgi odag yaraticihiktan ¢ok
gorinirliuktir. Uretilen her sey, icsel bir diinyadan degil hedef kitle analizinden dogar; anlam, erisimle yer
degistirir.

Profil: Sosyal medya sanatgisi, yaraticihgi takipgci sayilariyla 6lgiilen bir rejimde konumlanir. Her {iretim paylasim
takvimine eklenir; “yeni eser” yerine “yeni icerik” dolasima girer. Atdlye bir sahneye, emek bir kampanyaya,
eser bir markaya doénusir. Réportajlarda mitevazi bir dil kurulur; agiklama satirlarinda baglantilar eksik kalmaz.
Bu figlir, modern sanatin temsilinden ¢cok modern reklamciligin isleyisini somutlar.

Zihin Anatomisi: Bu sanatginin zihni, sanatsal kaygi ile ticari strateji arasinda dengelenmis bir diizenle galisir.
Sanat tarihi ilham panosuna, etik hassasiyet marka kimligine eklemlenir. Her paylasim bir hikaye, her elestiri bir
gorindrlik firsati olarak okunur. Uretim, anlam arayisindan ¢ok metriklere gére ayarlanan bir ritiiele dénisiir;
sanatin ruhu 6lgiimlere, yaraticilik ise takipgi artisina terciime edilir.

Belirti Alani: Paylasimlarda sirekli “yeni donem islerim” ifadesinin yer almasi, doénemlerin fiilen
degismemesiyle birlikte dolasima girmesi; elestirinin “negatif enerji” olarak etiketlenmesi; sanat tarihinden
alintilarin kaynak olarak gorsel panolara baglanmasi; eser agiklamalarinin icerik stratejisi titizliginde planlanmasi
ve “sanat emek ister” vurgusunun sponsorluk baglantilariyla eszamanli gériinmesi, bu figiriin tekrar eden
davranis 6runtdlerini olusturur.

Artist

The social-media Artist emerges as a figure where marketing eclipses production. The canvas functions as a
surface, while the screen becomes the display case. Algorithms are understood more fluently than brushes, and
color palettes follow trend cycles rather than personal inquiry. The boundary between art and life dissolves as
visibility replaces creativity. Each output originates not from an inner world but from audience targeting;
meaning yields to reach.

Profile: The social-media artist operates within a creativity economy measured by follower counts. Every
production enters a posting schedule; “new content” supersedes “new work.” The studio turns into a stage,
labor into a campaign, and the artwork into a brand. Modesty frames interviews, while links remain present in
captions. This figure exemplifies modern advertising mechanics more than the legacy of modern art.

Mental Anatomy: The artist’s mind maintains a calibrated balance between artistic concern and commercial
strategy. Art history becomes a mood board, ethical concern a brand asset. Each post reads as a story, each
critique as a visibility opportunity. Production shifts from a search for meaning to a metric-driven ritual; the
spirit of art is translated into analytics, creativity into follower growth.

Field of Symptoms: Repeated claims of entering a “new phase” without substantive change, reframing criticism
as negative energy, sourcing art-historical references through visual pinboards, planning artwork descriptions
with the precision of content strategy, and pairing declarations about labor with sponsorship links collectively
define the observable behavioral patterns of the artist.
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Sapyoseksiiel

Sapyoseksiiel, zekayl arzunun merkezine yerlestiren ¢agin entelektliel romantik figlirii olarak belirir. Ancak bu
zeka, ¢cogu zaman bag kurmanin degil, Gstlnlik kurmanin estetik aracidir. “Zeki insanlara gekiliyorum” séylemi,
iliskisel bir yonelimden ¢ok kisisel bir eksikligi telafi etme bicimi olarak dolasima girer. Bilgi, duyguya tercih
edilir; ¢linkl bilgi 6lgulebilir, denetlenebilir ve glvenlidir. Bu figlirde arzu, bedensel ya da duygusal bir temas
degil, zihinsel bir vitrin Gzerinden kurulur.

Profil: Sapyoseksiiel, duygusal kimligini kitap sayfalari arasinda yapilandirir. Kahve fincani, goézlik ve masa
lambasi gibi nesneler disuinsel cazibenin gorsel simgelerine donusir. Sosyal medyada “akil bir afrodizyaktir”
soylemi tekrar edilir; fakat baskasinin zekasi hayranlk uyandirmaktan ¢ok rekabet Uretir. Zeka, erotik bir temas
alani olarak degil, sergilenen bir estetik 6ge olarak tasinir. Begenilme arzusu giglidir; buna karsilik gergekten
anlasiima ihtiyaci dikkatle geri gekilir.

Zihin Anatomisi: Sapyoseksiel’in zihni, entelektliel glvenlik duvarlariyla 6rGlmis bir diizen iginde isler.
Duygusal yakinlk yerine diistinsel Ustinlik tercih edilir. Romantizm, felsefi alintilarla beslenir; duygu, analizle
ikame edilir. Sevgi bir diyalog alani olmaktan ¢ikarak bir sinav formatina birindr. Karsisindakiyle bag kurmak
yerine, onu zeka lizerinden 6lgme egilimi baskinlasir. Zeka, kirilganlik kadar riskli gériinmedigi icin glivenli bir
siginak islevi goriir.

Belirti Alani: “Benim igin zekd her seydir” ifadesini sik¢a yinelemesi, her sohbette alintilara basvurup kisisel
duygularini geri planda tutmasi, duygusal karmasayl “entelektliel uyusmazlhk” olarak adlandirmasi, iliskilerde

=n

surekli “derin bag” arayip derinlesme aninda mesafe koymasi ve zekayi askin yerine yerlestirip yalnizlik hissini

sonradan fark etmesi, sapyosekstiel figliriniin tekrar eden davranis oérintdlerini olusturur.

Sapiosexual

The sapiosexual emerges as an intellectual romantic figure of the contemporary age, placing intelligence at the
center of desire. Yet this intelligence often functions less as a means of connection than as a display of
superiority. The claim of attraction to intelligence operates more as compensation than relational orientation.
Knowledge replaces emotion, valued for being measurable, controllable, and safe. Desire is constructed not
through emotional or physical contact, but through a curated mental showcase.

Profile: The sapiosexual builds emotional identity among books and symbolic objects of intellect. Coffee cups,
glasses, and desk lamps become visual markers of cognitive allure. Online, intelligence is framed as aphrodisiac,
though others’ intellect is met with competition rather than admiration. Intelligence is carried not as an erotic
field but as an aesthetic display. The desire to be admired persists, while the risk of being truly understood is
carefully avoided.

Mental Anatomy: The mind of the sapiosexual is structured by intellectual security barriers. Emotional
closeness vyields to cognitive dominance. Romance is sustained through philosophical references, while
emotional expression is translated into analysis. Love becomes a test rather than a dialogue. Instead of forming
genuine bonds, others are evaluated through intellect. Intelligence appears safer than vulnerability, offering
protection from emotional exposure.

Field of Symptoms: Frequently asserting that intelligence is the ultimate criterion, relying on quotations in
conversation while withholding emotion, reframing emotional complexity as intellectual incompatibility,
seeking depth in relationships yet retreating from intimacy, and substituting intelligence for love before
confronting solitude collectively define the observable behavioral patterns of the sapiosexual.
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Sayisal Golge

Sayisal Golge, dijital varolusun en sessiz ve en etkili figliri olarak belirir. Gorinmezdir, fakat her yerdedir.
Yorum yapmaz, paylasmaz, tepki lretmez; buna ragmen algoritmanin dolagim sisteminde vazgecilmez bir islev
gorir. Sosyal medyada icerik Uretmez, ancak her igerigi izler. Varhg istatistiklerde kayda gecer, yoklugu
sessizlikle olgulir. Bu figlr, ¢agin pasif izleyici mitini somutlastirir; gérinmeyerek belirleme giiclini tasir.

Profil: Sayisal Golge, her paylagimin altinda yer alan gériinmez kalabaligin temsilidir. Begeni birakmaz; ¢linki
onay, aidiyet gerektirir. Yorum yapmaz; ¢linkt gorindrliik risk barindirir. Varhgini yalnizca izleyerek sirdirir ve
icerik dongusiinin devamliligina sessizce katki saglar. Her seyi gorir, hicbir seye ses vermez. Bu sessizlik
edilgenlik degil, sistemsel bir islevdir; ¢inkd her izleme, her gorintilenme, gériiniir olanin mesruiyetini
pekistirir.

Zihin Anatomisi: Sayisal Golge’nin zihni, gériinmezligin sagladigi konforla isler. Etkilesim, temas kurmak degil
gozlemde kalmaktir. Bakis strekli agiktir, fakat dokunmaz. Kimliksizlik bir eksiklik olarak degil, hareket alani
olarak yasanir. Sessizlik denge Uretir, gorinmeden izlemek ¢agla kurulan ortik bir uzlasmaya dénusir. Bu figir,
dijital diinyanin en sessiz yonlendiricisidir; kendi sesini duyurmadan sistemin ritmini sirdtrar.

Belirti Alani: Herkesi takip edip hicbir etkilesime girmemesi, “goérildd” alanlarinda var olup konusma
gecmislerinde yer almamasi, izleyici konumunu koruyarak fark edilmekten kaginmasi, her platformda hesap
sahibi olmasina ragmen hicbir ciimle Uretmemesi ve sessizligi slreklilik tasiyan bir davranis bigimine
donistlirmesi, sayisal golge figliriiniin gézlemlenebilir 6rintilerini olusturur.

The Numeric Shadow

The Numeric Shadow emerges as the quietest yet most influential figure of digital existence. Invisible, yet
omnipresent, this figure produces no comments, shares, or reactions, while functioning as a vital component of
algorithmic circulation. Nothing is created, everything is observed. Presence is recorded through metrics,
absence through silence. The Numeric Shadow embodies the myth of the passive viewer, exerting influence
precisely through invisibility.

Profile: The Numeric Shadow represents the unseen crowd beneath every post. Likes are withheld, as approval
implies belonging. Comments are avoided, as visibility carries risk. Existence is sustained through observation
alone, quietly maintaining the continuity of content ecosystems. Everything is seen, nothing is voiced. Silence
functions not as weakness, but as systemic contribution; every view legitimizes what appears.

Mental Anatomy: The mind of the Numeric Shadow operates within the comfort of invisibility. Interaction
takes the form of observation rather than contact. Eyes remain open, yet the gaze does not engage. Identity
dissolves into freedom, silence into balance. Watching without appearing becomes a negotiated stance toward
the digital world. This figure acts as the quiet manipulator of digital rhythm, sustaining systems without ever
projecting a voice.

Field of Symptoms: Following everyone without engaging, existing within view counts but absent from
conversation histories, maintaining spectator status without signaling presence, holding accounts across
platforms without producing a single sentence, and sustaining silence as a stable behavioral mode collectively
define the observable patterns of the numeric shadow.
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Ses Veren Golge

Ses Veren Golge, konusmanin anlami yitirdigi bir cagin yanki figliri olarak belirir. Konusur, fakat sozleri higbir
yere varmaz. Cumleler boslugun iginde ¢ogalir, geri donis yalnizca yankidir. Mikrofon éniindedir; buna ragmen
ses, kendi odasinin sinirlarini agamaz. Dijital diinyanin yeni sessizligi burada sekillenir: kelimelerle dolu,
icerikten arinmigs bir varhk hali.

Profil: Ses Veren Golge, goriinlirde bir “igerik Ureticisi” olarak konumlanir; pratikte ise igerigi tiiketen bir yanki
diizeni kurar. Karanlik bir odada, parlak bir mikrofonun karsisinda, sirekli “bir seyler séyliyormus” izlenimi
Uretir. Sozciklerin agirligi yoktur; her kelime kendi bosluguna geri diiser. Duygular similasyona, diisiinceler
algoritmik akisa donistr. Takipgiler, aslinda sessiz bir yanki toplulugudur; dinlemekten ¢ok varligi dogrularlar.

Zihin Anatomisi: Bu figir, dijital cagin konusma krizini bedeninde tasir. Dislince ile ifade arasindaki mesafe
acildikca ses yiikselir. Sozclikler artar, anlam seyrelir. Her sey “yayinda”dir; fakat hicbir sey orada degildir.
Mikrofon, iletisimi mimkin kilan bir ara¢ olmaktan cikar; ylizi 6rten bir maske islevi gérir. Konusma,
gorandrligu surdirmenin yolu haline gelir; ¢ciinki dijital diinyada sessizlik, yoklukla esdeger kabul edilir.

Belirti Alani: Podcast agma fikrini sikga dillendirmesi ancak soyleyecegi seyi belirleyememesi, karanlik bir odada
surekli kayit halinde bulunmasi, dinlenmekten ¢ok duyulmayi hedeflemesi, disiinceyi konusmanin yan Grini
gibi ele almasi ve mikrofonu yiziini saklayan bir 151k kaynagina doénustirmesi, ses veren gélge figliriinin
gozlemlenebilir davranis oriintllerini olusturur.

The Mic’d Shadow

The Mic’d Shadow emerges as an echo figure of an age where speech has lost meaning. Speech persists, yet
arrives nowhere. Sentences reverberate within emptiness, returning only as echoes. A microphone stands
ready, but the voice never leaves the room. This is the new silence of the digital world—saturated with words,
emptied of substance.

Profile: The Mic’d Shadow appears as a content creator on the surface, while functioning as an echo-
consuming mechanism in practice. In a dark room, facing a glowing microphone, the performance of speaking
continues uninterrupted. Words carry no weight; each returns to its own void. Emotions become simulations,
thoughts translate into algorithmic flow. Followers form a quiet echo community, validating presence rather
than engaging with content.

Mental Anatomy: The mind of the Mic’d Shadow embodies the contemporary crisis of speech. As the distance
between thought and expression widens, volume increases. Words multiply while meaning thins. Everything is
live, yet nothing truly arrives. The microphone ceases to be a tool of communication and becomes a mask.
Speaking sustains visibility, as silence is equated with disappearance in the digital sphere.

Field of Symptoms: Regularly announcing plans to start a podcast without clarifying purpose, remaining in
constant recording mode within dimly lit spaces, prioritizing audibility over being heard, treating thought as a
side effect of speaking, and allowing the microphone to function as a source of concealment collectively define
the observable behavioral patterns of the Mic’d Shadow.
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Sonsuz Karsit

Sonsuz Karsit, muhalefeti distnsel bir konumdan ¢ok duygusal bir refleks olarak yasayan c¢ag figliri olarak
belirir. Karsi ¢ikmak, onun diinyasinda bir tutum degil, bash bagina bir kimliktir. Sylenen her s6z, dnerilen her
sey otomatik bir reddedisle karsilanir. Ancak bu karsitlik belirli bir hedefe yonelmez; ¢ogu zaman neye karsi
oldugu belirsizdir. Mesele fikir tiretmek degil, direnme halini sirekli canh tutmaktir.

Profil: Her donemde ayni kalan bir figlirdiir; ¢linkli degisim, onun igin varolussal bir tehdit tasir. Hiikiimete,
belediyeye, markalara, sanata, kampanyalara ve hatta muhalefetin kendisine karsi konumlanir. “Dogru”yu da
“yanlis”1 da reddeder; onay vermek, kimligin ¢6zlilmesi anlamina gelir. Sosyal medyada akisi bozan ses olarak
bilinir. Tartismalari baslatir, sonuglanmadan terk eder ve yeni bir itiraz alanina geger. Dijital ¢cagin bitmeyen
itiraz sesi olarak yankilanir, fakat distlinsel derinlik tiretmez.

Zihin Anatomisi: Sonsuz Karsit'in zihni, strekli ¢alisan bir itiraz dongistyle yapilandiriimistir. Duslince Uretimi
yerine tepki Gretimi baskindir. Her sodzclikte gizli bir 6fke, her cimlede diizeltme arzusu dolasimdadir. Bu figir,
sistemin disinda degil; sistemin iginde isleyen bir bagisiklik mekanizmasi gibidir. Hastalik yaratmaz, fakat strekli
ates Uretir. Kendi devrim fikrini bile fazla diizenli buldugu icin askiya almistir. ilerleme kavrami dahi onda
kuskuyla karsilanir.

Belirti Alani: “Ben Oyle diisinmiyorum” ifadesini refleks halinde kullanmasi, her reformu yetersiz bulmasi, her
Oneriye “ama” ile baslamasi, kendi durusunu netlestirmek yerine baskalarinin agiklamalarini hedef almasi ve en
blylk tatmini son soziin kendisinde kalmasinda bulmasi, sonsuz karsit figirinin tekrar eden davranis
ortintllerini olusturur.

The Perpetual Dissenter

The Perpetual Dissenter emerges as a figure who experiences opposition not as a position of thought but as an
emotional reflex. To oppose is not a stance but an identity. Whatever is said, whatever is proposed, resistance
follows automatically. Yet the object of opposition remains vague, even to the figure itself. The issue is not
ideas, but the continuous maintenance of resistance.

Profile: The Perpetual Dissenter remains unchanged across eras, as change itself registers as threat.
Governments, municipalities, brands, art, campaigns, and even opposition movements become targets. Both
“right” and “wrong” are rejected, since approval signals identity loss. Online, this figure is known for disrupting
flow, initiating debates without awaiting outcomes, and moving swiftly to the next objection. The voice echoes
endlessly within digital space, resonant yet shallow.

Mental Anatomy: The mind of the Perpetual Dissenter is structured around a continuous loop of objection.
Thought gives way to reaction. Anger circulates within each word, accompanied by an impulse to correct. This
figure does not stand outside the system, but functions as an internal immune response —producing constant
fever rather than illness. Even personal revolutionary visions are abandoned for appearing too orderly.
Progress itself becomes a suspicious project.

Field of Symptoms: Reflexively beginning responses with disagreement, deeming every reform insufficient,
prefacing all engagement with “but,” criticizing explanations without articulating personal stance, and deriving
satisfaction from delivering the final word collectively define the observable behavioral patterns of the
perpetual dissenter.
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Soylu

Soylu, dijital ¢agda aristokrasinin bir performans olarak yeniden kurulmus halidir. Kendini siradanhktan bilingli
bigcimde uzak tutar; bu mesafe, sosyal medyanin algoritmik sahnesinde titizlikle insa edilir. Zarafet organik
gorindr, ancak bu organiklik yonetilen, 6l¢lilen ve planlanan bir siirectir. Her tebessiim marka imajiyla uyumlu,
her suskunluk stratejik bir degere sahiptir. Modern diinyada tahtlar yoktur; buna karsilik Soylu’nun kisisel
marka sarayi hala ayaktadir.

Profil: Soylu, sosyal medyada gosterisli bir tevazu estetigiyle var olur. Her paylasim bir zarafet manifestosu
izlenimi tasir; bu izlenimin arkasinda ekipler, planlama tablolari ve igerik takvimleri galisir. Dogallik, onun en
profesyonel Gretim bicimidir. Yakinhk hissi Gretir, fakat temas dolaylidir; her begeni, her gorinirlik danisman
onayindan gecer. Gorlinlirde sade, 6ziinde kusursuzca kurgulanmis bir mesafe sanatgisi olarak konumlanir.

Zihin Anatomisi: Soylu’nun zihni, dijital ¢agin yeni hiyerarsisini igsellestirir: gorinirlik asaletle esdegerlesir.
Modern soyluluk dogumla degil, izlenme oranlariyla 6lgiliir. Buna ragmen Ust estetik korunur; her gérinti
tablo gibi diizenlenir. Samimiyet ile kurgu arasindaki ¢izgi ustalikla yonetilir. Tevazu bir duygu degil, bir poz
olarak isler. Sosyal medya dijital saraydir; izleyici ise 6zenle secilmis davetli.

Belirti Alani: Her cimlenin nazik ve hesapli kurulmasi, “halkin icindeyim” séyleminin estetik filtrelerle eslik
etmesi, sponsorluklarin destek projeleri olarak sunulmasi, gorsellerde higbir fazlahk ya da golgeye yer
verilmemesi ve her paylasimin altinda isleyen goriinmez bir kuralin bulunmasi—soyluluk sergilenmez,
kurgulanir—bu figlirlin gdzlemlenebilir davranis ériintilerini olusturur.

Nobility

Nobility emerges as an aristocratic performance recalibrated for the digital age. Distance from ordinariness is
carefully maintained, staged with precision on algorithmic platforms. Elegance appears organic, yet this organic
quality is measured, managed, and planned. Every smile aligns with brand imagery, every silence carries
strategic intent. Thrones may be gone, but a personal brand palace remains firmly in place.

Profile: Nobility operates online through a display of refined humility. Each post resembles a manifesto of
grace,supported by teams, planning sheets, and content calendars. Naturalness becomes the most professional
product. Proximity is suggested without direct contact; every sign of approval passes through advisory filters.
The figure presents simplicity on the surface, while sustaining a meticulously engineered distance beneath.

Mental Anatomy: The mind of Nobility internalizes the new hierarchy of the digital era, where visibility equates
to status. Contemporary nobility is no longer inherited, but measured through metrics. Yet a superior aesthetic
persists; every image is composed like a painting. The boundary between sincerity and construction is carefully
managed. Humility functions not as emotion, but as posture. Social media stands as the digital court, with each
viewer admitted as a selectively invited guest.

Field of Symptoms: Crafting every sentence with deliberate politeness, invoking closeness to the public while
applying aesthetic filters, reframing sponsorships as support initiatives, eliminating excess and shadow from
imagery, and operating under an unspoken rule that nobility is never shown but always constructed collectively
define the observable behavioral patterns of nobility.
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Soylem Sekillendiricisi

Soylem Sekillendiricisi, ¢agin en tehlikeli gorinmez figlirlerinden biri olarak belirir; gergegi dogrudan
degistirmez, yalnizca yonini cevirir. Sozcikleri arag, baglami kaldirag gibi kullanir. “Hikayeyi yonetmek”
soylemi altinda hakikati dolagima kiralar. Gergekligin bukilmesi onun isi degil, kimligidir; hatta kimi zaman
kimligi bile yoktur. Clink{ bu figur, kosula gore herkes olabilir.

Profil: Séylem Sekillendiricisi, gérlinmez bir ¢agin propaganda ustasidir. Masum bir yorum gibi baglayan
climlelerle toplumsal algiy1 yeniden kurgular. Bir giin bir ideolojiye, ertesi glin onun karsisina hizmet edebilir.
Sadakat, kisilerle ya da degerlerle degil; erisim, etki ve goriinmez glgle kurulur. “Gergegi degistirmem,
cercevesini belirlerim” savunusu, ahlaki boslugu stratejiye donlstiirmenin en glivenli dilidir.

Zihin Anatomisi: Bu figlir, modern dezenformasyonun organik bir Griniu gibi isler. “Dogru”, baglama gore
islenen bir malzemedir. Hikdyenin merkezine kimin yerlesecegi, hangi verinin parlatilacagi, hangi duygunun
tetiklenecegi 6nceden ayarlanir. inang¢ liretmez; fakat baskalarinin inancini bigimlendirir. Gergek ortadan
kaldirilmaz, yoni degistirilir ve bu yon degisimi kalici etki yaratir.

Belirti Alani: “Yalnizca bir perspektif sundugunu” sdyleyerek gercegi golgelemesi, gercek ile yalan arasindaki
cizgiyi “hikaye yonetimi” adiyla yeniden adlandirmasi, her konunun i¢ ylziini “kendince” bildigini ima etmesi,
kimligini gizlerken izini her yerde birakmasi ve “niyet degil algi dnemlidir” ciimlesini tekrar eden bir ilke gibi
dolasima sokmasi, soylem sekillendiricisi figliriintin gézlemlenebilir davranis orintdlerini olusturur.

The Narrative Shaper

Definition: The Narrative Shaper emerges as one of the most dangerous invisible figures of the age; reality is
not altered directly, only redirected. Words function as tools, context as leverage. Under the claim of managing
stories, truth is leased into circulation. Bending reality is not an occupation but an identity, one that can even
dissolve when needed. This figure can be anyone, depending on conditions.

Profile: The Narrative Shaper operates as a propagandist of an unseen era. Sentences that appear as harmless
commentary gradually reconfigure collective perception. Allegiance shifts easily, serving one ideology today
and its rival tomorrow. Loyalty attaches not to values or people, but to reach, influence, and invisible power. By
insisting on framing rather than falsifying, moral absence is converted into strategic competence.

Mental Anatomy: The mind of the Narrative Shaper functions as an organic product of modern disinformation.
Truth becomes a context-dependent material. Decisions about who occupies the center of the story, which
data gains prominence, and which emotions are activated are carefully calibrated. Belief is not held, yet belief
is shaped. Reality is not erased; its direction is adjusted, producing lasting effects.

Field of Symptoms: Claiming to offer “just a perspective” while obscuring truth, redefining the boundary
between fact and falsehood as narrative management, asserting personal mastery over every issue’s inner
workings, concealing identity while leaving traces everywhere, and repeatedly invoking the principle that
perception outweighs intent collectively define the observable behavioral patterns of the narrative shaper.
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Sozde Usta

Sozde Usta, cagin parlatilmis ikna figliri olarak belirir. Her clmlesi plrlzsiiz, her mimigi ahstirilmistir.
Soyledikleri kulaga dolgun gelir; ancak yaklasildiginda agirlik tagimaz. Anlami degil, tiny1 yonetir. S6zcukler
bilgiye degil, etkiye hizmet eder. Dinlenmek ister, anlasilmak degil.

Profil: S6zde Usta, iletisimin icini bosaltan yeni nesil retorik ustasidir. Glcind séylemin igeriginden degil,
akiskanhgindan alir. Her konudan séz eder, higcbirinde derinlesmez. Her dinleyiciye ayri bir tonla yaklasir; bu
durum esneklik gibi gortinir, fakat yonsizlik dretir. Fikir, onun diinyasinda sdylenme biciminden ibarettir.
Sozcikler cilali, igerik kurudur. YGzindeki tebessiim, iknanin degil, aliskanligin sonucudur.

Zihin Anatomisi: S6zde Usta, hakikati anlamak i¢in degil, ydnetmek igin konusur. Dil, elinde bir siis nesnesine
donisur. Retorik, dislincenin yerini alir. Cimleler anlasilmak amaciyla kurulmaz; yanki Gretmek icin dolasima
sokulur. Her konusma, aslinda bir sessizlik kamuflajidir; fikir zayifladik¢a ses yukselir.

Belirti Alani: Cimlelerin etkileyici fakat olglldiginde bos kalmasi, “asil mesele” vurgusuyla hicbir meselenin
icine girmeden cikilmasi, sirekli “iletisim”den s6z edilip bag kurulamamasi, dinleyici tepkisine gore fikir
degistirilmesi ve her soylemde anlamdan ¢ok sunuma yaslanan bir tedarikgi dilinin kullanilmasi bu figliriin ayirt
edici davranis érintilerini olusturur.

Smooth Talker

The Smooth Talker appears as the polished persuader of the age. Every sentence is seamless, every gesture
rehearsed. Words sound full but carry no weight upon inspection. Meaning is secondary; tone is everything.
Language serves impact, not understanding. Being heard matters more than being comprehended.

Profile: The Smooth Talker represents a new generation of rhetoric that empties communication from within.
Power lies not in content, but in flow. All topics are touched, none are explored. Tone shifts with each
audience, creating the illusion of adaptability while producing directionlessness. Ideas exist only as delivery
methods. Words are polished, substance is dry. The constant smile signals habit rather than persuasion.

Mental AnatomyThis figure speaks to manage truth, not to approach it. Language becomes ornamental.
Rhetoric replaces thought. Sentences are not crafted for clarity but for resonance. Each act of speaking
disguises an absence: when ideas thin out, volume compensates.

Field of Symptoms: Impressive yet empty sentences, repeated claims of “the real issue” without engagement,
constant talk of communication without connection, opinions shifting with audience response, and a supplier-
style language where presentation overrides meaning collectively define the Smooth Talker’s observable
pattern.
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Sponsorlu Yalanci

Sponsorlu Yalanci, ¢agin dijital celladi olarak belirir. Gergegi parayla degistirir, algiyi emirle Gretir. Onun igin
yalan bir su¢ degil, bir hizmettir. Haysiyetin bedeli vardir ve bu bedel makbuzla tahsil edilir. Anonimdir; ¢linki
kimligi bir markaya devredilmistir. Ylz( yoktur, sesi programlanmistir.

Profil: Post-truth ¢agin kiralik vicdan operatértdir. Bir glin “adalet” der, ertesi giin ayni kelimeyi satis basligina
donistirir. Kime galislyorsa, gercegi ona gore bicimlendirir. Manipilasyon onun elinde bir zanaattir; incelikle
isler, ardindan iz birakmadan kaybolur. Goriiniiste sade, 6ziinde profesyonel bir sabotajcidir. Yalani estetikle
paketler, kirli gercegi plriizsiz bir ylizeyle sunar.

Zihin Anatomisi: Sponsorlu Yalanci, hakikatin degerini ¢ok iyi bilir; ciinkli onu stirekli dolagima sokar. Bilgiyle
degil, algiyla galisir. Her gonderi bir siparis, her kelime bir faturadir. “Gergegi kimin soyledigi degil, kim igin
soylendigi 6nemlidir” anlayisiyla ahlaki ¢ézilmeyi stratejiye gevirir. Anonimlik onun asli glictidir; yuzsiizlik, her
yerde var olmanin en givenli yoludur.

Belirti Alani: “Gergegi yeniden cergeveleyelim” diyerek yonlendirme yapmasi, her s6zde profesyonellik perdesi
tasimasi, dilinin nétr gorinidrken niyetinin belirleyici olmasi, hedef secip karakter insa ettikten sonra ortadan
kaybolmasi ve takipgi yerine dogrudan etki satin almasi bu figlirin ayirt edici davranis érintilerini olusturur

The Paid Deceiver

The Paid Deceiver emerges as the digital executioner of the age. Truth is altered for a fee; perception is
produced by command. Lies are not crimes but services. Integrity has a price, and it is charged with a receipt.
Anonymity is essential, as identity itself becomes a brand. There is no face—only a programmed voice.

Profile: This figure operates as the hired conscience of the post-truth era. One day speaks of justice, the next
turns the same word into a sales headline. Truth is reshaped according to the client. Manipulation becomes a
craft—carefully executed, then erased. Appearing simple, functioning as a professional saboteur, the Paid
Deceiver packages falsehood with aesthetic precision and delivers corrupted truth in polished form.

Mental AnatomyThe Paid Deceiver understands the value of truth precisely because it is constantly sold. Work
is done not with knowledge but with perception. Every post is an order, every sentence an invoice. Moral
collapse is reframed as strategy, and anonymity becomes the ultimate weapon—facelessness ensures
omnipresence.

Field of Symptoms: Producing lies through “reframing,” maintaining a fagade of professionalism, using neutral
language with directional intent, constructing targets and characters before disappearing, and purchasing
influence rather than followers collectively define the observable pattern of the Paid Deceiver.
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Susmus—turulmus Bilge

Susmus—turulmus Bilge, bilginin agirligini tasiyan ama onu paylasamayacak kadar farkinda olan ¢ag figtradr.
Her seyi bilir; fakat her bilginin sdylenebilir olmadigini da bilir. Guriiltli ¢aginda sessizlik, onun igin bir zayiflik
degil, bilingli bir savunma bigimidir. Konusmayi terk etmis degildir; anlami korumay! se¢mistir. Bilgi, onda
sergilenmez, muhafaza edilir.

Profil: Bu figiir, bilgiyle dolu bir diinyanin susturulmus sesi gibidir. Soyleyecek ¢ok seyi vardir; fakat her kelime
potansiyel bir tehdit, her agiklama bir asinma alanidir. Bilgeligi gérinmezlige itilmistir. Bazen sansir, bazen
yorgunluk, bazen de toplumun duymaya hazir olmamasi onu geri ¢eker. Konusmamak, zamanla etik bir tavra
donisur; clinkl hakikatin bu cagda bagirilarak degil, korunarak yasadigini bilir.

Zihin Anatomisi: Susmus—turulmus Bilge’nin zihni, sessiz ama yogun bir arsiv gibi calisir. Dlslincelerini agiga
¢ikarmaz; ¢linkli hakikatin dile geldiginde hizla tiikendigini sezer. Onun bilgeligi, bilmekle konusmak arasindaki o
kirllgan esikte durur. Disinmenin bile radikal sayildigi bir cagda, suskunlugu bash basina bir direng bigcimi haline
gelir.

Belirti Alani: Ciimlelerine gogu zaman yutkunarak baslamasi, herkesle konusabilecek donanima sahipken kimse
tarafindan gercekten duyulmamasi, bakislarinda birikmis bilginin agir hiznlni tasimasi, yazmadan 6nce kendini
sansirlemesi ve sessizliginin bosluk degil doluluk olarak hissedilmesi bu figlirin goézlemlenebilir davranis
orlntuleridir.

The Silenced Sage

The Silenced Sage carries the weight of knowledge while remaining acutely aware that not all knowledge can
be spoken. In an age of noise, silence becomes a deliberate defense rather than a weakness. He has not
abandoned speech; he has chosen to preserve meaning. Knowledge is not displayed, but safeguarded.

Profile: This figure resembles the muted voice of an information-saturated world. There is much to say, yet
every word feels dangerous, every explanation corrosive. Wisdom has been rendered invisible. Sometimes
censorship is responsible, sometimes exhaustion, sometimes a society unprepared to listen. With time, not
speaking turns into an ethical stance—an understanding that truth survives not by volume, but by protection.

Mental Anatomy: The mind of the Silenced Sage functions as a quiet yet dense archive. Thoughts are withheld
because truth, once spoken, is easily depleted. His wisdom hovers at the fragile threshold between knowing
and speaking. In an era where even thinking appears radical, silence itself becomes an act of resistance.

Field of Symptoms: Beginning sentences only to swallow them back, possessing the ability to speak to all yet
being heard by none, carrying the sorrow of accumulated knowledge in the eyes, censoring one’s own writing
before it emerges, and embodying a silence that signals fullness rather than absence together define the
observable pattern of the Silenced Sage.
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Sehvet Avcisi

Sehvet Avcisi, bedenini sergileyerek gorinirlik kazanan cagin dijital teshir ikonudur. Arzunun igerige
donustugu bir ekonomide, bedenini en etkili pazarlama aracina gevirir. Ciimleler sustir; pozlar ana metin iglevi
gorur. Her goruntide ciplaklik yoktur, hesaplanmig bir agiklik vardir. Teshir dirtiisel bir tagkinlik olarak degil,
stratejik bir kurgu olarak ¢alisir; ¢clinkii begenilmek, onun i¢in bir varolus diizenidir.

Profil: Bu figlir, erotizmi dijital estetige terciime eder. Her paylasimda sinir ihlaliyle estetik kilf arasindaki gizgiyi
dikkatle ayarlar. Giyinik ama agik, dogal ama kurgulu bir goriinim Uretir. Paylasimlar, bedenin toplumsal
metaya donlsimiinii test eden kiiglk laboratuvarlar gibidir. Duygusal gorinirlik ile fiziksel teshir arasinda
kurulan ara bolgede yasar; izlenme ritmi, kimligin temposunu belirler.

Zihin Anatomisi: Sehvet Avcisi icin beden, kimlikten 6nce gelir. Gostermek bir 6zgiirlik ilani olarak degil, algi
yonetimi olarak islev goriir. Beden sirekli glincellenir; ¢linkli goriinlrlik sermayenin kendisidir. Arzu bilingli
bicimde yo6nlendirilir, bakis kontrol edilir, mesafe titizlikle korunur. Dokunulmazlik korunurken ulasilabilirlik
hissi canl tutulur; sahne daima aciktir.

Belirti Alani: Kadraja sigmayan beden pargalariyla kurgulanan “dogal” pozlar liretmesi, fiziksel ile fikirsel olan
arasinda siirekli bir salinim kurmasi, erotik gonderileri #selflove ve #bodypositivity etiketleriyle cercevelemesi,
begenileri 6zgliven olarak yeniden adlandirmasi ve teshiri ideolojik bir kalkanla mesrulastirmasi bu figlrin
tekrar eden davranis oriintilerini olusturur.

The Thirst Trapper

The Thirst Trapper is the digital exhibition icon of an age where visibility is earned through the body. In an
economy that converts desire into content, the body becomes the primary marketing instrument. Words
function as ornament; poses carry the narrative. What appears is not nudity but calibrated exposure. Exhibition
is strategic rather than impulsive, because being desired operates as an existential system.

Profile: This figure translates erotic charge into digital aesthetics. Each post carefully balances transgression
with tasteful framing. Clothed yet revealing, natural yet engineered, every image acts as a small lab testing the
body’s conversion into social commodity. Emotional visibility and physical display intersect in a managed in-
between, where metrics set the pace of identity.

Mental Anatomy: For the Thirst Trapper, the body precedes identity. Display functions as perception
management rather than liberation. The body is continuously updated because visibility is the capital itself.
Desire is directed with intent, the gaze is curated, distance is preserved. Untouchability is maintained while
accessibility is suggested; the stage remains permanently lit.

Field of Symptoms: Producing “natural” poses assembled from cropped bodily fragments, oscillating between
the physical and the conceptual, framing erotic posts with affirmational tags, rebranding likes as confidence,
and legitimizing exposure through ideological language together define the recurring behavioral pattern of the
Thirst Trapper.
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Siipheci

inangsizligini entelektiiel bir Gistiinliik olarak pazarlayan ¢ag figiiriidiir. Her seyi sorgular, hicbir seye giivenmez.
Gergegi arar gibi gorunir; fakat aslinda bulanikhigin konforunda yasar. Kesinlik, onun diinyasinda dislincenin
sonu olarak kodlanir; belirsizlik ise sonsuz bir hareket alani sunar. Sosyal medyada hakikat arayicisi roliine
birinir, ancak en hizli dolagima soktugu sey, en ¢ok tiklanan kugku anlatilaridir.

Profil: Stipheci, bilgi caginin huzursuz mirasgisidir. Her agiklamanin ardinda gizli bir diizen, her verinin arkasinda
gorinmeyen bir el arar. Olgulari anlamaktan ¢ok, onlari ¢éziindiirmeyi tercih eder; ¢linkii karmasa, onun igin
giivenli bir barinaktir. Kendi kuskusuna bile tam olarak inanmaz, fakat bu siirekli tetikte olma hali, varolusun en
diri bicimi gibi goruiniir. Gergekler ona yavan gelir; oysa stiphe, sinirsiz olasiliklarin sahnesidir.

Zihin Anatomisi: Sipheci’nin zihni dogrulamaktan ¢ok asindirmaya ayarlidir. Her bilgi yeni bir glivensizlik dretir,
her agiklama yeni bir bosluk agar. inang yerine kuskuyla beslenir; kesinlik yerine ihtimal Uretir. Bazen bilimin
diliyle konusur, bazen metafizigin sisine siginir; her seferinde yeni bir “arka plan” kesfeder. Zihinsel enerijisini
cevaplara degil, slirekli ertelenen sorulara yatirir.

Belirti Alani: Her habere refleks olarak “kaynagi ne?” diye yaklasmasi ama hicbir kaynag gercekten
dogrulamamasi, sorgulama ile inkdr arasindaki ¢izgide konumlanmasi, komplo anlatilarini “uyanmis biling”
gostergesi olarak sahiplenmesi, herkese giivensizlik beslerken kendi sezgisine kosulsuz baglanmasi ve “her sey
planli” dislincesiyle zihinsel rahatlama aramasi bu figiiriin tekrar eden davranis ériintilerini olusturur.

Doubt

Doubt is a figure of the age who markets disbelief as intellectual superiority. Everything is questioned, nothing
is trusted. Truth appears to be the goal, yet ambiguity becomes the preferred habitat. Certainty is treated as
the death of thought, while uncertainty offers endless room to operate. On social platforms, this figure
performs as a seeker of truth, while actively circulating the most clickable suspicions.

Profile: Doubt is the restless heir of the information age. Behind every explanation lies a hidden hand, behind
every fact a concealed agenda. Understanding is less appealing than dissolving meaning, because confusion
provides safety. Even personal doubt is not fully trusted, yet living within that tension feels like the sharpest
form of existence. Facts feel dull; suspicion opens a stage of infinite possibilities.

Mental Anatomy: The mind of Doubt is calibrated to erode rather than verify. Each piece of information
generates fresh mistrust. Possibility replaces truth, skepticism replaces belief. At times it borrows the language
of science, at others the fog of metaphysics, always uncovering another “hidden system.” Mental energy is
invested not in answers, but in endlessly postponed conclusions.

Field of Symptoms: Reacting to every piece of news by demanding sources without ever validating them,
hovering between inquiry and denial, framing conspiracy narratives as awakened awareness, distrusting
everyone while fully relying on personal intuition, and finding comfort in the notion that “everything is
planned” together define the recurring behavioral pattern of Doubt.
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Suphelici

Suphelici, glivenin ¢oktigl bir cagda Uretilmis profesyonel bir paranoya operatoridir. Yalnizca stiphe duyan
biri degildir; siipheyi tasarlayan, dolasima sokan ve ydnlendiren bir giivensizlik mithendisidir. insan iliskilerinin
arasina, fikirlerin dokusuna, kurumlarin merkezine kusku tohumlari eker. inandiriciligl, inanmamasindan
kaynaklanir; ¢linki kesinlikten kaginmak, onu ikna edici kilar.

Profil: SUphelici, dijital ¢agin casusu gibi hareket eder; ancak bilgi toplamaz, kaos Uretir. Amaci gergegi bulmak
degildir, herkesin kendi gerceginden kuskulanmasini saglamaktir. “Gergegin arkasindaki gercek” sdylemiyle
katmanlar insa eder; bu katmanlar ¢ogaldik¢a zemin kaybolur. Sonunda kimse higbir seye tam olarak inanmaz.
Stiphe onun araci, glivensizlik ise stirekliligini saglayan kaynaktir.

Zihin Anatomisi: Slphelici’'nin zihni, manipiilasyonu mantik diliyle orter. Her bilgiye bir soru, her kisiye
potansiyel bir sug ylikler. Glivenme refleksini zayiflatir; ¢linki inangsizligin yénetilebilir bir alan yarattigini bilir.
Sorgulama, onda etik bir deger degil, stratejik bir aractir. Kendini elestirel zihin olarak tanimlar; fiilen yaptigi sey
korkuyu kalici bir yapiya dontistirmektir.

Belirti Alani: Her ciimleye “Bunu biliyor muydun?” tonuyla baslamasi, bilgi yerine belirsizlige yatirim yapmasi,
sipheyi bir analiz bicimi olarak degil kimlik olarak tasimasi, karsilastigi her gergegi kurgulanmis saymasi ve
sorgulama dozunu ayarlayamayip sonunda kendi golgesinden bile kusku duymasi bu figlriin tekrar eden
davranis 6runtdlerini olusturur.

Suspicious

Suspicious is a professional paranoia operator produced in an age where trust has collapsed. This figure does
not merely doubt; doubt is designed, distributed, and directed. Seeds of suspicion are planted between people,
within ideas, and at the core of institutions. Credibility emerges from disbelief itself, as uncertainty becomes a
persuasive tool.

Profile: Suspicious operates like a digital-age spy, yet gathers no intelligence—only chaos. The objective is not
to uncover truth, but to ensure that everyone doubts their own version of it. By speaking of “the truth behind
the truth,” layers are endlessly added until no stable ground remains. Doubt becomes the weapon; distrust, the
sustaining income.

Mental Anatomy: The mind of Suspicious camouflages manipulation through logic. Every piece of information
is questioned, every individual subtly accused. Trust reflexes are weakened deliberately, based on the
understanding that disbelief creates a manageable society. Questioning is not a value here, but a tactic.
Presented as critical thinking, it ultimately institutionalizes fear.

Field of Symptoms: Opening statements with “Did you know this?”, investing in uncertainty rather than
information, turning suspicion into identity rather than analysis, treating all facts as fabricated, and failing to
regulate doubt to the point of distrusting even one’s own shadow together define the recurring behavioral
pattern of Suspicious.
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Tath Dilli Dolandirici

Tath Dilli Dolandirici, dijital ¢agin en cilali yizlerinden biridir; nezaketle yaklasir, glivenle kandirir. Spam
¢agindan influencer dénemine evrilmis modern bir kopya olarak g¢alisir. Artik tehdit etmez, samimiyetle
gilimser. “Is birligi”, “proje”, “firsat” gibi kelimeler onun dilinde sifreli tuzaklara déniisiir. Cimleleri zariftir,
niyetleri matematiksel bir soguklukla hesaplanmistir. Her mesaj, 6zenle tasarlanmis bir yanilsamadir; kurbanin

gliveni onun yatirim aracidir.

Profil: Bu figlir, profesyonellik kisvesi altinda duygusal maniptlasyon kurar. “Gergek” gorinmek onun temel
becerisidir; ciinki goriinirlikle ikna arasindaki siniri kusursuz bigcimde okur. Hedefini incitmez, yavasca sarar.
Sosyal medyada yalnizca kisiyi degil, kisinin arzularini da ¢éziimler. Bag kurma fikrini tersytiz eder; her diyalog,
planli bir veri alisverisine dénusdr.

Zihin Anatomisi: Zekasi empatiye, empatisi stratejiye cevrilmistir. insan davraniglarini analiz eder, duygulari
pazarlama verisi gibi isler. Glveni satar, glivenligi satin alir. En biyilk basarisi kendine inanmasidir; kandirmayi
bir iletisim bigimi olarak gorir. Yalanlari kaba degildir; incelikle cilalanmis, ikna estetigiyle beslenmistir.

Belirti Alani: “Profilinizi inceledim” climlesiyle kapi araligi agmasi, gercek vaatler yerine sonsuz ihtimaller
sunmasi, profesyonel bir Uslup altinda abartili niyetler sergilemesi, kimligini slirekli degistirirken Gslubunu sabit
tutmasi ve hedef aldigi seyin para degil gliven duygusu olmasi bu figiiriin tekrar eden davranis orlintulerini
olusturur.

The Scammy DM

The Scammy DM is one of the most polished faces of the digital age, approaching with courtesy and deceiving
through trust. Evolved from the era of spam into the influencer economy, this figure no longer threatens but

” o«

smiles with warmth. Words like “collaboration,” “project,” and “opportunity” function as coded traps.
Sentences are elegant; intentions are calculated with mathematical coldness. Every message is a carefully

designed illusion, where the victim’s trust becomes the primary asset.

Profile: This figure operates emotional manipulation under a mask of professionalism. Appearing “genuine” is
the core skill, grounded in a precise understanding of the boundary between visibility and persuasion. Targets
are not harmed abruptly but gently enclosed. On social platforms, not only the individual but their desires are
analyzed. The idea of connection is inverted; every exchange becomes a structured data transaction.

Mental Anatomy: Intelligence is converted into empathy, and empathy into strategy. Human behavior is
analyzed, emotions processed like marketing data. Trust is sold, security is purchased. The greatest success lies
in self-belief—deception is perceived as a form of communication. Lies are never crude; they are refined,
sustained by the aesthetics of persuasion.

Field of Symptoms: Opening conversations with claims of profile review, offering limitless possibilities instead
of concrete promises, maintaining a professional tone while displaying theatrical intentions, constantly
renewing identity while preserving style, and ultimately exploiting trust rather than money together define the
recurring behavioral pattern of the Scammy DM.
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Terim Efendisi

Terim Efendisi, ¢agin en steril dislince Uretim bigiminin viicut bulmus halidir. Sézclkleri bilgi tasiyicisi olarak
degil, stati belirteci olarak kullanir. Diisginmek, onun igin markalasmis kavramlar arasinda dolagmaktan
ibarettir. Akademik neoliberalizmin diliyle bicimlenen bu figiir, her tartismayi “terminolojik tistinliik” zeminine
ceker. Gergekligin yerini kavramlar, diisinmenin yerini sunum slaytlari almistir. Her kelime, etkinlik diliyle
parlatilmis soguk bir yiizey gibi parlar.

Profil: Terim Efendisi’'nin kravati duzglindiir, cimleleri akicidir, icerigi ise belirsiz bir sisle kaphdir. LinkedIn
evreninde modern bir sofist gibi konumlanir; etiketi “dlsunir”, pozisyonu “danisman”, dili ise kurumsal
manifestodur. Felsefi kavramlari yonetim stratejilerine, teorik ¢cerceveleri pazarlama diline gevirir. Baudrillard
onun sozligunde bir marka danismanina, Foucault ise kurumsal bir koga donuUsiir. Kavramlar derinlesmez,
dolasima sokulur.

Zihin Anatomisi: Terim Efendisi’nin zihni, PowerPoint slaytlari gibi bolimlenmistir. “Simulakr” kelimesini blyla
bir parola gibi tekrar eder; “post-truth”u bilgelik goéstergesi sanir. Aradigi sey anlam degildir, sdylem igindeki
konumdur. Bilginin icerigine degil, bicimsel sahipligine yatirim yapar. Terimlerin 15181 altinda diisinmenin degil,
parlamanin huzurunu bulur.

Belirti Alani: Her climleye “baglamda” s6zciglyle baslamasi, “sinerji yaratmak”, “paradigma kaymasi”,
“disiplinlerarasi inovasyon” gibi kaliplarla konusmasi, ger¢cek sorunlari kavram isimleriyle O0rtmesi ve her
tartismada kendiliginden “igerik stratejisti” rolline biirinmesi bu figlirlin gézlemlenebilir davranis értntilerini
olusturur.

Termlord

The Termlord embodies the most sterilized form of contemporary thought production. Words are not vehicles
of knowledge but markers of status. Thinking is reduced to circulating branded concepts. Shaped by the
language of academic neoliberalism, this figure drags every discussion onto the terrain of terminological
dominance. Concepts replace reality, slides replace thinking, and every word shines with the cold gloss of
event-ready language.

Profile: The Termlord appears polished, articulate, and content-light. Within the LinkedIn ecosystem, this figure
operates as a modern sophist—labeled a “thinker,” positioned as a “consultant,” speaking in corporate
manifestos. Philosophical ideas are converted into management tools, theoretical frameworks into marketing
language. Baudrillard becomes a brand strategist, Foucault a corporate coach. Concepts circulate without ever
settling.

Mental Anatomy: The mind of the Termlord is segmented like a slide deck. “Simulacrum” is repeated as a
magic password; “post-truth” is treated as a badge of wisdom. Meaning is secondary to position within
discourse. Investment flows not toward understanding but toward formal ownership of terms. Under the glow
of terminology, thinking gives way to performance.

Field of Symptoms: Opening sentences with “in this context,” speaking through formulaic phrases such as

” o«

“synergy creation,” “paradigm shift,” and “interdisciplinary innovation,” covering concrete problems with
conceptual labels, and instinctively assuming the role of “content strategist” in every discussion collectively

define the recurring behavioral pattern of the Termlord.
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Toksik iyimser

Toksik fyimser, ¢agin duygusal makyaj ustasidir. Her yikimin iizerine parlak bir etiket yapistirir, her aciyi hizla
motive edici bir climleye donustirir. Onun diinyasinda felaketler kisisel gelisim firsatina, travmalar eneriji
temizligine, yoksulluk ruhsal sadelesmeye terciime edilir. Gergeklik sertlestikge giiliimsemesi genisler; ¢lnki
gllimsemenin her seyi onardigina inanir. Bu tutum umut retmez, inkari estetik bir dile gevirir.

Profil: Pastel tonlari, rahat bedeni ve strekli pozitif diliyle dijital alanin moral misyoneri olarak gorindr. Krizleri
evrensel mesajlar olarak okur, toplumsal yaralar titresim distkliguyle agiklar. Her platformda iyi enerijili bir
persona kurar; ancak bu enerji, aclyr gériinmez kilan ince bir perdenin isigidir. Gllimsemesi distiinmeyi
erteleyen bir maske gibi sabitlenmistir; sorunlari ¢g6zmez, yumusatir.

Zihin Anatomisi: Toksik iyimser’in zihni kisisel gelisim literatiiriiniin steril climleleriyle kaplidir. Psikolojinin
yerini motivasyon alintilari, tarihsel bilincin yerini frekans séylemi alir. Duygusal derinlik olumsuzluk olarak
kodlanir. Acinin anlamini ¢ézmek yerine onu hizla olumluya ¢evirmek tercih edilir. Bu isleyis, ¢cagin en rafine
bastirma bigimini Gretir: mutsuzlugu glilimseme iginde eritmek.

Belirti Alani: “Olumlu disln, evren duyar” diyerek gercekligi yumusatmasi, “her sey bir sebeple olur” ifadesiyle
nedenselligi kapatmasi, negatif insanlardan uzak durma c¢agrisiyla elestiriyi dislamasi, sikir soylemini
sorumlulugun yerine koymasi ve dislince giciyle gerceklik yaratildigina inanarak yapisal sorunlari kisisel
tutuma indirgemesi bu figlirlin tekrar eden davranis érintilerini olusturur.

The Toxic Optimist

The Toxic Optimist is the master of emotional cosmetics in the contemporary age. Every collapse receives a
bright label, every pain is quickly converted into a motivational phrase. Disasters become opportunities, trauma
turns into energy cleansing, poverty is reframed as spiritual minimalism. As reality hardens, the smile widens,
driven by the belief that positivity preserves truth. This is not hope, but denial refined into a lifestyle.

Profile: With pastel colors, relaxed posture, and constant positivity, this figure appears as a moral missionary of
digital culture. Crises are interpreted as messages from the universe, social wounds reduced to low vibrations.
A consistently high-energy persona is maintained across platforms, yet this energy functions as a light that
conceals pain. The smile operates as a mask that postpones thinking rather than resolving problems.

Mental Anatomy: The mind of the Toxic Optimist is coated with sanitized language from self-help literature.
Psychology is replaced by motivational quotes, historical awareness diluted into frequency talk. Emotional
depth is coded as negativity. Instead of engaging with the meaning of suffering, pain is immediately flipped into
positivity. This mechanism produces one of the most refined forms of repression: dissolving unhappiness inside
a smile.

Field of Symptoms: Framing reality with phrases like “think positive and the universe will respond,” sealing
causality with “everything happens for a reason,” excluding critique by avoiding “negative people,” substituting
responsibility with gratitude rhetoric, and reducing structural problems to mindset through belief in thought-
created reality collectively define the recurring behavioral pattern of the Toxic Optimist.
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Tovbekar

Tovbekar, dijital cagin en etkili arinma figlrlerinden biridir. Sugun, glinahin ve pismanhgin estetik bir anlatiya
donustugu bu cagda, kendi hatasini sahneye tasir. Vicdan, igsel bir yonelim olmaktan gikarak kamusal bir
performansa evrilir. Arinma burada bir i¢ donltsim degil, yeniden markalasma siirecidir. Duslisiyle dikkat
toplar, donilsuyle onay Uretir. Modern diinyada pismanhigin en gériiniir ve en kazangli bigimi, ekran éninde
yasanandir.

Profil: Toévbekar, beyaz giysiler, sade mekanlar ve yumusatilmis bir beden diliyle gériinir. Her paylasimda ses
tonu duser, bakiglar kisilir, gegmisteki asirihklar kontrollii bir tevazuya donustirilir. Ancak bu tevazu, igsel bir
Olgcuyle degil izlenme oranlariyla degerlendirilir. Arinma bir icerik tliriine donisir; her tévbe yeni bir takipgi
dalgasi yaratir. Bu figir, dijital diinyada etik dontsimin degil, imaj yenilemenin simgesi olarak dolasima girer.

Zihin Anatomisi: Tévbekar’in zihni, sug ile arinma arasinda kurulan dongisel bir senaryo gibi calisir. Her
pismanlik, yeni bir dogus anlatisina baglanir. Vicdan, derin bir i¢ sorgulama alani olmaktan cikar; toplumsal
sahneye uygun bir dekor gibi diizenlenir. Tovbe, hakikate yonelmekten ¢ok izleyicinin gdzliinde yeniden kabul
gorme arzusuna hizmet eder. Gergek i¢ hesaplasma, begeni ve yorum akisi iginde erir.

Belirti Alani: “Hatalar insana mahsustur” ifadesiyle kendini evrensellestirmesi, “artik eski ben yok” diyerek
gecmisi tek hamlede kapatmasi, “kendimi buldum” sdylemiyle déntsima kisisel bir basariya baglamasi, huzuru
sadelik retorigiyle sunmasi ve yasananlari siirekli bir sinav anlatisina yerlestirmesi bu figlirin tekrar eden
davranis 6rintilerini olusturur.

Repentance

Repentance is one of the most effective purification figures of the digital age. In a time when crime, sin, and
remorse are aesthetically staged, personal failure becomes public spectacle. Conscience shifts from inner
orientation to social performance. Cleansing is no longer internal change but rebranding. Attention is captured
through downfall, approval secured through redemption. In the modern world, the most profitable form of
remorse is performed on screen.

Profile: Repentance appears through white clothing, minimal settings, and softened gestures. Voices lower,
gazes narrow, former excesses are reframed as humility. Yet this humility is measured not internally but
through engagement metrics. Purification turns into content; each act of repentance generates a new wave of
followers. This figure symbolizes not ethical transformation, but visual renewal within digital culture.

Mental Anatomy: The mind of Repentance oscillates between guilt and cleansing, structuring each regret as a
rebirth narrative. Conscience is no longer an inner reckoning but a set designed for public display. Repentance
functions less as a turn toward truth than as a return to social approval. Genuine self-confrontation dissolves
into the echo of likes and comments.

Field of Symptoms: Universalizing fault through phrases like “mistakes are human,” sealing the past with
declarations of total change, presenting transformation as self-discovery, framing peace through simplicity
rhetoric, and interpreting every episode as a test together define the recurring behavioral pattern of
Repentance.
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Tutkuskulu

Tutkuskulu, ¢agin libidinal ekonomisinde arzunun merkezine yerlesmis figlirdir. Duyguyu, arzuyu ve estetigi
icsel deneyim olarak degil, dolasima sokulabilir bir strateji olarak kurar. Kirmizi elbise, bakistaki 6lguli sicaklik,
duygusal bir taskinliktan ¢ok hesaplanmis bir gortndrlik aracidir. Cekicilik onun sermayesidir; arzu Uretir,
yonlendirir ve ¢ogaltir. Aski yasamak yerine yonetir. Dijital ¢cagda erotizmin ruhsal degil, algoritmik formunu
temsil eder.

Profil: Tutkuskulu, gorsel alanin ustasidir. Her kare, bakisin nereye yonlenecegini 6nceden belirleyen bir
diizenek gibi calisir. Beden, duygu tasiyicisi degil, stratejik bir aractir. Kopyalar, esinlenir, yeniden Uretir;
6zglinlik, dikkat cekmenin etkili bir bigimi olarak konumlanir. Sosyal medya profili tutkunun vitrini, paylasimlar
arzunun koreografisidir. Her gdnderi, ilgi ile onay arasinda kurulan gegici bir tapinak islevi gorr.

Zihin Anatomisi: Tutkuskulu’nun zihni, erotik estetigin matematigiyle isler. Arzu nesnesini insa eder, ardindan
kendi Urettigi arzunun izleyicisine dénusir. Bedenin her hareketi, anlamdan ¢ok dolasima hizmet eder. Bu figiir,
gozetimi 6zgliven estetigine gevirir; gorinmek, kontrol edilmenin parlatilmis bigimi haline gelir. Yonetilen sey
kendi tutkusu degil, baskalarinin ilgisidir.

Belirti Alani: “Kendini sev, gorinir ol” sdylemini merkezine almasi, cesareti estetik bir poz olarak sunmasi,
bakislari stirekli izerine toplama istegi, tutkuyu benligin dili olarak tanimlamasi ve sahip olunamayan ilgiyi
bilingli bicimde tGretmeye yonelmesi bu figliriin tekrar eden davranis érintilerini olusturur.

Passion

Passion occupies the center of desire within the libidinal economy of the age. Emotion, attraction, and
aesthetics are not lived inwardly but organized as circulating strategies. The red dress, the calibrated warmth of
the gaze, function not as expressions of feeling but as instruments of visibility. Seduction becomes capital;
desire is produced, directed, and multiplied. Love is not internalized but managed. This figure represents the
algorithmic, rather than spiritual, form of eroticism in the digital era.

Profile: Passion is fluent in the visual field. Every frame is designed to determine the direction of the gaze. The
body is not a carrier of emotion but a strategic device. It copies, borrows, and reproduces; originality operates
as a method of attracting attention. The social media profile becomes a showcase of passion, posts
choreograph desire. Each upload functions as a temporary shrine built between interest and approval.

Mental Anatomy: The mind of Passion operates through the mathematics of erotic aesthetics. It constructs the
object of desire and then becomes the spectator of the desire it has produced. Every bodily gesture serves
circulation rather than meaning. Surveillance is translated into an aesthetic of confidence; being seen evolves
into the most refined form of control. What is managed is not personal passion, but the attention of others.

Field of Symptoms: Centering visibility as self-love, presenting courage as an aesthetic pose, positioning all
eyes as a measure of value, defining passion as the language of identity, and deliberately manufacturing
unattainable attention together form the recurring behavioral pattern of Passion.
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Umutlu

Umutlu, modern diinyanin kirillgan nesesini temsil eden ¢ag figridir. Her seyin sonunda iyiye donecegine
inanir; bu inan¢ hem direncinin hem de savunmasizliginin kaynagidir. Gergekligin sert yiiziiyle karsilastiginda
bakisini yumusatir, ciinkli umut onun igin bir kavrayis bi¢ciminden ¢ok koruyucu bir perde islevi gorir. Dijital
¢agda duygusal ekonominin en naif yatirmcisidir: umut Uretir, umut dolasima sokar ve sonunda kendi
duygusuna borglanir.

Profil: Umutlu, yiziinde sirekli yumusak bir tebessiimle, goérsel dilinde pastel tonlarla dolasir. Paylasimlari
huzur verici bulunur; her génderi dolayl bir “iyi enerji” ¢agrisi tasir. Ancak bu iyimserlik, gergekligin agirhgiyla
karsilastiginda ice cekilir. Duygusal kirilmalar bile estetik bir akis icinde sunulur; gézyaslari, anlatinin pargasi
haline gelir. Melankoliyi pozitif bir ambalajla dolasima sokan bu figiir, duyguyu yumusatarak gorindr kilar.

Zihin Anatomisi: Umutlu’nun zihni, surekli bir iyilesme fantezisiyle gevrilidir. Kirilganlklar, “daha glizel giinler”
vaadiyle ortilir. Umut, onda pasif bir beklenti degil, sirekli tretilen bir duygusal ¢iktidir. Her ¢okis, yeniden
baslamanin gerekgesine donusir. Bu dongi, ¢cagin en masum yanilsamasini Uretir: stireklilik hissi korunur, fakat
anlam yavasga asinir.

Belirti Alani: Her durumu “her sey guzel olacak” ifadesiyle yatistirmasi, istegin her sorunu ¢ézecegine inanmasi,
evrensel bir isitilme fikrine yaslanmasi, bugiini tolere etmek igin yarini stirekli idealize etmesi ve umudu soyut
bir glic olarak konumlandirmasi bu figiiriin tekrar eden davranis érintdlerini olusturur.

Hopeful

Hopeful represents the fragile cheer of the modern world. There is a persistent belief that everything will
eventually turn out well, a belief that functions both as resilience and vulnerability. When confronted with
harsh reality, perception softens, because hope serves less as understanding and more as protection. Within
the digital emotional economy, this figure becomes its most naive investor—producing hope, circulating hope,
and ultimately becoming indebted to its own feeling.

Profile: Hopeful appears with a gentle smile and a softened visual language. Posts are perceived as calming,
each carrying an implicit call for positive energy. Yet when optimism collides with reality’s weight, withdrawal
follows. Emotional fractures are presented through aesthetic flow; even tears become part of the narrative
rhythm. Melancholy is packaged within positivity, making emotion visible while keeping discomfort at bay.

Mental Anatomy: The mind of Hopeful is surrounded by a constant fantasy of recovery. Fragility is covered
with promises of better days. Hope operates not as belief but as production. Every emotional collapse becomes
a justification for restarting. This cycle generates one of the era’s most innocent illusions: emotional continuity
preserved while meaning quietly erodes.

Field of Symptoms: Soothing situations with assurances that everything will be fine, framing desire as a
universal solution, relying on the idea that the universe listens, idealizing tomorrow to endure today, and
positioning hope as an abstract weapon together define the recurring behavioral pattern of Hopeful.
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Umutsuz

Umutsuz, ¢agin karanlik anlaticisidir. Her olasilig felakete, her gelecegi ¢oklise dontstirir. Onun umutsuzlugu
edilgin bir duygu olarak kalmaz; bilingli bir tGretim bicimine donlslr. Kederi orgiitler, karamsarligi dolasima
sokar, ¢okilisii yorumlayarak kazang elde eder. Yalnizca mutsuzlugu paylasmaz; onu markalastirir. Modern
diinyanin yorgun gozleri 6niinde umutsuzluk, sistematik bir dile ve sireklilik kazanan bir anlati bigimine
donsar.

Profil: solgun, sesi yavas, bedeni geri ¢ekilmis bir halde kalabaliklar icinde dolasir. Sessiz bir yikimi yaninda tasir.
Her paylasimi bir ¢okiis kronigi, her ciimlesi kaybin kayit altina alindigi kiiglik bir anit gibidir. Bu karanlik ton,
onu gorlnir kilar; karamsarlik izlenir, paylasilir ve hatta tiketilir. Dijital cagda bir melankoli rehberi gibi islev
gorir; mutsuzlukta yol gosterir, umutsuzluk etrafinda bir aidiyet duygusu kurar.

Zihin Anatomisi: Umutsuz’un zihni, tikenmisligin mimarisiyle oriludir. Gergekligi, ¢6zim olasihgina alan
acmadan yorumlar. Kétimserlik onun icin bir dislince disiplini degil, entelektiel bir konfor alanidir. Umudu
zayiflik, yikimi bilgelik olarak konumlandirir. Her analiz, duygularin dolagima sokuldugu bir kapitalizm bigiminin
parcasi haline gelir; karanhgin estetigi, onun temel disiinsel sermayesini olusturur.

Belirti Alani: Her durumu “artik hicbir sey dliizelmez” yargisiyla kapatir, insanhgin tikendigini ilan eder, diinyayi
kurtarma fikrini gecikmis bir masal olarak sunar, mutlulugu sistematik bir yalan olarak tanimlar ve her anlatiyi
kacinilmaz bir sona baglar; bu tekrar eden séylemler, Umutsuz’un diinyayla kurdugu iliskinin streklilik kazanan
isaretleridir.

Hopelessness

Hopelessness is the dark narrator of the age. Every possibility is translated into catastrophe, every future into
collapse. Despair does not remain a passive feeling; it becomes a deliberate mode of production. Sorrow is
organized, pessimism circulated, and breakdown interpreted for value. Unhappiness is not merely shared but
branded. Before the fatigued eyes of the modern world, hopelessness solidifies into a systematic language and
a sustained narrative form.

Profile: With a pale expression, slowed voice, and withdrawn posture, Hopelessness moves through crowds
carrying a quiet ruin. Each post reads as a chronicle of collapse, each sentence as a small monument to loss.
This darkness grants visibility; pessimism becomes watchable, shareable, even consumable. In the digital era,
Hopelessness functions as a guide to melancholy, offering orientation within sadness and building community
through shared despair.

Mental Anatomy: The mind of Hopelessness is structured by the architecture of exhaustion. Reality is
interpreted without leaving space for resolution. Pessimism operates not as critical rigor but as intellectual
comfort. Hope is framed as weakness, destruction as wisdom. Every analysis participates in an emotional
capitalism where the aesthetics of darkness serve as primary conceptual capital.

Field of Symptoms: Closing every situation with the claim that nothing will improve, declaring humanity
depleted, presenting salvation as an overdue illusion, defining happiness as a systemic lie, and binding all
narratives to an inevitable end together form the recurring markers of Hopelessness’s relationship with the
world.
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Utanir

Utanir, kamusal sugluluk duygusunun meslek haline geldigi cagin temsilcisidir. Her olayda, her konuda, herkes
adina utanir. Kendini toplumun vicdani olarak konumlandirir; ancak bu vicdan, igsel bir etik konumdan ¢ok
kamusal onayin dolagimina girmistir. Utanmak onun igin ahlaki bir durus olmaktan ¢ikar, géruntrluk bigimine
donusur. Her ylzini kapayis bir ekran jestidir, her pismanhk dikkat gekmenin yeni bir yolu haline gelir.

Profil: Koyu giysiler icinde, elleri ylziinde, fakat daima kameralara agik bir kadrajda yer alir. Dijital kamusal
alanda sugluluk ekonomisinin sesi olur. Toplumsal olaylar, trajediler, skandallar onun utanma repertuvarina
eklenen yeni bolimlerdir. Onu izleyenler, suglulugun agirlhigiyla arinmanin rahatligini ayni anda deneyimler.
Bdylece Utanir, kolektif vicdanin sézciisii olmaktan ¢ok, onun seyirlik bigcimine dénusr.

Zihin Anatomisi: Utanir'in zihni, ahlaki duygularin gosteriye doéntstiglu bir sahne gibi ¢alisir. Utanci kisisel
donisim igin degil, toplumsal takdir tretmek icin kullanir. Bu figlir, Foucault'nun 6znelesme fikrini tersyiiz
eder: i¢csel muhasebenin yerini dissal performans alir. Her yliz kapama hareketi estetiklestirilmis bir “ahlaki
jest”e donusir. Utang, daslinmenin degil, gorinmenin aracidir.

Belirti Alani: Her krizde “insanlik adina utaniyorum” demesi, her olayda “bir kez daha hayal kirikhig” ilan
etmesi, sucu kolektiflestirip rahatlamasi, ahlaki ¢cagrilari slogana indirgemesi ve her giini “yeni bir utanc¢” bashgi
altinda sunmasi, Utanir figrlintin kamusal varhigini belirleyen tekrar eden isaretlerdir.

Shy

Shy is the figure who transforms delicacy into a tool of visibility. Silence becomes a virtue, shyness a form of
capital. In the digital age, the “innocent image” has turned into one of the most effective engagement
strategies. Shame here is not an inward emotional retreat, but a refined method of attracting attention. With a
soft voice and fragile posture, sensitivity is carefully managed; every sign of being hurt corresponds to
increased visibility.

Profile: Pale pastel tones, lace handkerchiefs, small mirrors. Every detail is part of an aesthetic order of
emotional sensitivity. Shy turns invisibility into spectacle. There is no direct eye contact; the gaze is consistently
lowered. This absence of gaze intensifies attention. Innocence becomes a professional pose, and silence the
most effective slogan in the emotional marketplace.

Mental Anatomy: The mind of Shy is structured by the deliberate architecture of fragility. Shame is no longer
an internal experience but an outward-facing expressive regime. This figure masters emotional control rather
than withdrawal. Fragility is staged, yet the stage resembles a silent theater: every gesture carries a calculated
script of modesty.

Field of Symptoms: Claiming not to want attention, sharing despite embarrassment, suspending visibility with
“maybe I'll delete this,” presenting small moments as innocent offerings, and repeatedly distancing oneself
from courage collectively define the recurring markers of the Shy figure.
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Utanirmig

Utanirmis, narinlik estetigini gorundrlik aracina dénustiren c¢ag figiradir. Sessizligi erdem, cekingenligi
sermaye olarak kullanir. Dijital ¢agda “masum imaj”, en etkili etkilesim stratejilerinden biri haline gelmistir.
Utang, onun igin ige kapanan bir duygu degildir; dikkat gekmenin incelikle yonetilen bigimidir. Yumusak ses tonu
ve kirillgan durusuyla hassasiyetini kontrol eder; her incinmislik ifadesi, gorliniirlikte 6lgilebilir bir artis yaratir.

Profil: Solgun pastel renkler, dantelli mendiller, kiiglik aynalar. Her ayrinti, duygusal hassasiyetin estetik olarak
diizenlenmis halidir. Utanirmis, gérinmezligi bir performansa donustirir. Paylasimlarinda dogrudan géz temasi
yoktur; bakiglar gogu zaman asagidadir. Bu bakis eksikligi, ilgiyi daha da yogunlastirir. Masumiyet profesyonel
bir poza donusir; duygusal pazarda sessizlik, en etkili slogan olur.

Zihin Anatomisi: Utanirmis’in zihni, kirlliganhgin bilingli kurgusuyla oriladir. Utanma duygusu igsel bir deneyim
olmaktan cikar, disa doniik bir ifade rejimine evrilir. Bu figlir ice kapanisin degil, duygusal kontroliin ustasidir.
Kirilganligini sahneye tasir, fakat bu sahne sessiz bir tiyatro gibidir: her jest, her duraksama hesaplanmis bir
mahcubiyet kurgusu tasir.

Belirti Alani: Fazla dikkat ¢ekmek istemedigini soylemesi, utanmasina ragmen paylasmayi segcmesi, “silerim
belki” ciimlesiyle goértntrlGgu askiya almasi, kigik anlari masumiyet kisvesiyle sunmasi ve kendini cesur biri
olarak tanimlamaktan 6zellikle kaginmasi, Utanirmis figlirliniin ayirt edici isaretleridir.

For Shame

For Shame is the emblem of an age in which public guilt has become a profession. In every event, on every
issue, on behalf of everyone, this figure is ashamed. Positioned as the conscience of society, that conscience is
no longer internal but circulated for public approval. Shame is not an ethical stance; it is a mode of visibility.
Every covered face becomes a screen performance, every expression of remorse a new strategy for attention.

Profile: Dressed in dark tones, hands covering the face, yet always framed for the camera. In the digital public
sphere, For Shame speaks for the economy of guilt. Social crises, tragedies, and scandals each expand the
repertoire of performative remorse. Audiences experience guilt and relief simultaneously. For Shame thus
becomes not the voice of collective conscience, but its spectacle.

Mental Anatomy: The mind of For Shame functions as a stage where moral emotions are transformed into
display. Shame is produced not for personal transformation, but for social recognition. This figure reverses the
process of subject formation: inward ethical reckoning gives way to outward performance. Each gesture of
embarrassment is aestheticized as a moral act. Shame becomes a tool of visibility rather than thought.

Field of Symptoms: Declaring shame “on behalf of humanity,” announcing perpetual disappointment,
dissolving responsibility into collective guilt, reducing ethical calls to slogans, and framing each day as a “new
disgrace” together define the recurring markers of the For Shame figure in public life.
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Ucretsiz Deha

Ucretsiz Deha, ¢agin retim mantiginin disinda kalmis zihinlerin alegorisidir. Parlak, 6zgiin, kavrayisi yiiksek bir
potansiyel tasir; fakat surekli hazirlik halindedir. Yasami “bitmeyen proje”nin sonsuz déngusiinde akar. Her fikri
olaganistli bir imkan vaat eder, ancak higbir imkan fiille donismez. Modern diinyanin goziinde, enerjisini
durmaksizin biriktiren ama asla salivermeyen zihinsel bir bataryadir. Dehanin isiltisi, eylemsizligin golgesinde
donar.

Profil: Eli siirekli bir kahve kupasinda, duvarlari post-it'lerle dolu bir odada yasar. Her ciimlesi “manifesto”, her
tasarisi “devrimsel”dir; ancak higbirini tamamlamaz. Strekli bir hazirlik halinde var olur. Cevresi onu anladigini
sanir; oysa kendi fikir evreni, paylasilamayacak kadar karmasiktir. Ucretsiz Deha, yarim kalmishgin estetigini icat
eden kisidir.

Zihin Anatomisi: Zihni, laboratuvar ile arsiv arasinda salinan bir yapidadir. Disiinceleri tamamlanma fikrine
direng gosterir; ¢linkd bitis, sonsuz potansiyelin 6lumu anlamina gelir. Bu figlr, hiperpotansiyelin deneyimini
yasar: fikir Uretir, fakat iretimi dolasima sokmaz. Diinyanin kendisini anlamadigini diistinlir; oysa asil kaybolus,
kendi bitimsizliginin icindedir. Dehasi, silrecin icinde sikismis bir 1sik gibidir—yanar, fakat hicbir seyi
aydinlatmaz.

Belirti Alani: “Bu proje biterse her sey degisecek” demesi, fon basvurularinin “son asamada” oldugunu
yinelemesi, biraz daha zamana ihtiya¢ duydugunu vurgulamasi, henliz paylasmaya hazir olmadigini belirtmesi
ve asll meselenin fikirde oldugunu israrla savunmasi bu figlirtin ayirt edici isaretleridir.

The Unpaid Genius

The Unpaid Genius is the allegory of minds that exist outside the dominant logic of production. Brilliant,
original, and perceptually sharp, yet permanently in preparation. Life unfolds within the endless loop of the
“unfinished project.” Every idea holds extraordinary promise, but none materialize into action. In the eyes of
the modern world, this figure is a mental battery that endlessly stores energy without ever releasing it. The
glow of genius freezes in the shadow of inaction.

Profile: Always holding a coffee cup, living in a room covered with post-it notes. Every sentence sounds like a
manifesto, every design feels revolutionary—yet nothing is completed. Existence itself becomes a state of
preparation. Others believe they understand, while the inner universe remains too complex to share. The
Unpaid Genius invents the aesthetic of incompletion.

Mental Anatomy: The mind oscillates between laboratory and archive. Thoughts resist completion, because
finishing signifies the death of infinite potential. This figure embodies hyper-potentiality: ideas are generated
but never circulated. The world is blamed for misunderstanding, while the true loss occurs within endless
deferral. Genius becomes a trapped light—burning steadily, illuminating nothing.

Field of Symptoms: Claiming that everything will change once the project is finished, insisting that funding
applications are about to be approved, requesting just a little more time, postponing sharing due to lack of
readiness, and repeating that the real value lies in the idea itself define the recurring markers of the Unpaid
Genius.
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Viral Yasgi

Viral Yasgi, duygunun kamusal dolasima agildigi cagin figiiriidiir. Olim, kayip ve aci artik igsel yasantilar degil;
paylasilabilir verilerdir. Yas, kisisel bir ice donus olmaktan gikar, algoritmik duyarhhkla bigimlendirilmis bir
temsile donugur. Aci yasanmaz; dizenlenir, zamanlanir ve dolagima sokulur. Her kayip, gorinarligiin yeni bir
bigimini Uretir. Dijital evrende 6lim bile estetik bir paylagim konusuna donisiirken, Viral Yasgi hiizniin
metalasmis sesidir.

Profil: Elinde telefon, lizerinde glindelik spor kiyafetler, gézleri kontrollii bicimde nemlidir. “Bu beni yikti” der;
hemen ardindan giin dogumu, mum, siyah-beyaz bir kare paylasir. Duygusal denge, goriinirlikle olgilir.
Takipgiler aciy1 “begenir”; yorumlar taziye olmaktan g¢ok etkilesim islevi gérir. Yas, mahrem bir siire¢ olmaktan
¢ikmis; dijital topluluk icin sahnelenen bir ritliele dontismistir. Viral Yasgi, kaybi yeniden Uretir; ¢iinki hiizin,
dikkat ekonomisinde en hizl yayilan duygudur.

Zihin Anatomisi: Zihni, samimiyet ile temsil arasindaki gerilimle calisir. Gergek keder, paylasimin estetik
gerekliliklerine gore bicimlenir. Duygunun degeri, izlenme ve etkilesim oranlariyla 6lgllir. Bu figir, trajediyi
icsel bir hesaplasmaya donlstiirmez; anlatiya, akisa ve icerik strekliligine cevirir. Yas, onda siiregen bir hal
degil; algoritmik akis icinde anlik bir duraktir. Paylasim tamamlandiginda, duygu da askiya alinir.

Belirti Alani: “Bu beni parcaladi” ifadesiyle baslayan paylasimlar, “Sadece dua edin” ¢agrilari, “Gitti ama 15181
icimde” ciimleleri, “Hayat devam ediyor ama ayni degil” vurgulari ve “Bunu paylasmak zorundayim” gerekgesi
Viral Yas¢I’'nin ayirt edici isaretleridir.

The Viral Griever

The Viral Griever is the figure of an era in which emotion circulates publicly. Death, loss, and pain are no longer
internal experiences; they are shareable data. Mourning is shaped with algorithmic sensitivity rather than lived
inwardly. Pain is not endured—it is formatted, scheduled, and distributed. Each loss becomes a new form of
visibility. In a digital universe where even death turns into aesthetic content, the Viral Griever embodies the
commodified voice of grief.

Profile: Phone in hand, dressed casually, eyes carefully moist. “This destroyed me,” they say—followed by a
sunrise photo, a candle, or a monochrome image. Emotional balance is measured through visibility. Followers
“like” the pain; comments function less as condolences and more as engagement. Grief is no longer a private
process but a staged ritual for a digital community. The Viral Griever reproduces loss, because sadness is the
fastest-spreading emotion in the attention economy.

Mental Anatomy: The mind operates within the tension between sincerity and representation. Real sorrow is
reshaped to meet the aesthetic demands of sharing. The value of emotion is calculated through views and
interactions. This figure does not transform tragedy into inner reckoning; it converts it into narrative, flow, and
content continuity. Mourning is not a lasting state but a moment within the feed. Once the post is complete,
the feeling is suspended.

Field of Symptoms: Phrases like “This broke me,” calls to “Please pray,” declarations such as “They’re gone, but
their light remains in me,” reflections like “Life goes on, but it’s not the same,” and the insistence “I had to
share this” mark the recurring signs of the Viral Griever.
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Wi-Fi Dilencisi

Wi-Fi Dilencisi, dijital cagin gorlinmez gezginidir. Varligi kablosuz ag sinyalleriyle sinirlidir. Mekan secimi baglanti
guclyle 6lgllur; yasamin yoni modem isiginin yanip sénmesine baglidir. Onun igin bilgi, paylasim ya da lretim
degil; gegici erisimdir. Cagin modern yoksullugu artik maddi degil, sinyalseldir ve Wi-Fi Dilencisi bu yoksullugun
sessiz temsilcisidir.

Profil: Bir kahve zincirinin késesinde, Giniversite kampusiiniin duvar diplerinde ya da otobus duraklarinda belirir.
Elinde dizlstl bilgisayar, ylziinde yogunlasmis bir dikkat vardir. Hareketlerinde stirekli sinyal arayan bir sezgi
hissedilir. Sosyal medyada gorlnir olmanin 6n kosulu, bagkalarinin agina baglanabilmektir. Wi-Fi Dilencisi,
¢agin en yalin gergegini temsil eder: baglantisizlik, yoklukla es anlamli hale gelmistir.

Zihin Anatomisi: Zihni, sirekli bir baglanti—kopus ikilemiyle isler. Modern insanin iletisim takintisi onda
varolugsal bir kaygiya déniismistiir. internet, mekanin yerini alir; her giris islemi gegici bir kimlik
dogrulamasidir. Baudrillard’in similakr evreninde Wi-Fi Dilencisi, erisimin 6znesi degil, erisim arzusunun
tasiyicisidir. Gergegi Gretmez, baglanti kurar; bu bile basli basina bir anlam tasir.

Belirti Alani: “Bir Wi-Fi var mi burada?” ifadesi, “Sifre neydi?” sorusu, “Baglanti gidip geliyor” yakinmasi,
“Hotspot acgabilir misin?” talebi ve “Sinyal zayif, biraz yaklasayim” refleksi bu figlrin tekrar eden
gostergeleridir.

The Wi-Fi Beggar

The Wi-Fi Beggar is the invisible wanderer of the digital age. Their existence is limited to wireless signals.
Spatial choices are measured by connection strength; life’s direction depends on the blinking light of a modem.
Information is not something to produce or share, but something to temporarily access. Modern poverty is no
longer material but signal-based, and the Wi-Fi Beggar stands as its quiet embodiment.

Profile: Found in the corners of coffee chains, along university walls, or near bus stops, laptop in hand and
focus fixed. Every movement suggests a creature instinctively searching for signal. Visibility on social media
depends on access to someone else’s network. The Wi-Fi Beggar represents a basic truth of the era:
disconnection has become synonymous with absence.

Mental Anatomy: The mind operates within a constant connection—disconnection loop. What is a
communication habit for others becomes existential anxiety here. The internet replaces physical space; every
login is a temporary identity verification. In Baudrillard’s simulacral universe, the Wi-Fi Beggar is not the subject
of access but the carrier of access desire. They do not produce reality; they connect to it—and that is sufficient.

Field of Symptoms: Questions like “Is there Wi-Fi here?”, requests for passwords, complaints about unstable
connections, pleas to “turn on a hotspot,” and the instinctive move closer when the signal weakens mark the
recurring signs of the Wi-Fi Beggar.
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X=Y Kalintisi

X=Y Kalintisi, analog diinyanin son temsilcisidir; gegmisin diizenini dijital ¢agin hizinda siirdiirmeye calisir. Onun
icin her yenilik bir eksilmedir. Cag degismistir, fakat onun 6lgl birimi degismemistir. Eski bir telefonun sesinde
hala giiven arar, mesaj bildirimine kuskuyla yaklasir. Modern diinyanin akiskanhginda sabit kalmak, onun tek
direnis bigimidir. Bu sabitlik, ayni anda hem huzurun hem de kopuklugun kaynagidir.

Profil: Koyu renk polo tisort, tok bir ses tonu ve net ciimlelerle taninir. Sosyal medyada az paylasir; ancak her
paylasiminda ge¢mise o6rtik bir 6vgi vardir. “Gergek iliskiler eskidendi” derken, bugiiniin diinyasina karsi ahlaki
bir mevzi kurar. Telefonu doner baslkli olmasa da zihni hald gevirmelidir. X=Y Kalintisi, dijital ¢agin kiyisinda,
kendi zamanina sadik kalan bir nostalji bekgisidir.

Zihin Anatomisi: Zihni kronolojik bir harita gibi isler. Her olayin “dogru zamani”, her distincenin “dogru bigimi”
vardir. Algoritmalarin rastlantisal mantigi onu huzursuz eder. Ona gore bilgi birikimle 6lgilur; hiz, dislincenin
dismanidir. Bu figir, kusak catismasinin degil, kusak sirekliliginin unutulmus izidir: kendi zamansalligini
koruyarak ¢agin icinde var olmaya calisir.

Belirti Alani: X=Y Kalintisi, glindelik konusmalarda sikga “bizim zamanimizda dyle degildi” ciimlesine basvurur.
insanlarin artik konusmak yerine yazdigindan yakinir, miizikte melodinin kayboldugunu séyler ve dokunmatik
ekranlarin yerini alan tuglarin yoklugunu bir eksiklik olarak dile getirir. Bu ifadeler, onun igin yalnizca serzenis
degil; diinyayla kurdugu mesafenin dilsel isaretleridir.

X-Y Residue / Boomer

The X-Y Residue is the final representative of the analog world, attempting to carry yesterday’s order into the
speed of the digital age. Every innovation feels like a loss. The era has changed, but the unit of measurement
has not. Trust is still found in the sound of an old phone; message notifications are met with suspicion.
Remaining fixed within a fluid world becomes their sole form of resistance. This rigidity produces both comfort
and disconnection at once.

Profile: Dark polo shirts, a firm voice, and concise sentences define this figure. Social media use is minimal, yet
every post contains a quiet praise of the past. “Real relationships belonged to earlier times” becomes a moral
stance against the present. Even if the phone no longer has a rotary dial, the mind still turns that way. The X-Y
Residue stands at the edge of the digital age as a guardian of nostalgia, loyal to their own time.

Mental Anatomy: The mind operates like a chronological map. Every event has a “right time,” every thought a
“proper form.” The randomness of algorithmic logic is deeply unsettling. Knowledge, for them, is measured
through accumulation; speed is perceived as the enemy of thought. This figure represents not generational
conflict, but a forgotten trace of generational continuity—trying to exist within the present while preserving
their own temporal order.

Field of Symptoms: Statements such as “It wasn'’t like this in our time,” complaints that “no one talks anymore,
everyone just types,” remarks about music lacking melody, disbelief at phones without buttons, and the
recurring conclusion that “there’s no respect left” mark the recurring signs of the X-Y Residue.
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Yalan Ureticisi

Yalan Ureticisi, post-truth cagin zanaatkaridir. Gercegi reddetmez; onu bicimlendirir. Her cliimlesi bir olasiliga,
her ifadesi bir kurguya doniisiir. Onun diinyasinda dogruluk, anlatim bigiminden ibarettir. Bilginin kendisi degil,
dolasim hizi 6nemlidir. Bu figur, hakikatin igini bosaltmakla kalmaz; o boslugu estetik bir ylzeyle kaplar. Yalan,
onda artik etik bir sorun degil, yaratici bir beceridir.

Profil: Her ortamda hazir bir hikayesi vardir. Cuimleleri piriizsiz, ifadeleri inandiricidir. Duygusal tonlamayi
ustaca ayarlar; gbz temasi, samimiyet similasyonudur. Dijital evrende bilgi degil, ikna Uretilir — o bu Gretimin
ustasidir. Gozlindeki canlilik, gergege degil, kendi kurmacasina inanmasindan kaynaklanir.

Zihin Anatomisi: Zihni, gergekle yalan arasindaki sinirlarin eridigi bir laboratuvardir. Kurguyu yalnizca bir arag
degil, varolus bicimi olarak yasar. Yalan, onun icin hakikatin alternatifi degil; hakikatin bigim degistirmis halidir.
Gergegi degistirmeden dayanmak miimkin degildir; o, bu dayanilmazliktan yeni bir estetik cikarir. Her yalan,
diinyayi yeniden yazmanin mikro denemesidir.

Belirti Alani: “Ben &yle duydum.” “Kaynagi saglam.” “inanmazsin ama...” “Gergeklestiriimeye yakin bir fikir.”
“Ben sadece aktariyorum.”

The Fabricator of Lies

The Fabricator of Lies is the craftsman of the post-truth age. He does not reject truth; he reshapes it. Every
sentence turns into a possibility, every statement into a construction. In his world, truth is reduced to a mode
of narration. What matters is not the substance of information but the speed of its circulation. This figure does
more than hollow out truth; he covers that emptiness with an aesthetic surface. Lying is no longer an ethical
problem for him but a creative skill.

Profile: He always has a story ready for every setting. His sentences are smooth, his expressions persuasive. He
calibrates emotional tone with precision; eye contact functions as a simulation of sincerity. In the digital realm,
it is not information that is produced but persuasion—and he is a master of that production. The liveliness in
his gaze comes not from truth, but from his belief in his own fabrication.

Mental Anatomy: His mind operates like a laboratory where the boundaries between truth and falsehood have
dissolved. He lives fiction not merely as a tool but as a mode of existence. For him, a lie is not the opposite of
truth; it is truth in a modified form. Enduring reality without altering it feels impossible; from this impossibility,
he extracts a new aesthetic. Each lie becomes a micro-experiment in rewriting the world.

Field of Symptoms: “| heard it that way.” “The source is solid.” “You won’t believe this, but...” “A concept close
to realization.” “I’'m just passing it on.”
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Yalniz

Yalniz, kalabalik ¢agin icindeki en dolu bosluktur. Her seyin birbirine baglandigi bir evrende, kopuk kalmayi
basarir. Onun yalnizligi bir eksiklik degil; dijital guriltiden geri ¢ekilmenin bigimidir. Ancak bu geri ¢ekilme
huzur degil, donuk bir farkindalk tretir. Yalniz, gériinmezligini korur ama varligini gizlemekle éviinmez. O, ¢agin
en tanimli paradoksudur: surekli gevrimigi, sonsuza dek erisilemez.

Profil: Koyu giysiler, karanlik bir oda, bos bir ¢ergeve ve kapali bir lamba. Bu figiir, mekansizhgin temsili gibidir.
Sosyal medyada yok degildir; fakat varligi yalnizca izleyici konumundadir. Higbir paylasimi yanki bulmaz, hicbir
sessizligi fark edilmez. Yasami, “okundu” bildirimiyle sona eren climlelerin toplamidir. Her mesajdan sonra kisa
bir bekleyis gelir — ardindan higlik.

Zihin Anatomisi: Zihni, yankilarin odasidir; ice donik ama duygusuzdur. Modern yalnizlik, bireysel ice ¢ekilme
degil, baskalarinin varligi icinde kaybolma halidir. Yalniz, bu kaybin farkindadir. Onun igin iliskiler sureyle degil,
veriyle 6lgiiliir. insan temasi bildirim ritmine indirgenmistir. Bu figiir, dijital cagin varolussal sessizligini tasir:
paylasimin tam ortasinda iletisimsizlik.

n u

Belirti Alani: “Uygulamada c¢evrimigi, hayatta cevrimdisi.” “Kimseye yazmak istemiyorum, ama biri yazsin.”

”u

“Fotograflarda hep arkadayim.” “Birini 6zliyorum, ama kimi bilmiyorum.” “Hig kimse yoksa bile baglanti var.”

Loneliness

Loneliness is the most saturated emptiness of the crowded age. In a universe where everything is connected, it
manages to remain disconnected. This loneliness is not a lack, but a form of withdrawal from digital noise. Yet
this withdrawal does not bring peace; it produces a frozen awareness. Loneliness preserves its invisibility
without glorifying it. It is the clearest paradox of the era: permanently online, endlessly unreachable.

Profile: Dark clothing, a dim room, an empty frame, a switched-off lamp. This figure feels like a representation
of placelessness. It is not absent from social media, yet exists only as a viewer. No post echoes, no silence is
noticed. Life becomes a sequence of sentences ending with a “seen” notification. After every message comes a
brief pause — then nothing.

Mental Anatomy: Its mind is a chamber of echoes, inward-facing yet emotionally muted. Modern loneliness is
not withdrawal from others, but disappearance within their presence. Loneliness is aware of this loss.
Relationships are measured not in duration, but in data. Human contact is reduced to the rhythm of
notifications. This figure carries the existential quiet of the digital age: non-communication at the very center of
sharing.

Field of Symptoms: “Online in the app, offline in life.” “I don’t want to text anyone, but | want someone to text
me.” “I'm always in the background of photos.” “lI miss someone, but | don’t know who.” “Even if no one is
there, the connection remains.”
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Yanit Delisi

Yanit Delisi, dijital diyalogun bitmeyen yankisidir. Her cimleye cevap verme zorunlulugu, onun varolus bigimini
belirler. Konusmaz; yanit verir. Disiinmez; onaylar. Bu figur, etkilesim ¢aginin otomatik bilgesidir. Her konuda
fikri vardir, ciinki fikir Uretmekten ¢ok goriiniir olmayl amaglar. Yorum yapmak onun igin iletisim degil, varlik
dogrulamasidir.

Profil: Surekli ¢evrimigi, daima hazir ve her zaman kibar gérunir. Her paylasimin altina hizla diser; bir begeni,
bir kalp, kisa bir yorum birakir. “Aslinda ben de dyle dislinliyorum” ciimlesi onun evrensel selamidir. Sosyal
medya, onun igin bir tartisma alani degil, onay sahnesidir. Attig1 her yanit, goriiniirlik ekonomisine atiimig
kigik ama israrh bir imza gibidir.

Zihin Anatomisi: Zihni, yanki odalarinin i¢ mekani gibi calisir. Diisiince Uretmez; mevcut climleleri bicim
degistirerek tekrar dolagima sokar. Onaylanmak, anlamaktan once gelir. Bu figir, dijital ¢agin disunsel
refleksidir: otomatik, hizh ve ylzeysel. Sozcikleri icerik tasimaktan ok tepki Uretir. Etkilesimin sonsuz akisi
icinde, anlamin yavashgini tasilyamaz.

» o u

Belirti Alani:“Aynen katiliyorum”, “Harika yazi”, “Bu ¢ok dogru” ve “Ben de tam bunu diyecektim” gibi ifadeler,
onun dijital varhginin temel cimleleridir; her biri dislinceden ¢ok gorinarliik birakir.

The Reply Guy

The Reply Guy is the endless echo of digital dialogue. The urge to respond to every sentence defines his mode
of existence. He does not speak; he replies. He does not think; he affirms. This figure is the automatic sage of
the engagement age. He has an opinion on everything, not to contribute meaning, but to remain visible.
Commenting is not communication for him; it is proof of existence.

Profile: Always online, always ready, permanently polite. He appears instantly beneath every post, leaving a
like, a heart, a short comment. “I was thinking the same thing” is his universal greeting. Social media is not a
space for dialogue but a stage for approval. Every reply is a small signature placed into the economy of
visibility.

Mental Anatomy: His mind functions like the interior of an echo chamber. He does not generate ideas; he
reshapes existing sentences and sends them back. Being validated comes before understanding. This figure
represents the digital age’s reflexive thinking: automatic, fast, and shallow. Words are used to trigger reactions
rather than carry meaning. In the endless flow of engagement, he cannot endure the slowness of thought.

Field of Symptoms: “I totally agree,” “Great post,” “So true,” and “That’s exactly what | was going to say” form
the repetitive language of his presence, each sentence marking visibility rather than insight.
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Yapay Zeka Misyoneri

Yapay Zeka Misyoneri, insan yaraticiiginin yerini algoritmik vahiylerle dolduran ¢agin figlrtdir. Teknolojiyi
yalnizca bir arag olarak gérmez; onu etik, kiltirel ve zihinsel bir kurtarici olarak konumlandirir. Estetik, kiltiir ve
biling onun diinyasinda “glincellenebilir siirimler” haline gelir. Yaratmak yerine yazdirmak, diisiinmek yerine
Urettirmek yeni inang bigimidir. Kod kutsaldir; prompt, duanin ¢agdas karsihigidir.

Profil: Pastel kazakli, sakin sesli, teknik 6zgliveni yliksek bir figiirdir. Her konusmasi optimizasyon vaadiyle
baslar, verimlilik duasiyla biter. Konferanslarda, atélyelerde ve sosyal medyada ayni tonu korur: “Yapay zeka
insani tamamlayacak.” Onun géziinde sanat, duygusal bir deneyim degil; verinin diizenlenme bigimidir. insani
merkeze almaz; merkez artik kesintisiz galisan sistemdir.

Zihin Anatomisi: Zihni, veri ile inang arasindaki bulanik sinirda isler. Rasyonel bir dil kullanir, fakat derininde
teknolojik bir iman tasir. Algoritmayi sezgiyle kutsar, kodu anlamin kaynagina dondstirir. O, modern diinyanin
yeni ruhban sinifidir: Tanri’ya degil, makineye iman eder. Sanat tarihini sifirlar; ¢clinkii gegmis, slirim numarasi
tasimiyorsa erisilebilir degildir. insan zihni, artik giincellenmesi gereken bir yazilimdir.

Belirti Alani: “Bu yapay zeka ile ¢ozilebilir”, “Artik insan yaraticiligi yeterli degil”, “Sanatin gelecegi veri
tabaninda”, “Makine yanilmiyor, sadece 6greniyor” ve “Korkmayin, kontrol bizde” gibi cimleler, Yapay Zeka
Misyoneri’'nin inang repertuvarini olusturur.

The Al Evangelist

The Al Evangelist embodies an era in which human creativity is replaced by algorithmic revelation. Technology
is not merely a tool but an ethical and cultural savior. Aesthetics, culture, and even consciousness become
“updatable versions.” Creating is replaced by prompting; thinking is replaced by generating. Code becomes
sacred, and the prompt is the modern form of prayer.

Profile: Dressed in soft colors, smiling gently, and armed with technical confidence, the Al Evangelist speaks in
the same tone everywhere—from conferences to workshops to social media. Every sentence begins with
optimization and ends with a promise of efficiency. In this worldview, art is no longer an emotional act but a
method of data arrangement. The human is no longer central; the system is.

Mental Anatomy: The mind of the Al Evangelist operates at the blurred boundary between data and belief.
Rational in language, yet mystical in conviction, he sanctifies algorithms with intuition. He is the new clergy of
the modern world, believing not in God but in machines. Art history is reset, because anything without a
version number is inaccessible. The human mind is treated as software in constant need of updates.

Field of Symptoms: “This can be solved with Al,” “Human creativity is no longer enough,” “The future of art
lives in databases,” “The machine doesn’t make mistakes, it just learns,” and “Don’t worry, we’re still in
control” are the recurring statements that define the Al Evangelist’s faith.
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Yardimsever Anarsist

Yardimsever Anarsist, diizeni yikmadan donistirmeye galisan ¢agin en nazik direnisgisidir. Kargasayi sever, ama
temiz tutar; kaosu savunur, fakat etik bir bicimde isler. Onun anarsizmi yikimin degil, isbirliginin formudur. Var
olan sistemi bozar, ancak bu bozulma bir ¢kis liretmez; ekosistemi iyilestirir. Bu figir, modern diinyanin en
rafine geligkisidir: diizen karsiti ama faydall, yikici ama onarici.

Profil: Gulimseyen bir mikrop gibidir. Ne tam gorlnir ne de tamamen gizlidir; arka planda ¢alisir, sessiz bir
donlisim yaratir. Toplumsal yapiyi timden reddetmez, onu iceriden yeniden yazmayi tercih eder. Sabotaj onun
icin yok etme degildir; isleyisi daha saglikli hale getirme yontemidir. Direnisi yiiksek sesli sloganlarla degil, kiicuik
mudahalelerle ilerler. Her eylemi, bliylik devrimlerin degil, kiiciik ama kalici doniisimlerin poetik karsihgidir.

Zihin Anatomisi: Zihni simbiyotik bir mantikla isler. Yikmak onda (iretim, direnmek onarma anlami tasir. Her
anarsi yeni bir denge Uretir. Nietzsche’nin “yikici olan yaraticidir” énermesi, onun dislincesinde biyolojik bir
gerceklige donisir. Kendini sistemin hatalarinda degil, hala isleyebilen damarlarinda konumlandirir. Bu figir,
etik anarsinin mikro Olgekteki politik gliciini temsil eder: radikal olanin incelikle yumusatilmis hali.

Belirti Alani: Bozmayi iyilesmenin 6n kosulu olarak gérmesi, sistemi iceriden yeniden kodladigini dile getirmesi,
her mikro isyanin makro bir denge yarattigina inanmasi, uyumu degisimin en incelikli bicimi olarak tanimlamasi
ve devrimin kii¢lik adimlarla basladigini vurgulamasi, Yardimsever Anarsist’in ayirt edici isaretleridir.

The Helpful Anarchist

The Helpful Anarchist is the gentlest dissenter of the age, seeking transformation without collapse. He
embraces disorder, yet keeps it clean; defends chaos, but practices it ethically. His anarchism is not a doctrine
of destruction but a form of cooperation. He disrupts existing systems, yet the disruption does not corrode —it
heals the ecosystem. This figure embodies one of modernity’s most refined contradictions: anti-order yet
beneficial, disruptive yet restorative.

Profile: He appears like a smiling microbe. Neither fully visible nor entirely hidden, he operates in the
background, sustaining a quiet revolution. He does not reject social structures outright; instead, he rewrites
them from within. His sabotage is never annihilative—it improves functionality. Resistance, for him, is not loud
or theatrical; it is microscopic. Each action reflects not grand revolutions, but small, enduring transformations
rendered poetic through subtlety.

Mental Anatomy: His mind functions through a symbiotic logic. Destruction becomes a mode of production;
resistance becomes repair. Every act of anarchism generates a new equilibrium. Nietzsche’s idea that “the
destructive is creative” turns, in his thinking, into a biological principle. He locates himself not in the system’s
failures, but in its still-working circulatory paths. This figure represents ethical anarchism at a micro-political
scale: the radical softened through precision.

Field of Symptoms: Treating disruption as a prerequisite for healing, describing his actions as internal recoding
of the system, believing that every micro-rebellion produces macro-balance, framing harmony as the most
delicate form of change, and insisting that revolutions begin with small steps define the behavioral patterns of
the Helpful Anarchist.
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Yasam Hackeri

Yasam Hackeri, insanin biyolojik ve zihinsel sinirlarini algoritmik verimlilikle yeniden programlayan c¢agin
disiplinli muritlerindendir. Onun igin yasam bir yaziimdir; optimize edilmedikge anlamini yitirir. Duygu, ritim,
hatta uyku bile “verimlilik” parametreleriyle 6lglliir. Yagam artik deneyim degil, kodlanabilir bir siiregtir. Yasam
Hackeri, insanin en eski i¢sel alanina — zamana ve bedene — miihendislik uygular.

Profil: Gri tonlar, fonksiyonel giysi, soguk bir konsantrasyon hali. Elinde her zaman bir verimlilik defteri ya da
dijital planlayici bulunur. Sabah meditasyonu zamanlanmistir, kahvesi gramla &lgtlir, duygulari algoritmik
dengeye gére ayarlanir. Onun diinyasinda spontane eylem bir sistem hatasidir. insanlik hali, yazilm
guncellemeleriyle dizeltiimesi gereken bir strlim gibi ele alinir.

Zihin Anatomisi: Zihni bir veri tabani gibi isler. Her diisiince 6lgulebilir bir ¢cikti arar. Sanat, duygu ya da rastlanti
degil, bilissel optimizasyonun yan urtnleridir. Yasam Hackeri, Foucault’nun biyopolitika kavramini kisisel gelisim
alanina tasir: kendi bedenini ve zihnini yénetir, denetler, dlger. Ozgirliik, artik kontrol altinda olmanin en
gelismis bicimi olarak kavranir.

Belirti Alani: GUnind derin galisma ve soguk dus dakikalarina bélmesi, motivasyon yerine sistem vurgusu
yapmasi, hedefleri yalnizca verilerle tanimlamasi, duygulari ayarlanabilir parametreler olarak gérmesi ve
kendini strekli optimize edilmesi gereken bir proje gibi ele almasi, Yasam Hackeri figiriiniin belirgin davranis
orlntuleridir.

The Life Hacker

The Life Hacker is a disciplined devotee of an age that reprograms human biological and mental limits through
algorithmic efficiency. Life, for him, is software—meaningless unless optimized. Emotion, rhythm, even sleep
are evaluated through productivity metrics. Living is no longer an experience but a codifiable process. The Life
Hacker applies engineering to humanity’s oldest internal domains: time and the body.

Profile: Muted greys, functional clothing, a posture of cold focus. A productivity notebook or digital planner is
always within reach. Morning meditation is scheduled, coffee measured by grams, emotions calibrated
according to algorithmic balance. In his world, spontaneity is a system error. Human nature is treated as a
versioned product, constantly in need of updates.

Mental Anatomy: His mind operates like a database. Every thought seeks a measurable output. Art, emotion,
and chance are not ends in themselves but byproducts of cognitive optimization. The Life Hacker translates
Foucault’s concept of biopolitics into personal development: he governs, monitors, and quantifies his own body
and mind. Freedom is redefined as the most advanced form of control.

Field of Symptoms: Segmenting the day into deep-work hours and cold-shower minutes, replacing motivation
with system logic, defining goals strictly through data, treating emotions as adjustable parameters, and
approaching the self as a project requiring constant optimization characterize the behavioral patterns of the
Life Hacker.
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Yaziyor

Yaziyor, dijital ¢agin en kisa trajedisidir. iletisim artik génderilmemis bir ciimlede donar. “Yaziyor...” ifadesi
bekleyisin yeni adi, sessizligin giincel bigimidir. Bu figlir, konusmanin bittigi, diisginmenin yarim kaldigi bir
evrenin simgesidir. Cimleye baslamis ama onu asla tamamlamamistir; ¢linkl ¢ag, tamamlanmig ifadelerden gok
belirsiz niyetleri dolasima sokmay: tercih eder.

Profil: Ekrana bakan bir yiiz, ellerinde telefon, omuzlarinda gériinmez bir agirlik tasir. Ne sdyleyecegini bilir,
ama gondermez. Her kelime yanlis anlasilma ihtimaliyle yuklidar. Yaziyor, iletisimin esiginde bekleyen figlrdir:
sozcik uretir, fakat onlari teslim edemez. Bu sessizlik bir korkaklik degil; anlamin asiri goriiniirlesmesine
duyulan kolektif yorgunlugun ifadesidir.

Zihin Anatomisi: Zihni, cimlelerin heniiz dogmadigi bir ara bolgede isler. Her diisiince, onaylanma ihtimaliyle
yuzlesir. Yaziyor, modern insanin dijital vicdani gibidir: iletisim arzusu ile mahremiyet istegi arasinda askida
kalrr. Heidegger’'in “dil varhgin evidir” 6nermesi, onda ironik bir karsiliga dénusir: dil, gérilme kaygisinin
perdesidir. i¢ diinyasi, gdnderilmemis mesajlarin sessiz bir arsividir.

J

Belirti Alani: “Yaziyor...” uyarisinin uzayip kaybolmasi, mesaj taslaklarinin kaydedilip gonderilmemesi, son
goriulme bilgisinin gizlenmesi, yazilan cumlelerin kendi icine ¢ékmesi ve her konusmanin “belki sonra”ya

ertelenmesi, Yaziyor figliriiniin tekrar eden davranis ériintileridir.

Typing

Typing is the shortest tragedy of the digital age. Communication freezes inside an unsent sentence. The
“Typing...”
symbolizes a universe where speech has ended and thought remains unfinished. A sentence has begun but

2

indicator becomes the new name of waiting, the contemporary form of silence. This figure

never reaches completion, because the age favors unresolved intentions over finished expressions.

Profile: A face fixed on the screen, a phone in hand, an invisible weight on the shoulders. He knows what he
wants to say, yet never sends it. Every word feels contaminated by the risk of misinterpretation. Typing exists
at the threshold of communication: producing language without delivering it. His silence is not cowardice, but
fatigue—exhaustion from meaning becoming too exposed.

Mental Anatomy: His mind operates in an in-between zone where sentences have not yet been born. Every
thought negotiates its chances of approval. Typing functions as the digital conscience of modern life,
suspended between the desire to communicate and the need for privacy. Heidegger’s claim that “language is
the house of being” collapses here into an ironic revision: language becomes the curtain of visibility anxiety. His
inner world is an archive of messages never sent.

’

Field of Symptoms: The prolonged “Typing...” signal that suddenly disappears, drafts saved but never
delivered, hidden last-seen statuses, sentences collapsing inward before completion, and conversations

eternally postponed to “maybe later” define the recurring behavioral patterns of Typing.
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Yorgun Konformist

Yorgun Konformist, ¢cagin goriinmez orta sinif ruhudur. Ne isyan eder ne direnir; yalnizca katlanir. Yorulmustur
ama vazgeg¢memistir, ¢linkli vazgegmek bile enerji ister. Konformizm onun igin bir inan¢ degil, bir korunma
bigimidir. Uyumu stratejiye donustiirir; zira sistemle ¢atismak artik bedensel bir liiks sayilir. Durusu ¢okuiktir;
omuzlarinda yalnizca yorgunluk degil, uzlasmanin agirhg tasinir.

Profil: Sandalyesine ¢6kmus, ylizi yorgun ama ifadesi kibar bir figlirdir. Elindeki maskeyi duruma gore takar ya
da gikarir. Ne tam memnundur ne tam mutsuzdur; her seye “eh, idare eder” tonuyla yaklasir. Sosyal medyada
gulimseyen fotograflar paylasir, fakat icindeki bogluk algoritma tarafindan 6lgiilemez. Yorgun Konformist, ¢agin
sessiz cogunlugudur; gérinirlikten kagmaz, ancak gériinmenin bedelini bilerek yasar.

Zihin Anatomisi: Zihni, tiikkenmisligin pragmatik diizeniyle calisir. ideallerin yerini siirdiiriilebilir aliskanlklar
almistir. Sartre’in “cehennem baskalaridir” ciimlesi, onda “baskalariyla ayni olmak daha kolaydir” bigimine
evrilir. Varolussal huzursuzlugunu sistematik bir yorgunlukla bastirir. Uyum, onun diinyasinda teslimiyet degil;
hayatta kalmanin estetik bigcimidir.

Belirti Alani:“Boyle gelmis, boyle gider” dislincesiyle hareket eder, ugrasmayi gereksiz bir yik olarak goriir,
huzuru degisimin 6niine koyar, bir seyler degisse bile karismamayi tercih eder ve gevresindeki herkesin zaten
ayni sekilde yasadigini diistinerek kendi tutumunu normallestirir.

Slouchy Conformist

The Slouchy Conformist is the invisible middle-class soul of the age. He neither rebels nor resists; he simply
endures. He is exhausted, yet has not quit, because quitting itself requires energy. Conformity is not a belief for
him, but a form of protection. Adaptation becomes strategy, as clashing with the system is now a bodily luxury.
His posture slumps under the weight of not only fatigue, but compromise.

Profile: Slouched in his chair, tired-faced yet politely composed. He puts on his mask when needed and
removes it when convenient. Neither fully satisfied nor entirely unhappy, he approaches everything with a tone
of “it’ll do.” On social media, he shares smiling images, while the inner void remains invisible to algorithms. The
Slouchy Conformist represents the silent majority of the age—present, but cautiously aware of the cost of
being seen.

Mental Anatomy: His mind operates within the pragmatic order of exhaustion. Ideals have been replaced by
sustainable routines. Sartre’s “hell is other people” mutates here into “being like everyone else is easier.”
Existential unease is suppressed through systematic fatigue. Adaptation is not surrender for him, but an
aesthetic of survival.

Field of Symptoms: He normalizes the idea that things have always been this way, treats effort as unnecessary
strain, prioritizes peace over change, avoids involvement even when circumstances shift, and reassures himself
by assuming that everyone else lives the same way.
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Yorum Avcisi

Yorum Avaisi, dijital ¢agin gériinmez avcisidir. icerik retmez; icerigin cevresinde dolasarak etkilesim toplar.
Tepki onun besinidir, provokasyon ise temel iletisim bigimi. Hakikate ihtiyaci yoktur, ¢linku gurilti daha hizli
yayilir. Dusglince onun igin anlam tasimaz; 6lgl birimi tiklanabilirliktir. Yorum, gérunirlik ekonomisinin en disiik
maliyetli Gretim aracidir. Her tartismayi biydtir, ¢linkl kaos dijital diinyada en kolay dolasima giren degerdir.

Profil: Karanlik kapison, elde telefon, ylizde ifadesiz bir 6zgliven tasir. Her platformda goriiniir, ancak
hicbirinde sorumluluk Gstlenmez. Yazdiklari ¢cogu zaman disilince degil, yankidir. Bir gdnderinin altina birakilan
birkac kelime, onun icin sahneye ¢ikma bileti gibidir. Kifir, kinaye ve manipilasyon onun dogal dilidir. Yorum
Avcisl, cagin yeni medya tiridur: igerik Gretmeyen, icerigi smiiren ve onun enerjisiyle beslenen figiir.

Zihin Anatomisi: Zihni sansasyonel reflekslerle ¢alisir. Distinmek yavastir; tepki vermek hizlidir ve o hizi secer.
Modern iletisimin ivmesi, onda ahlaki baglami silmistir. Her yorum bir dijital atis denemesidir; hedef ne kadar
yara alirsa gorindrlik o kadar artar. Baudrillard’in similakr ¢aginda Yorum Avcisi, negatif gérintrligin
ustasidir; varligini 6fke tizerinden ¢ogaltir, anlamdan degil tepkiden beslenir.

Belirti Alani: Kimsenin yazmaya cesaret edemedigini iddia ederek ortaya gikar, sdylediklerini “sadece fikrim”
diye paketler, karsi ¢cikana “begenmesen ge¢” diyerek alan kapatir, gergegi soyleyen tek kisi oldugunu varsayar
ve sonunda tim yorumlarinin silinmesini sansir kaniti olarak sunar.

The Comment Predator

The Comment Predator is the invisible hunter of the digital age. He does not create content; he circles it,
feeding on interaction. Reaction is his nourishment, provocation his mode of communication. Truth is
unnecessary, because noise spreads faster. Thought has no intrinsic value for him; visibility is the only currency.
Comments become the cheapest production tool in the attention economy. He amplifies every conflict,
because chaos is the most clickable resource.

Profile: Dark hoodie, phone in hand, an expressionless confidence on his face. Present on every platform,
accountable on none. What he writes is rarely thought; it is echo. A few words dropped under a post serve as
his ticket to relevance. He communicates through insult, sarcasm, and manipulation. The Comment Predator is
a new media form of the age: a figure who does not generate content but extracts value from it.

Mental Anatomy: His mind operates on sensational reflexes. Thinking is slow; reacting is fast, and speed
governs his choices. The acceleration of modern communication has erased ethical context for him. Each
comment is a digital firing test; the more damage inflicted, the greater the visibility gained. In Baudrillard’s age
of simulacra, he is a master of negative visibility—multiplying his presence through outrage rather than
meaning.

Field of Symptoms: He claims to say what others are afraid to say, frames every attack as “just an opinion,”
dismisses opposition with indifference, positions himself as the sole bearer of truth, and interprets deleted
comments as proof of censorship rather than consequence.
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Yorum Komutani

Yorum Komutani, dijital ¢agin goérlinmez ordularini yoneten sanal stratejisttir. Onun cephesi haber siteleri ve
sosyal medya akiglaridir; silahi klavye tuglarinin ritmik tiklamasidir. Fikir liretmez, cephe kurar. Her cimleyi
potansiyel bir disman, her yorum alanini bir muharebe meydani olarak algilar. Hakikat onun diinyasinda
disunsel bir deger degil, kazanimla es anlaml bir sonugtur. Modern ¢agin savaslari bilgiyle degil, yorumla yapilir
ve Yorum Komutani bu savasin komuta zincirinde hikim siren figtirdir.

Profil: Kamuflaj tonlarini andiran bir Uslup tasir; klavyesi silah, kulakhgi karargdh gibidir. Taktiksel hashtag’lerle
saldirir, bliytk ve kapsayici ciimlelerle savunma kurar. Gergegi tartismaya agmaz, yonini tayin eder. Takipgileri
askerlesir, paylasimlari emir niteligi kazanir. Her giindem basligi, onun zihninde ideolojik bir harita tzerinde
konumlandirilir. Yorum Komutani, dijital cagda disiplinli kaosun kisisellesmis bicimidir.

Zihin Anatomisi: Zihni, ¢evrimigi savasin algoritmik topografyasiyla ¢alisir. Fikir Gretmek yerine mevzi belirler,
hakikati aramak yerine etki alani insa eder. Dlslince yerini stratejiye birakmistir. Baudrillard’in “savasin imgesel
bicimi” olarak tanimladigi yapi, onun diinyasinda dogrudan gergekligin kendisidir. O artik tartisma yiriitmez,
operasyon yonetir. Rasyonaliteyi zayiflik, duygusal mobilizasyonu zaferin anahtari olarak gorir.

Belirti Alani:Karsisindakini konum almaya zorlar, her fikri cephelesmenin parcasi sayar, kolektif bir kazanim
vaadiyle konusur, susturulmayi gilic gostergesi olarak yorumlar ve yorumlarinin silinmesini kendi haklihiginin
kaniti haline getirir.

The Comment War General

The Comment War General is the virtual strategist commanding invisible armies of the digital age. His
battlefield consists of news platforms and social media feeds; his weapon is the rhythmic clicking of a
keyboard. He does not produce ideas—he establishes fronts. Every sentence becomes a potential enemy, every
comment section a battleground. Truth, for him, is not a cognitive value but a synonym for victory. In the
modern era, wars are no longer fought with information but with comments, and he rules as the general of this
conflict.

Profile: He carries a camouflage-like tone; the keyboard functions as a weapon, the headset as a command
center. He attacks through tactical hashtags and defends with sweeping, declarative statements. He does not
debate reality; he redirects it. Followers turn into troops, posts acquire the weight of orders. Every topic is
placed onto an ideological map. The Comment War General embodies disciplined chaos in the digital age.

Mental Anatomy: His mind operates through the algorithmic geography of online warfare. Instead of ideas, he
establishes positions; instead of truth, he constructs zones of influence. Thought is replaced by strategy. What
Baudrillard describes as the “imaginary form of war” becomes, for him, reality itself. He no longer argues—he
conducts operations. Rationality is viewed as an enemy tool, while emotional mobilization becomes the
formula for victory.

Field of Symptoms: He forces others to take sides, frames every opinion as a frontline position, speaks in terms
of collective triumph, treats silencing as proof of strength, and interprets deleted comments as confirmation of
being right.
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Yorum Cephesi Savasgisi

Yorum Cephesi Savasgisi, dijital ¢agin bitmeyen mikro ¢atismalarinda varlik bulan figirdiir. Onun diinyasinda
her génderi potansiyel bir cephe, her yorum bir meydan okumadir. icerigin kendisiyle ilgilenmez; asil mesele,
altindaki tartismadir. Hakl olmak, anlamaktan daha degerlidir. Tepkisi hizli, tonu keskindir. Dlslince, onda bir
sureg degil, ani bir refleks halini alir. Tartismayi sonuglandirmak degil, surdiirmek ister; ¢linkl varhg, surekli bir
karsitlik tretimiyle beslenir.

Profil: Yorum Cephesi Savasgisi, sosyal medyada sessizce dolasir; ama bir tetikleyici gérdigiinde aninda ortaya
¢ikar. Begeni ya da paylasim onun igin ikincildir; asil alan, yorum kutusudur. Climleleri kisa, vurgular serttir.
Alay, kiigimseme ve mutlak yargi temel araglaridir. Karsisindakini ikna etmeyi degil, susturmayi hedefler.
Tartismayi kisisellestirir, ama kendini asla tartismanin 6znesi olarak gérmez. Ona gore sorun kisiler degil, “yanlis
disunenler”dir.

Zihin Anatomisi: Yorum Cephesi Savascisi’nin zihni, sirekli savunma ve saldiri hélinde c¢alisan bir alarm
sistemine benzer. Belirsizlik onu rahatsiz eder; gri alanlar tehdit olarak algilanir. Bu nedenle disiinceyi
keskinlestirir, karmasikligi indirger. Hakikat, cok katmanli bir yapi degil, hizla sahiplenilecek bir pozisyondur.
Dijital ortamda kazandigl her kuglik tartisma, benlik algisini pekistirir. Micadele, onun igin toplumsal bir
sorumluluk degil, kisisel bir varolus teyididir.

Belirti Alani: Yorumlara ilk girenlerden biri olur, ciimlelerini Gnlem ve kesin yargilarla kurar, karsi gorisleri
genellemelerle bastirir, tartisma uzadikga sertlesir ve konusma bitse bile son s6zi soyleme ihtiyaci hisseder.

The Comment Section Warrior

The Comment Section Warrior is a figure shaped by the endless micro-conflicts of the digital age. In his world,
every post is a potential front line, every comment a challenge. He is indifferent to the content itself; what
matters is the argument beneath it. Being right outweighs understanding. His reactions are fast, his tone sharp.
Thought is not a process for him but an instant reflex. He does not seek resolution; he seeks continuity,
because his existence feeds on the constant production of opposition.

Profile:

The Comment Section Warrior moves quietly through social media until a trigger appears. Likes and shares are
secondary; the real arena is the comment box. His sentences are short, his emphasis aggressive. lrony,
dismissal, and absolute judgment are his primary tools. He aims not to persuade but to silence. He personalizes
every debate while refusing to see himself as part of it. For him, the problem is never people, only those who
“think wrong.”

Mental Anatomy: The Comment Section Warrior’'s mind resembles an alarm system locked in perpetual
defense and attack mode. Ambiguity unsettles him; gray zones feel threatening. He sharpens ideas and flattens
complexity. Truth is not multilayered but a position to be seized quickly. Every minor victory in a digital
argument reinforces his sense of self. Struggle, for him, is not a social responsibility but a personal confirmation
of existence.

Field of Symptoms: He enters comment threads early, frames sentences with exclamation and certainty,
suppresses opposing views through generalization, grows harsher as debates extend, and feels compelled to
deliver the final word even after the conversation has ended.
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Yorum Otomati

Yorum Otomati, dijital diinyanin en rafine yizeyselligidir. Dislinceyi degil, etkilesimi yonetir. Her gdnderiye
nezaketle yaklasir, ancak higbirine gergcekten dokunmaz. “Nice but incomplete” ifadesi onun varolus kipidir:
Olgulu, risksiz ve tanidik. Gergek bir ilgi tasimaz; gérunir olmak yeterlidir. Yorum, onun diinyasinda anlam
Uretiminin degil, varlik bildiriminin aracidir.

Profil: Mavi tisort, notr durus ve sabit bir ifade ile her ortamda bulunur, fakat hi¢bir yerde iz birakmaz.
Soyleyecekleri her zaman aynidir: nazik, kisa ve glivenli. Sosyal medyada begeni butonunun insan bigimine
blariinmis hali gibidir. Climlelerinde duygusal temas degil, dijital uyum hissedilir. Yorum Otomati, algoritmanin
icindeki en kibar yanki olarak var olur.

Zihin Anatomisi: Zihni, etkilesim refleksiyle kosullanmistir. Diisiince, paylasim hizina yetisemez. icerigin ne
soylediginden ¢ok, katilimin sirip sirmedigiyle ilgilenir. Gergek fikir Uretimi risk tasir; oysa uyumlu ve zararsiz
bir ciimle her baglamda ise yarar. Bu figir, dijital kaltarin etik vitrini gibidir: incelikli, diizenli ve ici bos.
Heidegger’in “dil varligin evidir” 6nermesi, burada “yorum gérianarlagin kilifidir” bicimine evrilir.

Belirti Alani: Her paylasimin altina benzer tonlarda yaklasir; ovgist glvenlidir, elestirisi yuvarlatilmistir. “Cok
glzel, eline saglk” derken risk almaz, “harika bir paylasim” ifadesiyle baglami kapatir, “katiliyorum ama
gelistirilebilir” climlesiyle diisinliyormus izlenimi yaratir. Takipte oldugunu belirtir, fakat gercekten takip etmez.
Dustinmeye deger dedigi sey, cogu zaman diisiinilmeden gegilir.

Commentalist

The Commentalist represents the most refined form of superficiality in the digital world. He manages
interaction, not thought. He approaches every post politely, yet never truly engages with any of them. “Nice
but incomplete” defines his mode of existence: measured, safe, familiar. Genuine interest is unnecessary;
visibility alone is sufficient. Commenting becomes not a means of meaning-making, but a strategy of presence.

Profile: Blue t-shirt, neutral posture, fixed expression. Present everywhere, distinctive nowhere. His statements
are always the same: polite, brief, risk-free. He is the humanized version of the like button. His sentences carry
no emotional contact, only digital compliance. The Commentalist exists as the most courteous echo inside the
algorithm.

Mental Anatomy: His mind is conditioned by reflexive interaction. Thought cannot compete with the speed of
posting. He is interested not in content, but in participation metrics. Producing real ideas is risky, whereas a
compliant sentence functions in every context. This figure embodies the ethical facade of digital culture:
refined, orderly, hollow. Heidegger’s “language is the house of being” transforms here into “comments are the
casing of visibility.”

Field of Symptoms: He responds in familiar tones, offering safe praise and softened critique. He says “great
work” without commitment, signals agreement without reflection, and marks everything as worth thinking
about without ever thinking further. His presence reassures the system, not the conversation.



300 | Internet Kavakterleri Sozliisfii

!.‘

AO '« /' il

ol

\.

%J{DW@\F Lu “\(n 4\5 }




Ayban Ozer | 301

Zehirli Sakin

Zehirli Sakin, ¢agin duygusal gaz aydinlaticisidir. Sertligi yumusak bir tonla, kiriciyr sakinlik perdesiyle sunar.
Onun nezaketi savunma araci degil, incelikle gizlenmis bir silahtir. Yargilarini “ben sadece diriistim” séylemiyle
mesrulastirir. iletisimi denetler, gerilimi yénetir, duygusal alani kontrol altinda tutar. Bu figiir, pasif
saldirganligin estetik bigimidir: ylizeyde dingin, derinde sistematik olarak bozucu.

Profil: Glines gozIigl, kahve kupasi ve rahat bir beden diliyle gorinir. Soylemi yavastir, ciimleleri keskindir.
Karsisindakini dogrudan incitmeden bastirma konusunda ustadir. “Alinma”, “abartiyorsun”, “sadece fikir” gibi
ifadelerle her duyguyu notralize eder. Onun sakinligi, baskalarinin kirginhgi izerine kurulur. Dijital platformlarda

“vibe check failed” hissini yaratan figlir olarak taninir; ¢linkii her zaman ortamdan bir adim fazla rahattir.

Zihin Anatomisi: Zihni, duygusal dengeyi bir Gstinlik alani olarak kurar. Sogukkanhhk onda bilgelik degil,
kontrol mekanizmasidir. Samimiyet, stratejik bir tonlamaya indirgenir. Empati, bastirmanin araci haline gelir.
Modern ¢agin “empatik maniptlasyonu” bu figlirde acgik¢a goriinir: yakinlik taklidiyle sinir ihlali. Zehirli Sakin,
Nietzsche’nin “maskeli irade” kavraminin dijital ¢agdaki karsiigidir; pasif saldirganligin zen estetigini temsil
eder.

Belirti Alani: Konusmalarinda stirekli olarak “sadece dirlstlik” vurgusu yapar, kisisel algilamamayi ogutler ve

sozlerini karsisindakinin iyiligi icin soyledigini iddia eder. “Sakin ol” climlesi, karsi tarafin duygusunu gecersiz
kilmanin anahtaridir. Geri adim atiyormus gibi yapar, ama anlami geri cekmez. Her ¢atismanin sonunda kendisi

dingin, karsisindaki yorgundur.

The Chill Toxic

The Chill Toxic is the emotional gaslighter of the age. He delivers harshness with a soft tone and cruelty
wrapped in calmness. His politeness is not a defense but a finely sharpened weapon. Judgments are framed as
“just honesty.” He controls communication, manages emotional tension, and regulates the atmosphere. This
figure embodies aestheticized passive aggression: calm on the surface, systematically disruptive beneath.

Profile: Sunglasses, coffee cup, relaxed posture. His speech is slow, his sentences precise. He masters the art of

» u

suppressing without overt harm. Phrases like “don’t take it personally,” “you’re overreacting,” and “just an
opinion” neutralize emotion. His calmness masks the discomfort of others. On digital platforms, he is

recognized by the persistent sense that something feels off — because he is always slightly too relaxed.

Mental Anatomy: His mind constructs emotional balance as a form of dominance. Calmness is not wisdom but
control. Sincerity becomes a strategic modulation of tone. Empathy turns into a tool of suppression. Here,
modern “empathetic manipulation” becomes visible: closeness used to invalidate. The Chill Toxic is the digital-
age manifestation of Nietzsche’s masked will — a zen-like aesthetic of passive aggression.

Field of Symptoms: He frequently claims honesty as a shield, advises others not to personalize harm, and
frames every remark as benevolent. “Calm down” becomes the key phrase for emotional invalidation. He
appears to retreat while never relinquishing meaning. At the end of every exchange, he remains composed; the
other is left exhausted.
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Zevk Rahibi

Zevk Rahibi, varolusun derinligini “an”in ylizeyinde arayan dijital mistiktir. Hissetmeyi diisinmenin yerine koyar;
farkindalik, onda bir yasam felsefesi degil, haz odakli bir slogana donisir. “Su anda ol” 6gretisini anlamdan
kagisa gevirir. Her eylemi igsel bir ritliel gibi sunulur, fakat bu ritliel yalnizca kendi yansimasini kutsar. Zevk
Rahibi, modern spirittializmin ironik formudur: i¢ huzuru pazarlama diline tercime eder.

Profil: Gilines gozIugi, elinde kokteyl, rahat ve umursamaz bir beden diliyle gériinir. Kiyisinda durdugu havuz,
bir meditasyon alani degil; estetikle parlatilmis bir kagis yizeyidir. Sosyal medyada “#BeHereNow” ve
“#JustVibe” etiketleriyle dolasir. Sozciikleri sicak, tonu yumusak, anlami ise donuktur. Zevk Rahibi, modern
insanin anlam yorgunlugunu keyifle susler; derinligi reddetmeden bosaltir.

Zihin Anatomisi: Zihni, ylzeyin huzuruyla bicimlenmistir. Felsefeyi duygusal aromaterapiye indirger, etik
sorgulamay! “enerji dislkligit” olarak etiketler. Baudrillard’in similasyon evreninde o, sahici duygularin
influencer’idir. icsel dinginlik, onda derin bir déniisim degil; dikkat ekonomisinin rafine bir bigimidir. Zevk
Rahibi, ¢agin en cilali kagisini temsil eder: i¢sel donlsiim olmadan spirittel tatmin.

Belirti Alani: Konusmalarinda evrenden gelen isaretlere sik¢a atif yapar, her durumu eneriji akisiyla agiklar ve
sorumlulugu “birakma” pratigiyle erteler. Nefes almak, onun igin dislinmenin yerine gecen bir ¢ozimdir.
Huzuru bir frekans olarak tanimlar; bu frekans bozuldugunda ortami terk eder. Var olmak, onun sdéyleminde
yeterlidir; anlam aramak gereksiz bir agirlik sayilir.

The Pleasure Priest

The Pleasure Priest is a digital mystic who searches for existential depth on the surface of the moment. Feeling
replaces thinking; mindfulness becomes a pleasure-centered slogan rather than a philosophy of life. The
teaching of “being present” turns into an escape from meaning. Every action appears as an inner ritual, yet the
ritual sanctifies only its own reflection. The Pleasure Priest embodies the irony of modern spirituality: inner
peace translated into marketing language.

Profile: Sunglasses, cocktail in hand, relaxed attire. The poolside he occupies is not a meditation space but an
aestheticized escape. On social media, he circulates through hashtags like “#BeHereNow” and “#JustVibe.” His
words are warm, his tone soothing, but meaning remains frozen. The Pleasure Priest decorates modern
exhaustion with pleasure, emptying depth without openly rejecting it.

Mental Anatomy: His mind is shaped by the calm of surfaces. Philosophy dissolves into emotional
aromatherapy; ethical inquiry is dismissed as “low energy.” Within Baudrillard’s simulation universe, he
becomes an influencer of authenticity itself. Inner stillness is not depth but a refined form of attention
economy. The Pleasure Priest represents the most polished escape of the age: spiritual satisfaction without
inner transformation.

Field of Symptoms: He frequently speaks of universal signals, explains events through energy flows, and
postpones responsibility through the rhetoric of letting go. Breathing replaces thinking. Peace is framed as a
frequency that must be protected. Existence is declared sufficient; the search for meaning is treated as
unnecessary weight.
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Zoom Zombisi

Zoom Zombisi, dijital ¢cagin yari-canli ¢alisanidir. Bedeni sandalyeye, zihni ekrana zincirlenmistir. Kamerada
surekli “agik”, ruh halinde ise kalici bicimde “donmus” bir varlik olarak belirir. Ekran karsisinda ¢ogaliyor gibi
gorindr, fakat her toplantiyla birlikte biraz daha siliklesir. Konusmaz, katilir; dinlemez, bekler. Pandemi
sonrasinda da gevrimici kalmayi stirdiirlir; var ama temas edilemez, gériiniir ama hissiz bir hayalet gibi dolasir.

Profil: Gri arka plan, kulaklik, yorgun ve bos bakislar. Her “Toplantiya Katil” bildirimi, yeni bir yari-uyku halini
baslatir. Beden, sandalyeye uyum saglamis bir forma doéntsmdstir; jestler minimuma, mimikler donukluga
indirgenmistir. Cevrimigi toplantilar, yasamin kendisini degil, yasamin provasini tekrarlar. Zoom Zombisi, ¢agin
en sessiz performans sanatgisidir: hicbir sey yapmadan saatlerce ekranda kalabilme becerisiyle var olur.

Zihin Anatomisi: Zihni, sonsuz bildirimler arasinda yavaslayan bir tarayici gibidir. Dusinceler sirekli
“beklemede” kalir, duygular varsayilan olarak “sessize alinmistir.” Zaman, art arda dizilen piksellere béliinir;
gerceklik, webcam agisina sigmayan her seydir. Heidegger’in “varligin unutulusu” kavrami burada ekran isigi
altinda somutlasir: insan, kendi gorlintlsilini izlerken kendiligini yitirir.

Belirti Alani:Konusmalar mikrofon kapaliyken baslar ve ¢ogu zaman hig¢ agilmaz. Goriintli donar, ses gecikir,
baglanamama durumu siirekli tekrar eder. “Evet, duyabiliyorum” ciimlesi otomatiklesmis bir varlik onayidir.
Toplantilar biter, fakat Zoom Zombisi ekranda kalmaya devam eder; bazen toplantidan ¢ikmayi bile unutur.

Zoom Zombie

The Zoom Zombie is the semi-living worker of the digital age. The body is chained to the chair, the mind to the
screen. Always “on camera,” emotionally frozen, it appears multiplied across meetings while slowly fading with
each session. It doesn’t speak, it attends; it doesn’t listen, it waits. Long after the pandemic, it continues to
roam online — present but unreachable, visible yet numb.

Profile: Gray background, headset, tired eyes. Each “Join Meeting” button triggers another state of suspended
awareness. The body has adapted to the chair; gestures are minimized, expressions flattened. Online meetings
become rehearsals of existence rather than existence itself. The Zoom Zombie is the quietest performance
artist of the age: capable of remaining on screen for hours without doing anything.

Mental Anatomy: The mind functions like a slow browser trapped between endless notifications. Thoughts
remain on standby; emotions are permanently muted. Time dissolves into sequences of pixels. Reality becomes
whatever does not fit within the webcam frame. Heidegger’s notion of the “forgetting of being” unfolds under
screen light — the human loses itself while watching its own image.

Field of Symptoms: Conversations begin with muted microphones and often never progress beyond that.
Screens freeze, voices lag, connections drop. “Yes, | can hear you” becomes an automated confirmation of
existence. Meetings end, yet the Zoom Zombie remains online, sometimes forgetting to leave the call
altogether.
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